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4 Hanns Gross, Rome in the Age of Enlightenment (Cambridge: Cambridge University Press, 2002), pp.
247 ff,

5 Cosmin Ungureaunu, “Capriccio all'antica, shaping the ruin in the Age of Enlightenment,” Rev. ROUM.
HIST. ART 49 (2012), pp. 83-99. 017|AM= p. 84: "It is altogether relevant that the re-evaluation of ruins during
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UEE SYN 7E 22 AEEY X

ol a—+.



188

A
olfr
flo
N
ﬁ
ol
oM,
b

o] 3] Helolu} Bz} ozt vd] FGE 9

3 7haze) o) EAI0] ‘ojabe] AT oleka IR 4 Slk. SlAke] A
& shpisfelo] gl Tojo) A%AL oA o Besteln Yul wust
A} Appela) kel glct, o]efet Ape A7| Ao R} BHORE U]
SH OAbE AMITAS AL ShaL glom, o] AMITAS the AN &
o sk chga gk

118K (archaeology)olgt F& ol 1dgto 2= ESHAH 595 93t
3 o

I AHHistoria)2] HZ24Q]

r
)

Sl
()
T

fu

v

v

o, _Y‘_‘
i

jﬁ:‘

=)

2

k=l

it

2

ofekar & 4 glom, o] Al7] ErfellA] 23t S0k WATKJohann Joachim
Winckelmann, 1717-1768)0] T8 Te]2 nz0] 212 Qghel A Sof A
25k Hlo] H|20] Tashy AT W 5 oI} FARE o)k o] &
7) ZAI2} EuPgzeo] ettt aic) ezt ok cho] thgt Sk o
AV qgpo qlio] Aol RS tos s Fhlo] st o

T= S50k,

Fufol| 4] g2l ofu] ] 1a15HA] a2 o]u] 154 7] 25| AJRFE|9iT
ojgg]ol 2yl Q1E=0)4} F P SIE E2HH| L HI2 I (Flavio Biondo,
1392-1463)7} A1, 1= HARE 3TA (AL, A, SADE sk d
2] A Aapt o, B 220 skt dEA ok, e 2
apoll ] A2 Tt T o] §-AS WhEskal 7| 55kglom, 144448
ol 302 o] Foj7l | 2uf QIAER-2}EHDe Roma instaurata) y'& ZHst



189

ok, Ho) 712 A EE27] AIRRE 1L
o Al Zutel] g7 k= A28 Z7HRoma
nova) & et 19| ol &= 7| of HGRE
o, o] 2uke] A2 2 FH ¢l
FoREOA AA] 92 RS mI Rl
o Zrtof] thet sk A 2pel o] At 2
AEEQITE 164]7] SRt 1] = 2are]
c 11 me sme o Mg; (Pirro Ligorio, ca, 1510~1583)2] ZHE-2-
161, =Ets} 259} H|aste] Kok H gt FEE WA
E|Qie} 2 1561 of] EXHE RFEl Lo -2

(e

o)
ki

ot
s

A e

CHe 10). 3pAIRE of 48] Zi/de FiekA] o2 =3 vl A5l

71 ELE A AA Q] AL ast= A
2]7F Elek, 1741712} 18K]7] Afolof]
BB TA 240 AZlol%t
A=A SESE EH(Antoine
Desgodetz, 1653—1728)2] 1= K}
A P2 w ek, ardf =rpof A

£EEL 7142 St oael  £12 peas 2 (

@
g
8
rm
ra
o
3
foe)
S
o

AS5=dE o s Q= om,
ol A= T2 AE|Z E & dl4l
Y2 o E W42 A ANAED (Les antiques de Rome dessinés et mesurés

trés exactement);(Paris, 1682)2}= MA}2 ZI/ | ATh= 12),

21 =z 2|12|2= 0ZAZF 20| o]of MAHF0|H MelXMel HE7t2M 1 BME LACt = 2FII0|xt
ZHoE7Id e, B Etie| EEs|s XE T HAntiquarian) ATt HIE|ZE ZLHS| T R4 4M WEo| 74X
(Casino)7t 19| £=0f| ofal AA=|UT, 7t MASHEIE2|9| Lat o A H|(Vila dEste)2] HH2 EU|l&A Flo
CHEX Ol Al 2 QIAI=ICt David R, Coffin, Pirro Ligorio: The Renaissance Artist, Architect, and Antiquarian
(Pennsylvania: Penn State University Press, 2004)S &=,



