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An Analysis on the Application of Functional Mask for Protection in Fashion Mask

Jung-Hwa Choi'

Dept. of Clothing & Textiles, Kyungpook National University, Daegu, Korea

Abstract : This study analyzed the fashionable characteristics of functional fashion mask types. This study reviewed the
literature on masks and analyzed fashion photos found in fashion books, fashion collections and on internet fashion sites.
The results were categorized into four characteristics. Integration of structure and function showed mask designs that
connected to the hood and portable items. It represented the reflection of nomadic life, liberation, obscurity and the con-
sciousness of discomfort. Signs of playfulness showed mask hybrids and animal images, the mask hybrids and humanoid
images, the printing of animal characters, body parts and unusual material hybrids. It represented the liberation from a
fixed identity, the loss of seriousness, the reduction of tension and the pursuit of pleasure and freedom. The duplicity of
aggression and protection showed a futuristic or aggressive helmet facemask, an enclosed mask of intensive color, and
the morphological hybrid of a disgusting or aggressive motif. It represented the end of human weakness, the desire of
new self-expression and the longing of superhuman power. Fanciful decoration showed masks with glittery decoration,
sunglasses with luxury decoration material, a medical facemask made of lace material and fanciful printing. It showed one
facet of extreme consumption, the creation of new personality and value, the pursuit of high quality and a mutual coex-

istence of status and anonymity.
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Fig. 1. Dustproof mask. Toscani & Saillard
(2009), p. 50.
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Table 1. Classification of functional mask types

0BG A5y mAZE $ET A AT B4 855

Classification of functional mask

Mask type

Form feature

* Medical face mask

Prevention of biological
or chemical danger

¢ Fireproof mask

 Respirator(air supplied respirator, oxygen breathing apparatus,
dustproof mask, gas mask etc.)

* Bulletproof mask
¢ Helmet face mask
* Goggles

* Industrial mask

Prevention of physical danger

e Full or half face form
* Modern and abstract form

 Ultraviolet rays proof mask(Goggles, sunglasses, buff etc.)

Prevention of natural danger * Coldproof mask

* Dustproof mask
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Table 2. Applied characteristics of functional masks in fashion masks
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Characteristics of

. Expressive methods
functional mask P

Expressive meanings

Integration of goggles and hood
Integration of structure ¢ Integration of brim and hood

and function * Integration of respirator and bag
Integration of life vest and respirator
integration of portable item and mask

Technological integration of mask and hood

Reflection of nomadic life

Desire of liberation

Obscurity of identity

Consciousness of discomfort relative to the
chemical, natural and physical danger

* Hybrid of mask and animal image

* Hybrid of mask h id i
Sign of playfulness ybrid of mask and humanoid image

¢ Hybrid of unusual material like hair

 Printing of animal character, lips, mustache, etc.

Liberation from the fixed identity
Loss of seriousness

Reduction of tension

Pursuit of pleasure and freedom

* Helmet face mask of futuristic or aggressive meaning

Duplicity of aggression * Enclosed mask of intensive color

and protection * Morphological hybrid of disgusting and aggressive motif like a skull

* Printing design of aggressive motif

Overcome of human's weakness
¢ Desire of new self expression
* Longing of superhuman power

¢ Gas mask with crystal coating

* Enclosed mask with glittery decoration
Fanciful decoration ¢ Sunglasses with luxury decoration material

* Medical face mask made of lace material

¢ Fanciful and complicated printing pattern

One side of extreme consumption

Creation of new personality and value
Pursuit of high quality

Mutual coexistence of status and anonymity
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