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Abstract

This study aims at developing and producing the creative design of a lingerie look after reviewing the aesthetic
value about lingerie look featured in John Galliano’s works. As for the research method, the selection process from
the works was followed together with literature review for empirical analysis over lingerie looks, where 2,764 pieces
in total were reviewed from Galliano’s Pret-a-Porter collections covering from 2001S/S until 2010F/W and
Christian Dior’s Haute Couture and Pret-a-Porter collections that he is in charge of as head designer and 291 pieces
were finally singled out that show the lingerie look image well. Then, the formative expression was examined about
those looks and the characteristics were induced from them. Formativeness expressed in Galliano’s lingerie look, in
term of lingerie style, was categorized as erotic, retro, and deconstructive. The glittering and smooth material like silk
and satin, and the visible material like lace and chiffon were mainly used for material rather than foreign material. By
doing so, the romantic and erotic image was highlighted. In the production method, it was grouped into
transposition of wear, direct and indirect exposition, and deconstructive way. These aesthetic characteristics
introduced by formative expression appeared in the form of eroticism, play, and deconstructiveness.
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Table 1.
Style
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