190

184171 3La18hA] W= == o"E|o}, § Uoprt mukE FAloR o|F
ojFlt}, =& o] A7 frH o] Al Aty EUPEP% HAIE dofA A 1]
28} o] E FOo = FfEof7lal o= FAIG e, T AP HA] =up
att EYArARE WS Yol A9 vle]7l BHETH(Musei Vaticani)2- il

TR0 Follen, AR oy 7|HEo] osf =t 2 A
AR AAS 2ha i 0% o] G AS7eSo] AAAeR
Al =] Aol Zhefsisint, ofn] Edlo]o] WP oo = Eehdle
(Herculaneum)©| 1711d0f| Tz o] aitf ZupAt]o] A3} wjsof tigh A
=24 Fos 7FssHA Ak oleF & Wyt Hha2, HIE =l et
2O A 7] QATAE, FR} A Q1 A|A| Lol o] FojFl o, ofof wt
2t 39 AASHE oA o] Roj e, 2uf ol A= TetE e Y o] Aty

g2rp f2]0] 1720dof) ZAPEEO] AIRFE|QIAL, o] Aol o] F =ojd =
A A7 v )Y (Francesco Bianchini, 1662—1729)7} =2 W20 2K H
o AeRE ) A7 A olele S B AEAS o

# ste] el ofaLshs Aoleirl,

2. 7| TTBe) A A2zt = elolK|

R T BEE] £ A7t Almshe shEole). TrfHo]u] sk
9] gefe] sk 184)7] Fel Aok vl 2 L}Erl;kzu%, 047W Eet

S RS S A S22 AR G oollA] SR Eofglet
B|el7 U S H| 5 FeHE 2] (Ludovico Muratori, 1672-1750)2F 72 184
7] 2 DRSO QRS 1 TEHA] B2 oA}A LA — o] ASL A=

sfEstElo] g 97k Wkt - & AL B ot FRE WS
FEstels vel Uit o714 BESR: FES RS 475
She oolet mek A7l ShEShE AMLE Ajolo] MBS At Ay

2l (magination)©] WE71AT A0 AAET, SEdolE LTS



191

of BUEEE B g Aglo] SUL]E Fiek EE 1 S E o
HES /M5 28 Fehe] A% Rolut TEE T2 o ot ARAS
=I5k Tl A AR Ths] el A Aol ) ohlek et 8
&2 B3 AR AR ARRlA jE gl
1841710} 7498 T AR 7] FEE Ak 2] %%%94
o Tole gt AT 7te| 2] YAt
=EE) %@H E3 3 4%‘32 N 59} "

3, T 7}2le)| o2tz o

ohafel Q) ARl AEE ol HEt ohet Ml o
ARBPYS A 7he] 27} 21 Fol2] Aoleke BelAl FE Aol
18] 31 o e B0 5 ol ket FEH WA 184719] ehd 11
13H8 2o A1 EERE} 2jgtolA] SoRe 4 gl et e o

Aol e vl G55 BA 0 Gk, WISE] |43t Y9 AR
ot A4 Aaeha FelHel el AhRRoRA oiife] Al o

)

S ol 2m7E AT vy el FetEe]s 7Rzl o] Jige] Ay

L o)A Ee Qlojael SAM: wel, Mushe B 5 Foolele e

oA 2 Aialszr—:w%xwwuk £2 o] el sael o] v
2] 4= Gz Aleoll A <lbel A S Festo] 7|ealEl AMLE ] i

22 Anton Bammer, “Architektur und Klassizismus,” Hephaistos. Kritische Zeitschrift zu Theorie und Praxis
der Arch ologie, Kunstwissenschaft und angegrenzender Gebiete 3 (1981), pp. 95-106, 017|A{= pp. 97 ff,
23 Susan M. Dixon, “Piranesi and Francesco Bianchini: Capricciin the service of pre-scientific archaeology," Art
History 22 (2002), p. 188: “The subjective assemblages or arrangement of objects - the artist/archaeologist's
act of creating a capriccio - aided in discovering historical fact, This belief underscores the creative aspect of
history-making, the role of the imagination in the pursuit of historical knowledge."
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25 2o 2, p. 190: “The phrase ‘rational conjecture’ places in conjunction two antithetical mental processes:

reason and imagination, According to eighteenth-century scholars and historian such as Francesco Bianchini
and Ludovico Muratori, these two mental faculties worked not in opposition, but together, to reveal truth, The
reasoning for this claim lay in the classical idea that fantasia, or imagination, one of three parts of the mind,
‘was an indispensable part of all rational thought'."

