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The Numbers®ell 2]3}#, 1995 3w G&eh= A E F
PP <Eo] ~E 1> (Toy Story 1)o]$ 20001 o] Z7p=| gk
H 19 2o vigkeldd W= efuuo] el Alztel a2 20041
of <Ze} oJ2Ax g A> (The Polar Express)ZF 19 73vE &d
2010 <Eo] ~Eg 3> (Toy Story 3)& 29 ©elE 7|58

H AL, <Tangled> (2010)97} 29 639k dejete Hd &
7158 A HAG. <F 1 FHE>
¥ ¥
4% Q| o | | A A
$A7% | £971%9
) $127,500, | $137,748, $356,148,
Dinosaur 2000
000 063 063
Final Fantasy: 2001 $137,000, $32,131, $85,131,
The Spirits Within 000 830 830
$115,000, | $255,870, $526,864,
Monsters, Inc. 2001
000 172 330
$170,000, | $181,993, $306,093,
The Polar Express 2004
000 393 393
$149,000, | $64,665, | $177,665,
Flushed Away 2006
000 672 672
. $160,000 | $322,719, $798,958,
Shrek the Third 2007
,000 944 162
$100, 000, $58,867, $145,395,
Surf's Up 2007
000 694 745
) $150,000, | $206,445, $620,495
Ratatouille 2007
000 654 ,432
) $150,000, | $126,631, $287,594,
Bee Movie 2007
000 277 577

3) sluwoldel tAEsst o] FofA olF e AEES] ALitat FH7HS
AN gle,

1) SN e <BEA>ol g o] Fow AuHY,
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$150,000, $82,195, $194,995,
Beowul f 2007
000 215 215
$180,000, | $223,808, $532,743,
WALL-E 2008
000 164 103
Madagascar 9008 $150,000, | $180,010, $599,516,
. Escape 2 Africa 000 950 344
$150,000, | $114,053, $313,953,
Bolt 2008
000 759 759
. $175,000, | $198,351, $381,687,
Monsters vs. Aliens | 2009
000 526 380
$175,000, | $293,004, $731,304,
Up 2009
000 164 609
Cloudy with a 2009 $100,000, | $124,870, | $139,525,
Chance of Meatballs 000 275 862
Disney's A 9009 $190,000, | $137,855, $323,743,
Christmas Carol 000 863 744
How to Train 2010 $165,000, | $217,581, $494, 870,
Your Dragon 000 231 991
$165,000, | $238,736, $752,600,
Shrek Forever After | 2010
000 787 867
$200,000, | $415,004, $1,064,40
Toy Story 3 2010
000 880 4,830
Legend of the 9010 $100,000, $55,675, $139,906,
Guardians 000 313 561
) $130,000, | $148,415, $321,887,
Megamind 2010
000 853 208
$260,000, | $200,821, $586,581,
Tangled 2010
000 936 936
$135,000, | $123,257, $244 ,497,
Rango 2011
000 581 638
$150,000, $21,392, $39,549,
Mars Needs Moms 2011
000 758 758
$200,000, | $190,785, $553,285,
Cars 2 2011
000 745 745
X 1. "= gx9 ofyveld F A7 19 Gy E 238 EE6

5 AAZIANG N5 v=AE T8 715 T Aon.

6) =3: http://www.the-numbers.com/movies/series/DigitalAnimation.php.
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9) Levy, Directing animation, 2010, pp.34-35.
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2. 7187 (development) €A 2 7Hd
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TGt Az FAA A A 11]’\]3}%

32
ﬂ 2

10) Marx, Writing for animation, comics, and games, 2007, p.27.
11) Miller, “Development & pitching (& development): A primer in three
parts” , Animation World Network, 2007 .
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12) Winder & Dowlatabadi, Producing animation, 2001, p.93.

13) Gardner's GuideZhs Alg]l= Aoz ojyuold Ay BHd AES v
T 2,1‘: Gardner (2002) 2} Muir(2007)9] 74-$-ol= 7180 Ao 3= =
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53‘5] GARE AAEAE & QY. Gardner, Computer graphics and
animation: History, careers, eXpert advice, 2002. Muir, Writing and
producing animation, 2007.
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14) Furniss, 7he animation bible, 2008, pp.66-67.

15) Winder & Dowlatabadi, ko] #  2001.

16) Wells, 7The fundamentals of animation, 2006, p.10.
17) Bancroft, Directing for animation, 2014, p.40.

18) of <% 1> F=x.

19) Withrow, Secrets of digital animation, 2009, p.46.
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20) Raugust(2004)= ofuyuo] A A2+ FA] that Aol dojr 7|FAASs =
FA7IaL ATt T ol9) T 4WAE HEE °H14Uﬂ°]ﬁ% Z*(creating) 3}
v Ay dA#=Ho e Aolgkal L olfE AAIEAL Uth. Raugust, 7Zhe
animation business handbook, 2004.
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21) Bancroft, <Fe] &, 2014, p.43.
22) &3 : Bancroft, 2] 2 2014, p.43.
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23) Milic & McConville, 7he animation producer's handbook, 2006, pp.23-41.
24) Raugust, 9] 2, 2004, pp.57-58.

