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Abstract
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This study aims at finding out the characteristics and influences of Libeskind’s early drawing works through

comparisons of each drawing. The importance of his experimental drawing works is not only their uniqueness but
also relationship to creation and development of his architecture. Libeskind’s musical and educational background
had great impacts on forming his early drawings. A series of drawings including ‘Micromegas’, ‘Chamberworks’,
and ‘Theatrum Mundi’ shows variety and experiments about reconstruction of three dimensional architectural
fragments, abstractive line drawing and plane oriented painting. Libeskind himself cease to experiment drawing
techniques but their characteristics still remain in his sketches, diagram and conceptual drawings. In spite of
influences of undergraduate design studios, theoretical background of graduate studies, their experimental features
are due to his continuous endeavor to make and develop his drawing skills and contents. As a result, his early
drawings act as media and way to communicate and develop his concepts.
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(a) Line of Fire i(1988)

<2l 3> Architecture intermundium (1886-1989) Al7|e| F2 =]

(b) Plegma(1987) (c) City of Edge(1988)

EN BT FEE F2 A3 &

e

Cooper 1965 |Z2lF A, 2{Alot 74 [Crystal New York(1970)

Union 1972 |2, = sllojdel &t Collage inscape(1972)
Micromega(1979)

Cranbrook 1979 |Chsh ASEY AA| Chamberworks(1983)

Academy 1985 M EN =2 =Y Three Kinds of Machine(1985)

Theatrum Mundi (1985)

Achitecture | 1986 MEN W], AIIHo|Line of Fire(1988)
| g 1989 gttt AEHM Z2H8Z (Between the Lines(1988)
ntermundium of | pol Al el City of Edge(1988)

3. 27| 2 MEH c2Y eun

im
0z

3.1. Micromegas(1979)
(1) Al 7|8

AREF A x4 24l 19793 9] ‘whelA
7}~ (Micromegas)'© EAE ¥ 3Hsto] 114072 o
A ERPorA, A AU Azbe] whE&
1751 BHZ29 9 A ‘mlojazdrtAs F
Zolth, 3070¢ 4 dAwjEom A FHL, 1
‘Symbol and Interpretation: Micro Megas 9|
Az At 1039 =3 747 AES 2ta
o HEe Ayl givh<i 3>

7t =2 3 2AYE Gt
3 2%

A ¢ =

O
LU ST

o
Shid
2 o R P Hu

>

o,
ju)
=)

rlo

:IE

(o
o rr =

dubAel A% =2y 2y Justd 33Y =98

Ag) A-ARA FANNN ANS Aedshs Aoz
NepgA T2o Aus AR GANN AN FA2en =
3 AHed 2rel Re el walol vk WA
be Boln e AZez nAw 5U9 JRAd &4
&

;q

= orj 2 om0

Zholl QLo A, Abal o]l gt wiERA] 07 Hol:
Ads FEAI L BAdEY AGS AFE
Daniel Libeskind, Micromegas, End space 1978, in Countersign,
Architectural Monographs 16, AD, 1991, p.14

100 si=auCixeEs=2 M2oA 15 S2965 _ 2013.02

o
o
s

FE 09 e AAe= dAEE 24 %

o & 54 AES dAZ AFH Aol ofy UA
Holal ¢JolH ol AAE wolFut yLol AEZHA A
4 & 17)9 dAe olfd Aol AA Fite
AEAAE =l FEoh 28y, o #dL 7124
02 AFH rI¥) o o] FofHrt ©x] dAAA AA
oA A vdAHe] FHE 2] W] ‘1
T ZAurE bl wrEod BE Aoz, wAAd
of Aol yie] Aol tp 19 HFrFE Wt

T U2 o271 mle]agurtav) gAjop FAF
oo} d@e ztu vt FEed, A YA x|
FAH FHFE AN GAY S EHu X g
49 gFAel YEpdTi HFrpeth2) 28R o
Aze ZyuEnd oo d&o W g7 ol
g 4 e, &
g3 At

=]
=

s
©
[
<
()
=
S L
L
I
=]
g |
o
=1
qu

(a) otolZ=o7tA EX| (b) 5¥ Artic Flowers

<3% 4> olo| 2 2ol 7tA(1978)2] F2 AbE

3.2. Chamberworks(1983)

(1) g4z 7|

cggdor FAHAJUYGLE >
24 AREE Ao tiF-EolA AR Tl A4S
AbgstT 3, £ AY =i BF i AAE A}
43 ZAHH F2 g2 veld A7A Y 255 B

18) *helazzbs AadlA, e E2ds a4 34 e BAS
gRdea Ansgn, crge 489 4 g
4 AN AN =29, 3%, zae no) AL W g
t}” Daniel Libeskind, Chamberworks: Architectural Meditations
on the Themes from Heraclitus 28 drawings, 1983, p.51

19) Peter Eisenman Representation of the Limit: Warning a ‘not-
Architecture’, in Daniel Libeskind: Countersign, Architectural
Monographs 16, AD, 1991, p.121

20) ot &9, M AIES AFo7|E 3 Fo]g o] zgfo] ujs
The3) o] Qa "olela eulaEe] WA el e Aol

23 AAE oA 952 ARAALL. oA A2e =29

Qe Ag drEojuth, $F-shuelis 2o WAl odg

“2d5e Zzose 44 AR o4A AnE 2388 =29
o]t}.” John Hejduk, The Albatross Screeched, in Daniel Libeskind:
Countersign, Architectural Monographs 16, AD, 1991, p.122

21) Stanlly Allen, Op. Cit., p.21

22) Neil Spiller, Op. Cit., p.153

23) Robin Evans, Op. Cit., p.644

1 rlo mju



3.3. Theatrum Mundi(1985)
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W, ‘Line of Fire’
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