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I. A&

S Ede] AFUAA FHl= vhgFe 7swstel Alde] W
of wel wWaA Welsta vk, 53] ofFZ Al A HFE <
=Y gAY AdRe] s 7hHagen o3 dHsEe 9
dujAE FAE B3 2SS U F e FUHoRAY Y
S olyE g aRA ARAY] HAS AFHste 9T
S @dsta Ark. 53] i ddiaslel slolA 7Hd 9aE 3l
il A3k iAol Al EolA BRet f3E AlFE, <l
A ol 7HE 83 wiAlola, HA HE 5 U= Aol 54
ojt}.

AL VS ZEIol A “Bre] 1 9] (Typography)’ +

gde] olav AH AgE A'c‘z Bz Az dAz HYE
HolupA] k= 3lo] Aok, zelvh dAl, WE Z2 13
M Eolxagde] FAAS FozA 7UY EolE1e ]
(Kinetic Typography)’ = M2 Feje] glo|x v A8
AREBEAL Th. 7]Ee] AAold Eelx gy ef dE o|mAE

LAY A WIS Foan dEd AFYACA 7ol
A "oy vFA(Visual)Z2A9 7153 o4& 3o Fvho] 3
Ak, v @a Z)ulE EolEadue g T2 A7HA
A F23 Y E B (Narrative)d] 98 S35t EAoRE W
FH L = Aok, o2ld vYd 7o AHAAA &S A

HES UES 4o ofdoe] JhEsln 4L S AojE
T Aok, 718 Epelx T = 3t Elols, FAY|YL, QFE
9 Y, Far(Commercial Film), TV Ei:ﬁ% S oo o)

glom E3 TV IR F ‘o TR oA W
o] &&xa u}. dF TR o] X1y “1996d MBC
‘dool Ao o]’ o AEA 7193 Pl o] AR o TE

* o] EiEe 20139WE WAEYEt L Wy AHFE shEd gy A ddd oF) AT

S5
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23S WA Aoz A=Hth. Elo] gy W)
of w2 A gl ol 10 o] A A= EolZI1 I E Ab
434 e dezEade] ¢S AR Wol AlgEa glow

ool AnE F7ATIE I FS *%}” 457 B2k
2 AN (DS Bele AMES A E=H, HE
(Robert Muir)e] FAo] w2 927}k QTE—‘%H ol x] &= 83%

AEE A4S FaAdeta o, avkE 71ulE Elo] Lyl =
AZAQL Wl A TV ol's ZRase] wAME b HiE Q4R
ket

witolA e 7IvlE Efelxafule] sid¥ 2012 MY H
%9t 3AHKBS, MBC, SBS)®] o213 Fox FHiL
7153 e Zras gdew 7Y Eeo]E 1y
S AN ZEACGINEA, A, ARelw, dAVY,
AMANRE vl EASt A stk ojef st Ao whep =
= v oﬂv;i:woﬂﬁ 71ulg Efolxawju o &§&
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I. 7Y B2y

1. 71v€ Elo]Eaw|e] H
719e) Elo]Z 1y (Kinetic Typography)+ 7]ul€l¥} E}lo]3E
afule] FAojolrt. Ul (Kinetic)oldb= ol ‘ZA
& + ‘Kinesis’ #hi= Z1g]2ofo 1 ofdS T %ol
=AYs EARE o= ves AAs] st 7PE wWol AR

ek Ay, sl
7y, FLAREANSS] | 2011, p.869, A<l

RS Aot
&.

3) o]@gF , oA, TEIYALANA A OIS AT AAGH AL B
& AT, TEEET 1 }016@]{%%35 Asd Azs TA12E, ¥

ZpQ18ks], 2010, pp.92~93, A&
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ofolth. ZFrelM= A ZE ol AUEFolEs &
b oulESs AAOste] 1960 ol A, AEl %2

- = =
oFE(0p ArD)E EFeH: 7 L¥Holn EF nwAHoZ F
)

= &ofoltt. ErelEaev= Elo] £ (Typo)+ 1) ¥] (Graphy)

A
o, HelE #A9) wjd FEE oleprlste A97F Bal vol
7B dlelobe E Tl T3 e dgum sjArE @t
o] weo ) FyhsS meitl, 1y 1847] g EH e g
o= tAlelehs ARE shrol wastdA 1 o= dA
o uiyo] 1 WiRE Eel¥XwuE FudAE ol
A2 7% wAQ el wul ggHoz 8= v|Eoly
sHitolgb: Ao R w0

