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ABSTRACT

Using the premise that fashion and art reflects the characteristics of its times, this study exam-
ines the influence of Anti-form in fashion with a focus on physicality. This study combines liter-
ary survey and case analysis of both Anti-form in 1960s and 1970s and the fashion collections
since 1970s when the influence of Anti-form began to appear in fashion. The influence of
Anti-form focusing on physicality is summarized as deconstruction of garment and visualization of
the physicality of material. Deconstruction of garment visualizes the invisible structures of garment
by deconstructing, restructuring, and deforming the construction and the shapes of the garment,
which is illustrated by visualization of design process, overlapping and fusing of materials, loss of
stitches, and use of fabrics with flaws, questioning and destroying the sartorial conventions and
aesthetic standards. Visualization of the physicality of material exposes the imperfect inside of gar-
ment which is concealed conventionally by presenting unfinished garments with minimized sewing
procedure, crumpling and flattening fabrics, rubbing and fading surfaces, pulling threads, as well
as using the selvages of fabrics.

Key words: Anti-form(QYEl £ &), deconstruction(3 ), physicality(=243),
physicality of material(Z2:A]9] =24)
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(3% 1) Eva Hesse, Eccentric Abstraction, 1966
- 20M7] AlZtof= p. 330.
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A) S Aol BRAH QE|EF] J&
formelle) 3 24 3’48 (Il'imagination materielle) Al FFo] ol 53] Ry AlgelAxd 3,
o7 Y. v FAE “AA (substance) £l %, ARTEHE Al =AY d 4EE ¥ A4,
A ezt WAlske AE 7193 g PTor A T ved #e 799 Zol A5 wIAYS
St QIThIY T12]3 mlsolA EWE RE|A7F ¥E Hole 27, /7], 471 T #W2Ae] AHEHA
o 29 AHEFS FAA A vEdAM &2l th23) 1969l A7t |, W, 4, diEde g X
gk MEE Q1A ] ﬁLXﬂX*O EREAY Eygx o Rof 32 AFEAH EA A4H, F744 &
= U1 FEFAMAHE "dAS AFASSe AES WIS Aol AF FAsATh 1960
e E4E59 545 Ad g9cte vsol 1dH 0 2 oolF A ARl st JHAA
F e, O]Eia g9rE EXNES UEE RN AYgste AR E44 AL g7ste A
1 52 AAE = Z0E olFstal U - I F vErtEdAe 28 vEAe vs Hl
¥, AR ?Zﬂ@' 1423719 e et 2-& A% BHES AFAY GAdE AA 75T

5}‘333}.

ol¢} o] W&yt A AAH £4L A5 ® EHE RIA
o F QgtthE AL FyuodE & & 37, &9 Relae w3 HE 59 ARY 54 5 FE,
B2 Hzste] b2 ade] AgEE AAEE AIZE A 5 EEA Wzt we A wstele
iR e] "B s s Zolgt & 224 A7 APAHCE EeurE dEdTh &
G ok old Fele= wel AZE Ze] opvE At Ads AxToEn A" Fejolde Wzt 4
7t #2E& uFE AAdA Arle AeE AR < APASRE BTz ok BEzdA 44
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&A1) oluAZ vh=Th ol o] T A FH-A < EodiEy @ AL FHE BEE AMSHAY
33 Adsis AR 24 A4 53 A Btk #aHe|x 7Etor Ay HEE i
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- http://www.saatchigallery.com

2! 2> Robert Morris, Untitled, 1967
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- http://aliciachester.wordpress.com

@ A= A
AL A £3 94dd FEE AGFstL AL
A 2d4E 8 AHel ERue As AN

L

© HollM meze EHES 7RI Belts(1966-7)
(O <= Aeke] 2234 S g #4de o
dow AT FFeolnh Ak %
SIAZE oAbell FomA wual
FEE 92 5 UA0d 7=
at7] A FF TS0 AEhE Beltsell A 7

AsE 1708 4 (unit)
o Al=H,

o=
ars

= ] o)
= ’_7ELT:

W]E.‘é_

fi?l—t 1o, ox
ftljo
o mﬂ l

o R ¥ off 4

o
=

field) o

[ e

R (=



{32 4> Richard Serra, Belts, 1966-7 {32 5) Richard Serra, To Lift, 1967
- http://www.moma.org - http://www.moma.org

