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ABSTRACT

This study examined the visual elements of the Trompe ['oeil design and the combination con-
ditions of each element in order to deduce the form generation diagrams of Trompe ['oeil fashion
design. The following is what the study found: First, Trompe l'oeil fashion design can be divided
into two based on its subject: ‘the combination of internal elements of dress’ and ‘the combination
of external elements of dress’. Looking at the visual components of each type, depending on the
subject, ‘the combination of internal elements of dress’ design was achieved by combining internal
dress elements: including textile, detail, item, accessory, layering, etc.. In case of ‘the combination
of external elements of dress’ design, the object of Trompe ['oeil was expanded in scope to environ-
ment, which includes the actions of a wearer. Second, as for Trompe l'oeil fashion design through
the combination of external dress elements, the condition to combined visual components of the
work in the process of creation was related to ‘the popularity of object’, ‘the similarity of shapes
and sizes’, and ‘the probability of location’. Third, deriving a form generation diagrams of Trompe
l'oeil fashion design was very effective in delineating specific relationships and conditions, directions
among elements combined in fashion design.
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