&

7IUg Brel2agv)= AIRE/E3E QoA Blolxev] el &3},
sk, A, Ad & I ud AYE gAd e A
ojtt. e5d FFole EIExIYIES

S
o
Rk}
-
b
M
Ry

M &

=
o,
o

B

o]
(Miving Typography), =A 1@
123 (Web Typogaphy)S L

(Motion Graphic),
st olFoz EEojxa

o
—

s
=
Bu)
O

gt Eu kS M FHolE el Eadu
2% VY gelEaduga & 5 Jk.D Y ehol 1
9 epolEaehuls B4 olgd Ju AYe Frhs WA
= BEAQ wde] TAPYANAL e ez TAA. wol
Eadsle QB ge AZA Feje Ak ohrrelAw
e eolxaeu s A7y ms % ol P7H oA

4) 24 87 A, &dA 9, Y ofE, , d3bd, 1988, p.78.

5 ol71%, £9d, Teo]xaule] AAA o2& g3 Tl A
Aokl ke, | TR Edl = =E2; A10d AllE, 20104 119,
p.81.

6) A3, TAoiu|EAbd, , RIRAR, 2011, p.433.

7) A& o] A3lA, igital Typogaphyo} W=ul, | efskd, 2008, p.20.
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Hol AG7A mdo] Jhsd Welvtolet & & k. ke
o] g8l olmAEe] B FelgtozH oS 1
FEAZ Sl FASA ZAAND F 3
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072 4285 o]gdA ¥a Ay oA E FEH< AlZo|n
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v
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ORI
=
b
X,
EDJR R VA

dlo

3} 2t

Elol = 12)9] 78] ol 129
oA Zo] 239, wUE
o | dHE R Aa Gt gl 374
e w2 doj=yk xd A B R
Al [ 3 239le] @ Azte] T3 4349
£ 34 7
27 BE) 9
257 wAehs 7)e2A wd

$ 1. Bpo]xavle} 7IdlE eo|elule] Aol ) e

2. 71¥19) Etelxefv]e] £

dARE] golxadvet 2 X xd] 7MY Eolxa
A= ek A wAeIw, HFH 3l Pets &
3t FAA HA4A ARE, F3F, W T AR aavt
Foldo= S4& 7B dn. s o)A AT (Suguru
Ishizaki)®] 7]UlEl Ele]xaefa]e] g HZ Ao 3t
AEFE wH g dF5e] 7Y eolxaguo] A&l
Aoka gl v, &=, A, &2 Ar]e] wskel g
A2 o golxady)d wiegito 2 e 5] T

8) ZolE, “IV =ghul glolEd] YelhE 7)ulel Elo]Za1ed]e] #3F AF
Edy =guts FAor” | AIggw  disky, AEEE, 2010,
pp.14-15.
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i Mol AFHAG.Y o)AY e Bl xuE ek

= Al 71UlE Efo]l 2ol wiste] SHHolt}t, o] Elol
X7} 3 g <ol 2 AFQF HEA sl HAHR v E F T =
Aow weg YH¥T Atgd 7he low st SrelA ARAA
e 59 W B AlEoR slog ugkd #AAHsS fd
A g QY. A2 ARE A =3 AR RRET
AP Ajrolgk ARkl A7t &S Wk, FHe| HIto
2 =24 # dom g9 (Frame), AE(Shot), % (Scene), AW
o]

o]

=}
(Sequence) 2 /5ol vt FHAAIZEL JHQle] Ao Fof
AYPE = A Dk, E = (Speed)

(Rate) To= T},

-

H ¥ (Tempo), dolE

2-2. 33+

72 A (Point), A1(Line), W (Plane), 53] (Volume) 47}4
EAES & du. A A, 1S gARlE Fxohe 71EL
2oty HL FoA AE qAstEY, w5 7]sst 8o
2y Holgk g o] X, ¥ Hxolth., A BYfe HEY A5
ol , Zol& zta QAN Hol= zta glA gtk e F A
Abol ] dAolAY FAlol= Aol AFH otk W Fol9 Holvt
SE @ e g¥lelH, A o= Ao AHE F& 7kl A<
Zojth 1) Wo] RoXH o], & Zlo|7} Sl F-u7F FA4H
o, 3akdel F7hS ZHA == Aol olggk 3x T X

9) AR, ol , 71Ug ele]xz @I (Kinetic Typography)el gk <
T, ATFAE =R A4, BAUE R JAE, 2001, p.322.