26 2| =, p. 190,

27 90| 2,p. 192,
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30 Susan M, Dixon, 22| 2, p. 193: “He carried out exploratory excavations on Rome sites and monuments,
including its burial chambers, His reconstruction of the imperial palaces on the Palatine Hill was based largely
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32 9| 2, p. 194; Francesco Bianchini, L'istoria universale provata co'monumenti, e figurata co'simboli
degli antichi (Rome: 1747), pp. 19-31,

33 John A, Pinto, 22| 2 p. 3: “The dichotomy between the direct, emotional experience of ruins, inspiring
flights of inventive fantasy, and the analytical experience of measuring and accurately recording their appearance
is characteristic of Enlightenment attitudes toward architecture and archaeology. In the prospectus for the
Encyclop die (1750), Diderot pondered the proper place for architecture in his scheme of knowledge, wondering
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whether it belonged under the faculty of reason or that of imagination, The dichotomy between reason and
emotion was taken up by Goethe in 1787, while visiting the Greek temples at Paestum: "Reproductions give
a false impression; architectural designs make them look more elegant and drawings in perspective more
ponderous than they really are, It is only by walking through them that one can attune one's life to theirs and
experience the emotional effect which the architect intended."

34 Susan M, Dixon, 22| =, p. 185,

35 2ol =, p.187.

36 Jung Rak Kim, “Eine Untersuchung zu Giovanni Battista Piranesis Carceri: Die im Architekturcapriccio
verborgene Kunstkritik,” Ph.D. Diss_, Albert Ludwigs Universitat Freiburg, 2003, pp. 138 ff,
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Abstract

A Study on the Archaeological Landscape-painting of the 18th
century: Focusing on the Capriccio of Giovanni Paolo Pannini

Kim, Jung Rak (Korea National Open University)

Capriccio which has emersed in Italy of the 18th century is a new genre of the
landscape painting. This genre represents reality, but it is very artificial product
correspondingly its concept and character. It's birth place is distributed on various
regions in ltaly, but the main stage was Rome. Till the middle of the 18th century
Rome was the Holy city of the Grand tour, the home of the Neo-Classicism and
furthermore the field where archaeology and art history began to be instituted. On
such historical situation the Capriccio came out and was recognized as the best
popular genre in the visual art. It was favor of the art collection with the antiquity
together and reflected the consciousness of the contemporary to the ancient. This
study will examine the phenomena in the newly-developed archaeology and with
few representative works of Giovanni Paolo Pannini as central term consider the
Capriccio and the archaeological connotation.

The systematical and institutional archeology which appeared at the age of the
Enlightenment, on the contrary to the critical theories at the same time against
capriccio, because it was regarded by them as paradoxical and too much sensitive,
utilized it as a theoretical method very actively. Some among Historians and
archaeologists did it, especially Francesco Bianchini distinguished the capriccio
from simple imagination and made it a capacity of the knowledge. And through
it he wanted to find out the historical truth. The visual art was influenced and
encouraged by such attitude of the archaeology. However it's output spreaded out
in various courses.

While Giovanni Battista Piranesi, the best known Capriccist of the 18th century,
tried to revive the antique through the epical value and his own imagination,
Pannini gave priority to the strict historical research. In the such context Panni
succeed Giovanni Battista Nolli who made the great map of the city Rome. Their
Capriccio profited motive and was inspired by the historians and archaeologists
such as Bianchini and Muratori. The Capriccio reflects not only the academic and
popular interest for the antique, but also influenced on the upcoming scientific
archaeology vice versa. It caused by their reasonable Interpretation and restoration
of the antique through the visual medium.

Finally as archaeological landscape Pannini's Capriccio is a historical case, in
that the Capriccio applied the theoretical method of the archaeology to make art. It
served as a momentum for the connotation to the archaeologjcal thought.



