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A Study on the Exhibition Space Design for Visual Art
- Based on Rémy Zaugg's Writings -
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Abstract While artists and architects both recognize the importance of well-designed exhibition spaces, they have rarely
shared, through direct and open communication, their thoughts on what constitutes an ideal architectural context
for art. Remy Zaugg's text offers a rare and valuable insight on artists’ conception of an ideal space for art, and
his words and diagrams have directly influenced some of the successful architectural projects for art in the recent
past. By analyzing the original content of Zaugg's writings, and highlighting Zaugg's key design elements from
three sample projects, all of which mention Zaugg's text as a direct reference, we can compile a list of core
design elements for constructing an ideal space for art. Three museums closely incorporated all but two of
Zaugg's seven core planning elements, and the remaining two recommendations on the luminous ceiling and
gallery distribuition were more subjectively interpreted. These deviant components in turn become unique features
to each project, suggesting proper areas of intervention for architects as authors..
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