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pp. 38-44; reprinted in Inside the White Cube (Berkeley: University of California Press, 1986), pp. 65-86,
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“Surréalisme en 1947, Galerie Maeght, Paris, July 7-August 7, 1947; “E.R.0.S. (Exposition inteRnatiOnale
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Theory of the Avant-Garde, trans, Michael Shaw (Frankfurt: Suhrkamp Verlag, 1974; Minneapolis: University of
Minnesota Press, 1984), p. 53,
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o= Quist T2l 7|S2](Frederick Kieslern7} SlAk0| £H&51 010|C] 01} MA|ZZH MAIE HIEIOZ 510 MA|
27k0p MX|E ASEIICH Alyce Mahon, Surrealism and the Politics of Eros 1938-1968 (New
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Displaying the Marvelous, p, 1850{A X212,

= U=,

0| 40| ZHATO} 1942 (RHATOIO| 1RIMR) FAIS} ok SAselcrolelel Zyof 23

o

o 177



(%= 4, 5), 3FAFE AR
oA ZRl )= vt 2
o] s 7tEA A

E 4,5 (1ojdo|#) MX|ZY, (ZpAFOOAIMT) TA|, 19424 =
S 30|ER 2= WY, Oks= FH AR 2SR =

§2
k1
30,
o

53
of
t

32,
rr
fn)

EolgolslE s M7 1] 710] 1 FE]
S F9A Qs Ao s 1L Aol m e B
olt}, 1 olulollA] (mhale] o] AAHR] e Wafeix
S RS GH=The 29 72:0] Lewis Kachur)®
olul sy, okt ulm Ay @371 Alo] 2|5 21k ofd
2.0 el A2k Q] PEL 5l 8als (2 G =1
7Icki 2|2 10) As) wat oS 2dsiria sz
TgolE BetaL Sl antale] o] sleshs Azt |E]
o] =A|GEIE B2lH 0w v
ke A2 A Haok 3 Aol Thi A B
sl sle v AnjE 72
PEED P°H§°la}7lit}t A0l EXE AR5
She Tk Sg0] uileks Solt), ZAskko] AT o] A4S}
AV A0 EA1 7] AET} o] ek 3 5

ol v}, mole] e Mme 71 Auge] A FEe] A

Lol
rH
N
>

-1>
pacs
i
o
)
o
N

2
>
N
N
flo & & ¢

o
o
FIJ

o o
>
U

>
[e3

o
ol

o
i)

[

lo
o
ke
'

re

oit
N
Ol
o

Lol
3
N
P
ot
i)
Lo
Y
re
(o
rl
i3
2
>,
1o
:?L
_‘?L
E

Y

)
o
Wi
2
p
O
E
ro
H=A)

o
i<}
\
N
"
r o
oR,
il
ol
N
=

o M
H
rlo

rlo

)
Nor

r
Mo H

rok

=
lo

ol [T
2
N

2
]
X,

ri

26 Lewis Kachur, Displaying the Marvelous, pp. 183-190, 7i770= “&S S3lf, HES Sdlf, oIME HIEH 2

% U0|, IR ORI 28 ShAIE] H5E0] & 4 ICFE 19634 iAol QIEIRS 21Z310f RO 2shS
SIEISHT T SR IHFORS TFIO0] AR B} R2lis SU-HITIAAES S| 213 ZH0IRCks Bt 2o]

o HellE S8t Z71= HAFs|L AUrt.



o] AR AASE AEHA o2 BAE 4 Sl XIS =24
O 2 Yefstal Yoyl FAjef 2] ZHkE & AE AR HE A
o= 2pskal gl Aotk

LA FAIS Walohe A=A Q] (updef ) o) S FAFol AA
310 7152 AR R QRT3 ARoA BHUSHA| =Tt
FHA R FAPZE A oA S0l 2%t FAZE Rl os v
= RS 715 2 ARISS (Hd e o] ANsh= Ae 7E
2= 7]5eke] oA Hlofd Al A o Qe T@2E Algshet,
Spre) RS WA of2ieh THE ALA] 2L Mol VIR Yl g2
(as it pleases)” AARE FlEo] 7] AEo|th 2 ulE o] XA oA Lej= Al
ol T8 AREBlo] Flafate] AL AEH EAE ERAIIE F
T} Aol 285 Hh, AT A7 SS 55| 9ol 2 b=
SloflAf (3 32 HA7D e 98 27hE FHOR FojeEe

S ShIA7 IR Tieh A 0] R ARl TFHE S ARl
L enhE o] FETRE chgaly|2 al

2. @EE FAP|) 2| Aot mEfulE| Afpataphysics)

S1e] etollA] Alo] FAel ARHHE AFEE A 4L G
% A 77)(3 Stoppages Ftalon; 3 Standard Stoppages)) (1913—14)0|TH(E 6).
A A Qo] m[E] ol A A 7S 2|2 HolEr T ASo] dufof
AR A 7ol wet chapsbA o] wkskol Alzkzke] BAL FHst
A NRE @ EE FATD= T 202 T ] YEeolx) Al