10) A&, o] d3t #, <ke] &, pp.16-18.

1) 944 94E, A4y F 992 A, 45% o, 2899 gl Az 7
Z4 , H[ZAH] = 2009, pp.13-19.
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%, V%, 7502 TAAD. X5 AWHoR dHolme F, §
FAolm, kol el YEE Eolxel 4, 8 ez o]
W, QolZA z%e BelEsl %3 H¥oz gaom EAY
02X 4EA quAsE QAo 4A ARG FE A

2-3. *8AF 954
GAl A =2 #(Rime, Rhyme)ol™ &2 2] (Rhythm)©]
g.12) = glo]x gy gl54 24YS wlal vk, Aot

Z}ol A = (Wales)s= A2 AFA(A Dictionary of Stylistic)

NN eolzads e &Y SAES %, ZE, FA, @F,
QER FASRL k1D 2349 FA FEE A o 4
Q1 eolEeE UAY WAl waw 5 $499 Ed

o IS SIS AT,

A&54L FolA ¥ oA E A4S Ltk 239 Elel
Ezaﬁﬂ—« RSVPI) W& o] &34 3k o 3 thol¥ tk T34
2 e o, #A F& 3 o] uAHANI L AHHoz H
2EE Ho & F% 9t olglg 13 WA dAH R Eo
xagee] FHE 24EA g2Ee] 3d 995 ol ©
2 Fo] HAEZ 22 s il 4 JA .15

12) NAVER, #2913} http://terms.naver.com/entry.nhn?cid
ZZOOOOOOOO&dOCId 1130806&cat egoryld=200000789, ZAMo: &,
(2013.01.29).

13) ‘#‘E:VF “71d1el Elo]l3 229 (Kinetic Typography)dl wgh Al zke] Q17

ol At A" | FdUTgw, YA - Fo gy AZCARIAE, AAR=
v‘f—, 2006, p.26.

14) 71dg Elo] E183]+= RSVP(rapld serial visual presentation)2}il &3&=
92E gd%AS Agsta k. oy A AggtdA vEE Al - 2 7ol
T3k o]z o7 o] A= dukx o g B whelo] 9] Wiy HY e 9 X9
AgE o] el £ ¢yt R HeEka wEche A #rsk 3lo)t),
3 (Wong.Y)2 RSVPell 9J8f] Ma== 7IvE EolX1ddE Alggo=m HAF

’

HE B¢ 442 ARt B4 0 AN, o4, wel =¥, P.3u
15 A9, “BW eelTudle] $AY% AZ4H Fr BE 9T 9y
glo| 7INro® & 1 ElolEadly Rl | 4wy o< - Ualer,

AFr Al AT AL Sk, MAb=, p. 5.
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1. #4489

2R 5EXE TV dezaasle svE eho] £ v o]
dgaie] BAolAR, o dezzae] 7|vE Bolx
ool LAS flste] TAUEE 20129 BE HAD AT 3
AH(KBS, MBC, SBS) WAte] eeZzas) TolM Hal AHES
715 e Zrads e R gl e & Aed
= ws ghted gle FeEje] Tzagi(Aduteld e ==
@)k e grol gyl o] Abgo] A2 ='W (Standing) 7H L

Fejo] T2 oW A9 319},
AGBE = mlt]o] g A x| ol Al ZAL
UL TV dsz2asie] Fi AHE
U Zzode dgal, 1o, I
O dY FHa AHES 192Y 2343],

28338] 2 Y EFSTE.

1)
e
4
>,
ox!
=
il
[\]
(@)
=
Do

r
1

P & m
N
o
i
Y

ut

ige] | A1E 29.3%, 2348], 2012.08.11.
TR ) A2 welE gl w el i) ojop]

.. NZHE 22.7%, 773], 2012.01.15.
S BA: o= EX A2 olo|fro] 7 !

A& 20.6%, 283%], 2012.01.07.