{32l 6) Richard Serra, Casting, 1969 {3l 7) Richard Serra,
- Richard Serra, p. 106. Stacked Steel Slabs, 1969
- Richard Serra, p. 116.
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g7b e 7 559 FAYrEd s FAHSE o IR EZA Aol AF YL A= A

AR e 7t xﬂéoﬂ 7t EAS YHE FAS o2 B 4 ok T3 227} dojmHR Aee 2
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AR, A, EREY S 108719 BeAt = Uy
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49)
AE 42 T 2o} ol FuE FzeAY
Al AR 2ol AR Yk I A
39 ART AT e BAE At WAE
4 Aol Adelst & 5 ok w3 oled A%
Ao BEE o) AXHOT Aol ¥ FEEL
F29 FU% IRS 2R FY2 BAS 2
8 BolF7] gleke] Mol wolxl LAY vl
ot AARAT olAY of AP FEH 179
BAE SeuE A A Aol Fdd B
TANA AT A9 A AL FAIG
S s el EelZel s BA8 wAlsel g9 27t

A APHAY S HAFEr)

A #7} Los Angeles County Museum of Art9
Art and Technology ProjectellAl 1969l A&
woh&el Tz Z7Zh(stacked sculpture) FEl <)
EAE &Sty AT A S el
| - =20 g, A A S0HEE) S A
gote] AFATE AF B PR ZEFY &
Aol sl 3dEteE ety Stacked Steel Slabs
(1969)<Z® 7)) A At ST S A&
st o} AT AAE sty H FOW HA 43
o] AAWA I FExEC] FUAHZZ] HA AR

1o

0.

AREEE Sth3D o] LAl wEt FFel o)
53 qUAE 7HXA Bue B3 e 9F
st g Aot EFIAY & 59 Hx FAE
AAGA oo 2ZH o FHPAME Aes Aol
AL 7hel A7 HAL wiA G o)XY 47
Aol Me Bt #8 AHE B8 ouEds
273 gzEHe MEES 498 &

(E D2 JHEEY FL8 kel 2HE Hx
o} YAHE Aete] ZE et EFAdY 2dS
gE g ZAoltk

M. SCH TjMof| Eod =
otE|ZEo| =&Y

B oM dA 1A e EFe] EFA
3 o274 &S utgoz A e e <t
HEES E4AE oF o 4% o8 LAY
EAOZ Uro] EAdth oAl g, 98 px
o P E siAst AT Ee HFsT 59
siAet AA AA WAH B 2 nF sbsds
BZANE 249 EE49 /MslEe F A S
WO o] AFIEE Stk

L. 2|59 ofix|s®)

dl&olt AFeA S} o] TN T2} ¥
L oalAle] kel Hw slAl, AT, Wael A
oA AEA FARG BN AL w)7hAA