- 186 -



~Ab=A aLg
-7 E2 ARERAREE AF7HA] o] Feld A 8l A
 BE ARl WE el A5

2. 718/ dA A A "] 84
DN2EdFY g

FlAA AAE 71T GA dgs AWEE I F 7HA
FEoR Aed 4 gt v ZRAE Fdx HEolt),
=, 2EZd qi@ Fioltt. ZTRAE FHlx PR JopgE
diueldel W, & &2 He P APHoR s
= AEelth. Z1g/E bl = FolEnE 7ASE ool
ofE 7ML Azl R AE Y] % ol solF F
H =

-

= dlloF s7] wiedl wg- S8k,
Winder2} Dowlatabadi, Z.ol ¢J&td ofjudo]de] ~Eg7}
SEojx]7] Qe es ditd o g = ol el e HAHS Ao

.

o

ofoltjo] > EZ A E—ulo]E(bible) > U3 (pilot) (Zgm~
(premise)—o}t2&<l(outline) > EZ EHE (treatment ) )—12F ¢
1—2, 32 Ya1—-t}57](polish)2d)

e FAE, AYH, AAR, 2EHAS 2%
1omA olE e AL T

[S)
he 2 S5o] g}, molBe dwrHo
S 7

_mj >\‘

25) olgst A ke tEA AAE F Atk dE Eo] Marxe drREA o]
E eAR AxguEgeE 9AE AX, Zyv s, ofxEel, 12k 91, 23t
Qa, a8 E7](polish)#tar ®ar qvfk. Marx, <o A 2007,
pp.28-29.

26) Levy(2009)+= ol&ist 33 nlolEo] tial] vy @e AS AAste ARt=

14
lo
2

- 187 -



A= 3o A4AQ FAow hFHA .2

EAE Fdsli(pilot)olda 8 & Z# M X(premise), ©F%
2l (outline), ETEM E(treatment)28)9} 2 FEo|th. Al
gort 4oyl A7tA ZRAEE 93] AAE otoltolE At
ofmold A&t At FJejE A Ssh= loltal & 9l
o gd8le] RE JHE o AF dee glvk. oo et d
geoz 7AW He Fielt. 2y Fo3gk A HolEs
3l AAE ZAES AEY, AAR, gl 2EgeRle] o
A AA 7FAA AlvEl e 28 FElR yeol sk Aol
t}.

2Egle] ofojtjolg} FAHEE 7|Wo R ulo]Eo] edd F
of xlguojof at= Aol utm o}, IH Y Fa >
Azol AV MEN A BEAE, 5 AT BEAboltt. niolEe
AL & 9Ho] o AR XﬂﬁJ AN Fo eI A
g E ekl AAekE Blelth. =, g7t 7 dale] 4

o]oF &}, 29)

1o S o

DAYRE azel AP
b bt ZERAE ARAD FE AR RReln o ¥

o = A Ao So]7ly] o] A FH|Fof = &

o A

st HHS e AR Flog F oo Yk viEE §

F ALR w=EE Aol wuE AR AAF YUY, Levy, Animation
development, 2009, p.28.

27) Levy, Ske] ), 2009, p.24.

28) FUI'I’IISS(2008)‘:” Belman(2007)«] AL JEsHA FAAHY EZEHE
WEQ A AV BEolel Urin FAsA HA% B 1 Fade
A T e Furniss, 2008, <] A p.68, Beiman, Prepare to board!
Creating story and characters for animation features and shorts, 2007.

29) Kenyon(2000)2 YA =zZr]A(Nickelodeon), *2 7]Z UYEYA(Fox Kids
Network), 7FHE UWIE9 = (Cartoon Network), Z €2 <d(Fox Family
Channel), 712 WB(Kids WBN)< 71E/ME G357 JAEFE &3 o A
S w93 Wil k. o2 AAE &S BT IAHS FaA AAEH
st7|BoheE 7HE Y gEdts vjiEoR NS F ApEE oo &
St JAS FEAHozE HAFAUY. Kenyon, Dec. 2000, “Pitching
perfect: A Word from development” , Animation World Magazine.

l—’[

- 188 -



# AL UNE JHAF o] Wasith, o RRelA g
Fa% AL A A A, Z A, A4, Dotk AL A
Aol Wag kel oW gA BAD AFES Foehs
Aol dslolde] A% FAH ol d, mgPH S7
ol ds} e PR gugle] A e Rl ool @
astth, ol e e AU FRG F e WA Fu o
Ae A mEHOR AST S Qb Ae] wEoidol s
Aol .