AN
mN

o

27 LEBNR| AT >7&19| CHEA QI 7 |SARI 22 HORUE #1Z2f ARI2 Ao olz|of et HIZHE A=,
20| S0l MM 242t S HERS ol B2 20T ARTOIA 2f2l=| 0| UER M QU= HE[EO| FAIRZof it
2t MY o= 2&|5t0f %'-ZEQI el g S ol JS S22 AECR HOMKIX|2 S2HE 7HRER ofX(EA|
71 LS0] SO[EH FAIS Yalfotr ALt 0= 7HE ZF0l| chohM = ZSSICtn & = U= 5l3H MES 7122
UE TE0| A0l CHEt 220t FAIS S2M 22 Wofistl | tiZolct

28 Flaol Mot4de|uis, of ZatEl (3 EE FXT))of 2t =Eof Fako| M2 LHEO|C, 22 LHE0] Rod
olgk= M= stof] *azlEkA, Eol= SASHC Michel Sanouilet and Elmer Peterson, eds,, The Writings of
Marcel Duchamp (New York: Oxford University Press, 1973), p. 22, p. 33,

0|2 20| EAITO} 1942d (RBUF IO XM FIAISt 0l24 Sakeliollel o et 617 179



ARYE A ZF 02 HrE &
a3t goHo|= 2p¢fole}

Tl AHASYA A
Z} Al i) FiE 2o APAI7]AL T A9
2 Zehd 1wE ol Uit A=
1 AST A AAGRe 24, 10 E
Zolo] Ao| Ho|x] gk £
o AR o] Areof whet thdRt FEjE 7
o] HE ¥ AJelE HofF=qlth. FA5}
o] ‘le stoppage 2} ‘étalon’ - 7}z ‘H]7}
‘Z9|(standard) 2= 59| EofQly],
tal A= EolE A= AR

o Womx ojulo] e s}

AlEO
=

2 0] IS

M
il
N

il

£ 6 O=2MSA (3EE FX7)), 1913-14,
A 2lof &, 2| T, Clefsh 2ol LR
A, fElufd, 133x 120 om, (7R AR

B AT, meeitinlEn oY

L

o opoBow
(N rr
o

Hel

A&l 4=A(invisible mending)¥
Fhre 2of fAle] URThe

of 'BE FA ks BT go]
(e}
S

2
it
iz
12
Ol

st
(=
)

31 QJEE? HERA 24 A B Ao AR ol of 3] xR 1
uE wae] AN Ao o BAS Sl Hek Ae, 5 7IsketAel H4L0.
2 olels Zoli= $<lo] o) WA 43S Mol Flolt. olefat Wt
oA @ 2 A7) E3) Totael ZATLe] Sole Sojgozy
AP B WGAL T S5 SAY vlakt FHECELR

N
=
o
dr
=
juim
o
T
oR.
J

£
1
o
all
ne
e
o
1o
>
2
el
it
o
R
[e70)
o
]
30,
rir

29 Katharine Kuh, interview with Marcel Duchamp, The Artist's Voice (New York: De Capo, 1962), p. 81,
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Ades, Neil Cox, David Hopkins, Marcel Duchamp (London and New York: Thames and Hudson, 1999), p. 79,
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MA: Exact Change, 1996), p. 21,
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37 EHFI|Q} FAkC| REM|IZ o5 £ =2 o2 Herbert Molderings, “Objects of Modemn Skepticism,”
Thierry de Duve, ed., The Definitively Unfinished Marcel Duchamp (Cambridge, MA: MIT Press, 1993), pp.
243-265 &7 0|F Alsl=l SH|2IA 0| A 0351= Herbert Molderings, trans, John Brogden, Duchamp and the
Aesthetics of Chance (New York: Columbia University Press, 2010) &%,

38 Henri Poincaré, The Foundations of Science, trans, George B, Halsted (Lancaster PA: The Sience
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Abstract

Surrealism in Labyrinth: Marcel Duchamp's Mile of String for
“First Papers of Surrealism” (1942)

Jung, Eun Young (Hannam University)

This paper explores rich and complex implications of Marcel Duchamp's
Mile of String which he created for “First Papers of Surrealism,” the Surrealist
international exhibition in New York in 1942. Part of a larger project devoted to
investigating Duchamp's role in Surrealist exhibitions and his relation to the avant-
garde group, this paper focuses on Duchamp's exhibition installation in the 1942
show. Under the title of “générateur-arbitre” Duchamp played an important role as
installation and exhibition designer in a series of major Surrealist exhibitions in the
1930's-1960's. The “First Papers of Surrealism” was held by Surrealists who exiled
in New York during World War |, and Duchamp created a labyrinthine installation
of string for the exhibition, which physically blocked the spectator and optically
hindered his or her contemplative view.

Unraveling the intricately related meanings of Mile of String as an independent
work of art and an installation for a specific exhibition, | examine the work on
two levels: first, how the work was situated in the context of Duchamp's oeuvre,
particularly his earlier work employing string or thread; second, how and in what
way the installation rendered a critigue on Surrealism as a group and an avant-
garde movement. More specifically, by exploring the concepts of ‘pataphysics’
and voluntary ‘nomadism’ implicated in Duchamp's work, | suggest that his Mile
of String asserted a critical stance against nationalism and collective identity of
Surrealism and manifested a radical individualism founded upon what he called the
spirit of ‘expatriation.’

198