TR wa O A Al A olop]
% 2. BA9
2. ¥Ry
B oAgaE 7lobE ( “TV Sehut Elo]Se el 7]uE
Elo] £ v]o] ek AT : EdT =epuE FA027 | 2010)
wh A ALEF ¥4 BS vEow B Avd %l A5A sl
PASGT, dobge AA ANPAdE sl FFYOE
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Fol gy dEgow FRae RAsgon, A
gagtgE F7}1 sl g At vekst =Ho g BAghy)
9ke] w2 ATt

2-1. AN 2

Zoom—In — Cut
7% Zoom-Out — Cut
Cut — Zoom-In
= Right
X= Pan — Cut Loft
- ] Up
Y= Tilt — Cut
Down
Fade-In — Cut
Fade-In — Fade-Out
Cut — Cut
3 3. A AE
A AL G M3 7o R 7vlY ElolEiEy] T
Wiy g ow  F(Cut), w9 (Zoom-In), ok
(Zoom—Out) o] =1 (Fade-In),  #|o]=o}%(Fade-Out),
(Pan), EE(Tilt)E FALE Ao, FASH I4E
= EFHE OPoi <E3>F ol Al wAs A skl 919k
e ANAL Boel ARFA XF, A2FA VF, QolE U

e 25 e wop 4 Aok

34 FIAWE Zh= 1F dyn|AS V= o 2 shol, 7lulg E
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olxEFe] SAE G SFHE T obE FROE ol F
G-9 T T ok, 4% 91, A% -3, 45 - o,
SEH -9, LEH - FTY, 2E8F oY AR x7180H
2-3. A=
ARRHOE YT,

efolz g o] AQAMNE A ket A
qsl= =29

(Narration)® W& #Ed
|9 Aol FA<Ql
AAAE gidate] z2pale] Azbs 1d g

2-4. X718

a9 2. =5 A%=95-Drop Shadow), Z~E = (Stroke),
T2k o] A (Gradat ion)

% 3. Etolx el ek Aatolu]A] . el 1wl e} T17loln]A|
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Ee

ek

A7 Tegh Bo| g uo A vjFHonXE F-2HA] 7]

24224 =% A%=%Drop Shadow), ~E=ZF(Stroke), 18}
tlo] A (Gradation), Ebo]ET1ejd] e} AAlo|m| x|, Efo]x e}
agoln AR F 57X 2 EFskoTt.

rr

w ATAE AR AA EREY ender ERddd. &
o= efolxo] g ol g JHA ool AS Tl AR
WO A A 57EA A Eto R F SR BREAT. dE
o 2RO A ool 2l Zpzbe] Mg Wahe ZoE i

(Red), ®E&gA(Vermilion), LEZ$(Yellow), ZH(Green),
(Blue), HZ(Purple), =2 (Black), 3lo]E(White) & 87}

2-6. A
MAE <y 59 o] AlEZA(Serif Type), AhAlE] A
(Sans Serif Type), ZA@]1#]¥] A (Calligraphy Type)® & 37}4
2 EReAn. AgzZAE WAL gAA e Zo] g 2
of E&A4o]l S+ FHY AAIE Stk wiolE ARAR ZA =
YA} o] (E R EEFHA &S AAE Tt
Hagg A= okgrE AAFE S Ad 3]s
‘Kalligraphia® oA Frele d&4Q d=dHE 7S %

O A

- 373 -



a9 5. MIZAlL ARl A A ] A
VI. #4143
2012:d 19z W =AY 233k 3AHKBS, MBC, SBS) W5A}
o dEzEad TV d% TR F AHEo] A yEhU=
o s R 1929(2343]), AGWM(773]), F-eHr=7(2833])9
7IUE erolTaelw e B4 Avks vt g
=4 I O I A L i
Elo| ¥ 29 £ 34 1509 (100%) | 1094 (100%) | 1447 (100%)
Zoom-In — Cut | 1 (0.07%) 18 (1.6%) 35 (2.4%)
7% | Zoom-Out — Cut | O 31 (2.8%) 44 (3%)
Cut — Zoom-In 0 0 1 (0.06%)
xz| Pan — Right | 118 L | 32 16 |18 12
2 7 cut Left (7.8%) | 7 (2.9% | 16 | (1.6%) | 6
ks yz | Tilt = | Up 36 21 | g0 6 | 32 26
T cut Down | (2.4%) [ 15 | (7.3%) [ 4 | 2.8%) | ¢
Fade-In — Cut 62 (4.1%) 145 (13.2%) | 18 (1.2%)
Fade-In — Fade-Out | 12 (0.8%) 4 (0.3%) 0
Cut — Cut 1280 (84.8%) | 784 (71.6%) | 1299 (90%)

16) NAVER AJAF-&-oJAMA,
=72874&categoryld=1389

http://terms.naver.com/entry.nhn?cid=1389&docId

L BA

o: A e}y,
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=4 9 15 (1%) 7 (0.6%) 2 (0.18%)
=% 46 (3%) 13 (1.2%) 21 (1.4)
=4 ot 619 (41%) 635 (58%) 652 (45%)
4% 9 17 (1.1%) 10 (0.9%) 11 (0.8)
M oz 2o 61 (4%) 14 (130 | 28 (20)
% ot 485 (32%) 203 (19%) 616 (43%)
QEF 9 36 (2.4%) 14 (1.3%) 7 (0.5%)
QEE T4 50 (3.3%) 15 (1.37%) | 39 (2.7%)
LEZE oy 180 (12%) 183 (16.7) 234 (16%)
A ak | Of3 379 (25%) 318 (29%) 917 (63%)
o= AEd 1130 (75%) | 776 (71%) 530 (37%)
Drop Shadow 866 129 284
Stroke 1014 918 1123
T = =l o] SE - bl
i;}fﬁlﬂﬂg} 544 450 917
Gradation 255 340 545
27FA A &5 360 417 562
g M B 194 148 192
g | A =g 18 9 25
57k =3 2 0 3
Red 120 91 90
A Vermilion 361 148 291
Yellow 365 297 579
g Green 86 109 62
5 | Blue 190 264 44
Purple 102 92 15
Black 75 76 558
White 1034 775 842
Al A 397 85 53
AA | abAlE ZA 539 845 1008
A 2 9 A 691 312 454
¥ 4. ez RaHe] 7Y eolxagve] £ At
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<E o] BHAG} go] 4

(Cut) — ZH(Cut)HA] ] ”éﬁ

ATk, Z(Cut) — A(Cut)FA> ZdAA7E 540 s = 71
27t FAAE weh FAol= A9 digE Eolx®E 27|
T8 ARESAL dlen 1 fd tE ANRAES AR F
Aol gle AF e Agads & o AREsielth. <>
o A9 <1Hk2dd>3 <gdydui>el HlEjA AIhE e L5 &
¢1(Zoom-In) —  Z(Cut)(2.4%), FoF%(Zoom-Out) — A

(Cut)(3%), Z(Cut) — <1 (Zoom-In)(0.06%)S © o] AL&3}

o] tiALe} AFudEe Au e B E ¢S mFRAFHoH, <1

w2d>0] Z9- XF<l #(Pan) — Z(Cut)(7.8%)S Abgste] ==

2 kN FAAES) AP vlde] ARS ded FE AR

s Qdul. 1o e <AywE>e Y=ol E1E(Tilt) - 7

(Cut)(7.3%) ¢} #ol=2l(Fade-in) — Z(Cut)(13.2%)& A}-&35}o]
H

=)
FEHa

ol 1gd e 9= =otolgrl H 4802 AU we uE

S A, AF otgyl Ht 31%, LE8E ol#iyt H 1592
YT, S 2o Blol £ aeu) o] fJA| 7} offZe] 9|8t
al © As & F Udn. <y 63 Zo] e FAlA
A% Foell= 22O Za9p FFA7E glon, 0% gt

l‘

- 376 -



o= g Tz e 2ask AT F s doleH,
nae Yetl= &5 ol #Asta Aok, e Fgell=
=4 E2 WA S F7] "ol EXFS WA flste] Eolx
ol off el fAStaL ok, 1 fle vE A= E)
ol EAdATE & WEFer 42 ool Q= A WA
< e S AR AR s Aol AREE AL Q)
ATt

TN, A, A= s E%l T %= BolxE 3

5 =

He
Ttk el uhet ’EL"—’%' == ELQF’— ATH=
T At gHelxaHue AWM =5 4
Shadow), ~E==(Stroke), 1etdlo]M(Gradation), E}O]E T}
e} Tagoln A= st FAA wiA A RS F7] 8l
AREE L Qlth. TFoll A EfolE g H ef agloln A= 2ol A
A 2~o]= vR(Bar)FEHIY 52 A A ~EY Stol] ElolxE
do Abget, A2 digtE vERd o Bo] ARgE I Q).
FFolm A7 g zedom uAE Flo] ofygl oy e
2 A7 Wi tEAS FrI9Ete] oldg AEe 7Y
S A
Efolz e o] ML g FAo| wEs| g vhA e S AR

i

Jo W N
to 1y
3

'l

at7] Brhs AAE 27}74 BA= 57k Ae 3 Al A
&3t g PrX“)ﬂ FRJAES Fxsy dx2eS d87] ¢
ate 22 AL SU% THE TolME 27A A EF o] Al
®ol ARg-HaL &’li’iﬁ} Blolxz o] zpzhol A ]l @M=
Zp Zzagie] Q1 Aol mHlE2 77t vEd YEbRARE, Al Z