F8 A7 ZEo EdE EAA
Untitled, (1967): 348 BEES 2 Holx 7|atstx o2 et T mgAY Yol Hol &
ZWE w2 ol F7171 ]
Untitled (1968): &Z+¥Hd& HE+NITA {FAEZ+O|7+HE+H+ T+ AT F+E]+otA
5 sk A7 E8A AEE AUEE §H
Belts (1966-7): A FWES 72 7FASZ WHo| A3 T JgFg wom Yoz Lojxy
AAEE 3
AAT A2 To Lift (1967): L E S U o] EHTr oA bi=l f‘a*oi_‘E%. »
Casting (1969): =<9 & #3 ZAgo WXz B Fo I go] ZAwA I FHh 2
gl = AE HhE,
Stacked Steel Slabs (1969): §% 3 HAS A&38le] o} &8 72
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Ql Fx7b EuFA EFAQ FHoRA s 3kE 27t AFIA she AAE mE AEE Aot
te= Aot} Fxe & FEHE Rosies &7, SHE %‘%E‘r“)
e IS JhesA st Y gA, AE A oeln] ~A¥=2(Amy Spmdler)42>9} g AR
st dEl FoE FAEh sAE o8 oy (Bill Cunnmgham)43 o] ATl MFFAZ FL
BE F2E 7HAgeh e 4(Alison Gil) wt2xd s WER Sy a9 s 1:01‘4101 a
Aol A A (deconstruction) & PIA L] Zo) AAR E vt HEE AT rtEXdEe
SojtiH o] =(transparent) 202 A3} g AAsH AR WY T 2 X (mis-match)
TS 7z g8 e 2EE s =E H AANE ARSI 9E, AH, ek 5o o9&
AMAAY, &Y dEs ZAY A st oS Wi 28 T g e edE AFE o
W, FAALLE AAEIE obd ol wiAEAY A= Al AEsta BASHY HE Y-S v £7]9F E
grsted AjpAdeith AEHQ FAM e #AFE I E FFZ fo® Sy gtk dWrH o R 7HEo
o, 3o Hlgd A#dE vy #AFH v 7E| Ae ABARSE AlTALe] 2HE AZAFHYES BHS
ool A7l h H A= A& tziely #e] 7t 2 A edey FRECY ool EdX
S}FH QA opmEEZF 1980l 8l A F ]9 HolZ AYge 848 =&AL
7.4_% ol Eokth 1990 tholl= 7)ol tjztel H olfe] ZHA mEAAE}e] TR AEEF
TEA LY w28 n2AdErt A Fee] F o] Fryy A#AAdL dHT F vk e o
28 EAEA YA o & Ay I BAE 54 Fxdn A

F2EREYE M, 53] sAFIH Mol o1zl el ¥E FEZ 2, B £7] 5L
AA e FERMAE HAHJL A MEE A 49} HAE MSEAL ol F Tl AHAFS
gk £718 BEA SAZ wptEof gtk 1A 2 9Pt stk 19959 S/S ZE A A mEXR
FEE AT &2 vigEA] @3 oA A E gt A, £7], UE F9 F8 FHLAES =
o] YHE AFEo| o|F7|E gt} HAF TiA}e] E3te] I 74 HEE FEkATh 2003 F/W A9
HES &5 dete 959 7|25 EHHOs Ao AE (O” 8ol Yehtie] £eBe s &F
S gH, A", AAld JFst ol tEHA 29 Fgig Eol WoAA st R <
Holg Ao thekst 84AE kEIY gEHHES OEZL TEuAl stk (O" 9P EFSLAe
7HE 2EA HHZ FYAY g5 YR 84 E Aol HAEFd XA 489 1 EHE I
E =3NS Po g Yrelg IEL tael Axe], Mg oz g Fxaty Erdt #37%
AMe g, aAe FHA A%, vtsEeol &Y 7S BEdorit HYYE FE T BEgei9
o] o] W &2AY ALE FToE ARl FHE 24F 4% FUZH 2 7IEC] H &A, F
He=C = # TE dgoe] Wadr 1 el 4, WE, A

BE ZAlde 23 o] AUtk AFHOE Hof < Wggle]l FAHEY, nEAdEgE oy &
HolA 4L o 71F olggy ek vy, ok & 59 SAE S AE ofojgle] EAS Zydt
= o " ZIEHA ¥ x¥W, © X iF (1" 10)46),
59 Az HAYE SRR BE FFRch UL oPIIEE M Aol FEd ZA
olgjgt FHA LA U/ MHI zofe] ]2/ A Az"e AEE g3 slEE Aoh(Harold
T AL 747 CAH et Zpoto] FAQ A 29 Koda)#= &AM olgidt N2 /Hdg WL
Hy EF2Yy B9[S yHew Mdud 4 9l 9] 1] & (aesthetics of poverty)' &t ¥Z oA 1980\
thi0) olgfgt T FX A Aoyt FE T 9 e EMEE HIIGEE A oo E H7AH
2A9] & A (facade) L& EPES YAISHH, B2 1890 e A vw At Y& oprtEE A
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(% 8> Martin Margiela, {3zl 9> Martin (&l 10y Martin

2003 F/W Margiela, 2005 S/S Margiela, 2002 F/W

- Maison Margiela 20: The - Breaking the mode, - http://www.firstvi
exhibition, p. 48. p. 179. ewkorea.com

-
<@ 11> Yonhiji <@ 12> Yohiji <l 13> Yohiji
Yamamoto, Yamamoto, Yamamoto
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