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A study on the library of ‘The Name of the Rose’ as a Haptic space
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Abstract The theories of optical/haptic perception provide us contrasting insights into the perception of space in movie and
architecture. Through the lenses of these theories, this study aims to analyse the optical and haptical aspect of
the medieval library of the film, The Name of the Rose. The dominance of vision over the other senses has
been maintained by many philosophers, such as Plato, Aristotle, and Aquinas, and this trend leads to the
development of the hierarchical and perspective space of Renaissance and Modemn Architecture. Those
conceptions of optical space help us not only identify space as clear and distinct three-dimensional entity but
also separate the subject and the object. However, tactile/haptic perception is more useful to explain the
experience of film and contemporary architecture than optical perception. This haptic space is developed by Alois
Riegl, Walter Benjamin, and Gilles Deleuze. This study intends to search for the difference between two
perceptions on the architectural space of the movie, examine the relation between architecture and human, space
and user.
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