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S b=t ol WEAR) -9lut Q= Aol ofujeh, A4, A, A7H
A BEIE, olo} o] ol AAA Zgo] AA|FH= Hivk 217 uhie
350]9] ke SA|9) et} ) ? 5 ol HAIA Ahgo] Lol e
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ol2T3} 04712, 2008), .6,
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15 A 7iCiD|, 9ol &, p 91,
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FAFMarcel Duchamp, 1887—1968)2- o] A}ef A 25 (Osmosis) 2] 7Hd
0 HOIeh* A Osmosis, B8] AFA Sl BHEERS Aolo] T

A, =0 22 SGE7E B2t e AM B s5d AAIR etk
=
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i
=
)
i

WA= 27H HIAAIE Alsial of el +4le] T2 AR o=

SHAEEE, WA RS o AL A7) WAS LS BESIT S
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Aol AL A4 HAjo] 5o o] wopal uhe] vz o}
Fo] B 4= 9li= ZOITE FARS WHHRT} B 23hS 2073, o)A
OS] #ojx] 2hEo] ATk ST B PEsHE Ak o)
2RO ZPAAe] o] Wast AEE Fo) AT ThE AAHRL o
o} Tz o AeEls A AT SIS S0 AL, &
FAAES TABIL 1 B o] she Ao 2B ARt} Tl
£ 3ke] glo] s Zolch

150]0] GO 2g-L ATAGHON LB S4o]u] o5 £ 7

18 Osmosis= ARXA on| 2 ‘MFE LIERHT QoL ], ZMA] o|n| 2 = ol LA RS2 AREsth= 240 1 ofojof| o 7}
et SHR0t= 2Tt MFo| 70| IA| CIEX| plon, Al ZIFHE Se[e oz 22 20i= ARZ=|1 qlct
JA22 210|M= 22Hoin|S &7 olshEt 5= A= EFE ARSs LT

19 Marcel Duchamp, "The Creative Act,”  http://www fusionanomaly net/marcelduchamp html, 20124 124 20
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Fol sl A 8o 7hsskA ok A e agell A Ay
She AT AYS B8l Sl molY PEEE AHsH Had, ol
E3F =2 A9 mo] AR 0|2 sz tto] F 4= QU =olo] K
A 2] 5ol A A =(emergent) EAFE LEA 24 SH AL o]
SiRtehd, ofe skAlEo] =olo] AAlAl Sl Hel =25t sk
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Abstract

Attributes of “Play” in Interactive Art: Interpreting Maurice Benayoun’s
Artworks

Park, Yeonsook (Kyungpook National University)

The study mainly discusses appreciation of interactive art works seen from the
perspective of play attributes that make spectators glimpse the truth of things.
The general studies of interactivity, as one of remarkable features in contemporary
art, are regarding the relation between the effects of digital media and interactivity
as well as video games. From the preceding discussion, | analyze the effects of the
appreciating interactive art works which are focused on new sensory systems, the
methods to intuit the essence of the art works.

Based on the concept, as | investigate the play attributes found in the interactive
art works, this study gives attention to the possibility that if the spectators can
reach the inherent aspects of interactive art works, while interacting them. Thus
to discuss the properties of the play, this article studies play concept of Johan
Huizinga(1872-1945), psychologist and anthropologist and play theory of Hans
Georg Gadamer(1900-2002) who considers play as a metaphor for art. As Huizinga
thinks acting is the important attribute of play, Gadamer argues whenever the term
‘play' is used, we should think about 'to-and tro movement' and the movement
is absence of goal as well as endlessly renews through repetition. Then what we
should pay attention to, seeing the essence of art and play as similar? That is,
Gadamer claims, we can understand the truth of things through the play.

To apply the play concept to the interactive art works, | research the works of
Maurice Benayoun(1957 - ), French interactive artist. By employing interactivity,
he attempts to extend and affect the experience of his art works to one of social
phenomenon. Striving this, spectators can widen and deepen the breadth of their
intuition and recognize the essence of art works. It is the interactive art works that
can be the apex of the transformation of structure from the play to the art. The
endless repetitive process of play, which is free creation-annihilation process, is
similar with the interactive experience of spectators that is variable, de-centered,
and multi-sensory.

The pure action of the play lets us recognize, sense and accept the world and
through the system of interactive art experience, we can expand the horizons of
perception. Interactive art works with these play attributes are capable of playing
the role that the spectators glimpse the truth of things and experience the world
around them.
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