A Aol Wad Ahe g HeprA A @
A Bad o4 A w4 guela, el Zzud Wi
AREE AA A% FHol Wad WE Qo] 508 AR

& ol 714 AgF Ade wger] A AN S
Aolth. Q1de = AR el A9 9gow vhE 5 Aok,
A4 ARl Folshs Aol AR Aolghy A=W, AR B
9, g AL 2o PTE 9P 4GS A AgelPa @

BORTE dibe] o] ofFo]

F Q. ol Ay dn:
Aok st Hol 71 Fast.

Al Az dA

< HA A IS g8ty g 712 AE
= Ae Aotk A Wk QAP TRl A et wpRTA R o4k
Ao WE o] FolHt Fastth. offF glo] Al 4
2 gl Ferh A AY Wl tigk A Rio] ofHar,
U 22 oAf7F x3td dAL A= 7|zke] ArisE QId &
A0 wAZE HATE 7 due AL Uik 2 dezl Aol
B8 ok Aol g8 % W dixge oA 24E 9
Ao aete slo] HgA o,

o] B =g Ao 3t HxE Levy9 BancroftE £3] F3
o] YEl}al dtk. Levy30e} Bancroft3Dis AEg|ol] F7171 ¥ o]
of & Fash guow oty dA, i AFESE AAs
Atk FAAES] B9 2EgEY 23|y A&t Ao A

30) Levy, <ol & 2009, p.86.
31) Bancroft, <Fe] #, 2014, p.184.

- 189 -



AR FARSE FAE T3 A7l wEeld. 53] Bancroft+
A#E S M= HA FA Y (above the line group)e] ™A 3}
A Ho] Fxpe] Fo Fur]so] F7] wjite] o] Fio s

M= AFs] argsjor g Z38kal 3l

iuf r‘I
W
o

3. 7187 GA A AFAY] 47

olx™ AN dAANAY Q¥ dE] DEAH F= =
gl YA dAdA FEEojor & A ARkl g o &

it

= BT AASA FFEoF k. o9k 22 dFE s
g3 @3S 7R A= vkE A2 A producer ) TF.32)33) 7] 2k}
o] o= 7] dAlNAE Theg e Fofsis Zlo] T8
sty ol AAAR Stolw ZRAE Fujd g ate} #rkel 27
= <= ok at7] wiZolvk. thAl HajA, el A7t
dote 2u8dd &S #A7bete] s SaliA whEoluof st
folar, elgh W&ol #d ofymo]d o AYPIAE %
71ell ek, ARl ok str] wiigel] ZeAEC gk ARH Pt
7} o] Fol Aok dl7] wiiLoltt., EE olye AA I HI7 U7
Aeis AL A4} Jaks A o7 ol g}, 3435)

32) eiyuo]d Z =) P2l o)y f o u;}a} 7180 GAle FAst= Al
z2kzpe] fra & 911} E}% T UG AdE F4Ed A=
Zﬂ;‘”@(producer)i g A &gt o 7-5“3}“4 E“Eﬂ‘ﬂ]ﬁ Alg =84

éﬂﬂﬂifa%$AMWMWemMmﬂiTHfﬂ}hq1§§452ﬁk

33) Xﬂﬂx}ﬂ bR ok s g FoAd wEed AFAE MEslele Aol ¢
AQl ZgFolt}. Gardner(2003: 145-152)% ofujwo]Ad A2k FAo)| & I
Qe HYoz vy e} CEO, A2t} FHALAE AFstAA o537t &
Fol w9 Fesittn Ba gtk s, AR Afee 1 MRS o
ZA8FAl YE AL Qo). executive producer®t producer®]ell film producer,
associate producer, film line producer, new media producer, multimedia
producer, interactive line producer, web producer, sound producer, web
content producer, electronic sound producer, music producer & A|Z &2
3 @ st wEl AP ol AT WIlE 1Ed o W
olt}. Gardner, Careers in computer graphics & animation, 2003,
pp.1456-152.

34) Winder & Dowlatabadi, 22| & 2001, pp.91-92

35) Bancroft(2014)¢] 7 $-o+= Olﬂid dsts 7% ik ol v Ha
Ak F, FEY 24 WS EJ]OHOF s 2 2Bk ofye} o
gk od FH, 53] dity AFdAdd disiE AAs 7HA Jhssitd

- 190 -



olgfgt H& s & wf A= AA F 7HA AeA dE
7}7b wojof gtk A= HAFE oldstal FEHE F e BE
okl gk MEvkgel AAs 7L dojof gtk =, A
Aol gk FEERE opel Az x| elel = oA =
g FEo] Hojof g, ~Ege] uigt F#I olE dik %
Aol BHA AT & Qdojof sta, AlYEeE vEoR k&
He= AYE, A 2E A4 Agd v dETY, 18
A Aol dagh oy TRl gk s e A5l o
of et

T HAE HrbEY] e dEoEA HE AFES olF F
A= FuAelgta & = k. A A "oz A 274
AW ