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ABSTRACT

The root of cultural and artistic diversity of modern society goes hand in hand with the ap-
pearance of new art concepts that started during the social and cultural turmoil. These concepts
crossed the boundaries of traditional and universal aesthetic concepts and value criteria. Since
there is a close relationship between the fashion industry and the cultural flow of its times, the
purpose of this study is to investigate the influences and applications of conceptual art, which be-
came one of the big frameworks of contemporary art on fashion. The study thus sets out to de-
velop and analyze the collections of Hussein Chalayan and Martin Margiela, who were fashion
designers that pursued conceptual and ideal values, from the perspective of conceptual art. The
goal was to examine the conceptual thoughts they sought after, and to understand their ex-
pressive determinations that they pursued conceptually as well as the superficial formativeness of
their works. The characteristics according to the expressive methods and conceptual intentions of
conceptual art that specified concepts and ideas were as follows: readymade symbolized objects,
expanded intervention, data form from process of changing and implementation, and language as
visual metaphors. Then those characteristics of conceptual art were used in this study to analyze
the collections of Chalayan and Margiela. As a result, both designers applied and mixed many
characteristics of the expressive methods of conceptual art. In modern society, art and fashion
share a cultural identity and it can be said that it is an accurate reflection of the time. They are
not separate genres. Just like the unique flow of modern society that creates new concepts
through mixture and infusion of different disciplines, fashion is included in the domain of art. In
addition, understanding and studying other disciplines can make a huge contribution to the
growth and development of fashion.
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