233 v spolE(Thite)o] M3 Ad ®o] Apgsts Aoz 1
2374

V. 2g

19961 MBC ‘¥ e dad W’ o AFA A3 Phel 9



. <1HR2d>e] A4 XEFES ARESte] Al vdel dE skl
on, <Ai>2 YH& ARgstel LRI EQFE A s
ks Aot $AHez F& u ZA(Cut) — Z(Cut)olzh=
S A/pgA e HlFe] A YERS AR L gl vhE A
W2 (Zoom, Pan, Tilt, Fade)& 23] HFZA|7]& 8471 H+&
AC R HRIth, AgelM w@EgoM= FAAQ 3fo]E(Thite)
of AdE 7P ol AREEIsit. 5, el Ad Tt HA
e A SlES Al ®ol AREdhs Ao® Bt §hA
b gERe] Bd g e SpolE A4 oAl uE At 2714
o] MdE THIOEA Eol2E AXRIAY xRS
ofF=aL AT

A(Stroke), Z&tdlo]A(Gradation), LHO|U|AE A}E-3lo] 3

el A v Gl A Elol2E S T3 AT 1EdVH
el QoM Z=as 7

A& #o] ARgsta 9l

qe & 7 A, sk A, oA, A, MA

Aol

b hEsl vhebgh QA EARE 379l esE e
Agd BEH

o] g9 g AR PE 7]E9] T

F:}
Wk AMe E 5 A ow Az,
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Oxg wiAe] Aoz Qdsle] A|HAEL SHEo] ol Ho
W OvkE 2] g9t 7O T ol Aok, EE 7))
g Elolx vy TS = o] QoA

= ok
Ao AL A4S el B4 F 5 U Rold Ard

FnEd
Ala=d | o] A3} | Digital Typogaphy<} ®r<==Fal,, elsh<l, 2008.
etdE, rduimlEAd,, HXIAL, 2011,

Id9 HE, Ay F P2, A% o, '2Hy gl AR V%
5, HlZ=H = 2009.

22 7], &3 9, g olE,, d3sld, 1988.

Holg, “IV =ghu} ElelEd| Yelv= 7Ivlg Elolx1gidd s A
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ABSTRACT

Kinetic Typography study on TV Entertainment Programs
- Focused on <2 Days & 1 Night>, <Running Man>,
<Infinite Challenge> -

Kim, Hyun-Ki - Bang, Yoon—Kyeong

Up until about ten years ago, the use of typography played only an
auxiliary role on broadcast television programs, primarily by
transmitting information in order to facilitate a basic
understanding of content. Recently, however, kinetic typography has
become an important component in broadcast production. In fact,
kinetic typography has developed into a visual language and a means
of artistic expression, one that 1is increasingly used in the
production of entertainment programs on television.

This paper analyzes six aspects of kinetic typography: manner of
development, location, intent, expressive techniques, color and
font selection. Particular attention is placed on their use in three
highly rated television entertainment programs: “2 Days & 1
Night” , “Running Man” , and “Infinite Challenge” . The
development way consists of the technique : starts off with cut and
ends with cut. While, other techniques show conversation and
situation representation using 7 axis . zoom—in, zoom—out In
<Infinite Challenge>, X axis : pan in <2 Days & 1 Night>. and Y axis

tilt in <Running Man>. Typographic design elements, expression
technique, color, font are shown up according to the feature of each
program.

The resulting analysis suggests new ways for motion arts
designers and the broadcast media to use kinetic typography in the
development of television programs.

Key Word : Kinetic Typography, Typography, TV Entertainment
Programs.

- 381 -



2
SAS0E L OfLIniolEstn CHE
ZI|l AIEAl Ui0ks 569-181 K|
SHOHIE 201s 7058

Tel : 010-4178-9022

vpdisart@naver.com

F
S

o

=
GNSHE W SAU=OIXIS Y W

SM2Usw CIANEER 4188
Tel : 041-580-2342
bangpd@nsu.ac.kr

=E2510Y : 2013.11.01
SAMNSEEZ 1 2013.11.24
AMEEL 0 2013.11.30

- 382 -





