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e A ] FEeA BA0 R slelsh, ofelel SAS Badl
A 27}, AlT] AHH(Shindy Sherman, 1954—), 255 (Orlan, 1947-), 18]1L W
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54



27] ujZolc}, Ho] Qlofol T $210] a8 913t 7L B Aolek:
T 2 AAE B AN B 2A2E AR Wt L 9]
A7) olekal £ 4= Qle,

3, A9 le7bEo] A FAAR Ao AAY Aat 2l
o] AAEETHES ARE o] 2302 qlAlst] QAo

2Nl
Al et 15 °ﬂ7ﬂ AAlE FR2e] gk A2gto 2 Hyo] 7kt

(o]

r
k

o] % 7}0% 1, ol ], AEAEE oz} NS A
A, S e S AEC) S0 WEER SRAYIAL, AuE A 3
Robd ROJES YA AHSH 5 TR o R AAE ANt &
2lo] B et o], B, ojdl&mrlo] ] oloblst Alee A4

ARG YA AR Aotk o), wEsAL SegoR 4
NAIS ANSRE AAES Al that 7]120] PSS uhRla, 4
3 T ArhSo] Anwmo] ARl Hoehs WAl Jake i,
AAIS Eo A2E AAAE Ao BAlS Askael Al 2 2un] 2
Se thes] 9T Eeiuh Ajahiel ohel, 2H41o) A Aot
Shs = shko] Ao sk ol

rjﬂ

|

r
ﬂll

N
o

-

Il ZAE BT AR RSl &7}
1.4cIM4H

1) 5i72lEl Kok gt 24|

A ARl B 9ot &9 oAuleES BWshe (Al 9 22 (Untitled
Film Stills) A|2] 25 F3l] A2 S G} Lol Af =glo] EFe] Fof & o
o] LHE 2 E}° =°| 5”’6‘} o= Ff LML

ZAEDC AR A3 55



. ol Hisf 2AE Fekeie A 9ot 22 Fo gt AigE S
< 271l ofet Alo) obd FebA|Ql 7|3kl s AEErkal R 1y
€ sllojzetd et s, o Sl HskE Fo= mijH ohE AiEE R 7
7] Wizl 21 £ MRoAIA 2R 1A 9] Mg gohiEe A=
© Feuet dol At A= Jurt A4S Sl ERjule A2 dwd
Aprle] Aol ket T 2]l o] oujx 5 o,
o|AH Yo} <& oo FFFHT Lol M Al oW A& FASh= 39
1= 01]57}4 AW Apoke =8u7] Bk Aoprh okl 7% 53
EePFAlEShe 7hs el efEste] g olulAEhe Zle e &
*loﬂ ol ol x| o] ket ERILE o Fo U o] A2 At Aol
shtel FA9] o] ofd shute] W A)E Aikske ddsH B2

rlr

H 7155 A4S Tk AU BEe] A7l 2R o]
I Ukl oJ0lE0] ko] AARE U]Qlsl= 3012 £ 21v}o] zjo} o]
nAE ﬁﬁ*] 7)31, ojAo)el= AlY ZA)7} AbBlol A @ ek ) oat
& 8ok w7 ZARO BA Aot A/ S| BALH AUE, BYE
=i, 7Heks AME FE8HL Q= Aol o]k ARarHFAl2 24|12
58 =9k IFETIAREY o204 Foks 4 Sltl, A &

Hlfﬂ Al oleh= BRe] geollA Aokt Pkl 343t A= 2ol ot

FAI 1A=L FEE= A ]l g ol obdzh ddshe 122 Y

l AOHH V&= = Aol a2 el Zidoltt. 2ol o]22 Ad

o] ol AJERE TV, Gk, FA| Lol TAshs TRt o dE BE5E
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9 Johanna Burton, ed,, Cindy Sherman (Cambridge: The MIT Press, 2006), pp. 97-141,

10 Johanna Burton, ed,, 22|z pp, 34-35,

11 O|ZE 9=, 2ol &, p. 339,

12 Johanna Burton, ed,, 22| 24, pp, 34-35,

13 MPIe Z=X| Seinto] IES(‘Anatomy of an Artist,” Art Papers 19, no 4 (July/August 1995)01|Af AAZT} 047 [3HEH
Ofd o3t DHST} B A2, IR HRIEISS 2k oM 810 EOIRICHD L5HT 2ICt Amanda One, Cindy
Sherman: Retrospective (New York: Thames & Hudson, 2000), p. 4.
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17 Johanna Burton, ed,, 20| # p. 40,
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21 TARR, "HiCin|Eel By, , 2Ri0| o (ME: A2t 2104, 1996), p. 825,

2 AA|, "SC|FILOIE,, FHCHOIZAIITL M[14% (SICHDIEAStE], 2002), pp. 5768,

28 (=-2[xb 2l ojooilif 2E2t0] FH A2 o Lol ERH=|0] = HeMo|ot s (2HEIRD S ofdslEl
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25 “E‘ii"“HE TR Oll; , Ei==d & (ME: 0, 1999), p. 74,
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Abstract

The Characteristics of the Post-Modern Self-portrait Photography

Chang, Sunkang (Ewha Womans University)

This paper examines the characteristics of post-modern self-portrait
photography. Characteristics of postmodernism associated with the “loss
of centeredness,” such as the death of the author, interdisciplinarity, and
intertextuality, brought about a number of changes within the self-portrait. The
distinction between post-modern and modern self-portraiture can be characterized
by the following qualities: appropriation, the use of photography, and the utilization
of the human body as an art.

The characteristics of post-modern self-portrait photography can be represented
through the works of Cindy Sherman, Orlan, and Morimura Yasumasa. By
presenting prototypical women in her works, Cindy Sherman not only represents
images of those women, but also exposes her fictitious role in the work. She
creates a distance between herself in the works and herself in reality and discloses
a paternalistic gaze. Meanwhile, Orlan transforms her face into a distorted image
and presents it as an alternative identity that is representative of postmodernism.
She corrodes the standard concept of identity through plastic surgery and treats
the face not as a place where the identity stays, but as a simple body part or
fragment of skin. Orlan’s post-human face is malleable according to the artist’s
desire to raise the issue of what the human face is, and opposes the structure of
modernism. Morimura Yasumasa also appropriates images from masterpieces
and presents a hybrid identity between Eastern and Western, male and female,
original and replica, and subject and object. In order to dissect social prejudice, he
puts forth every single structural dichotomy that coexists in his self-portrait and
suppresses a strong ego. He also studies the relationship between ‘seeing’ and
being ‘seen’ by trading the painter’s role from that of the subject to that of the
object.
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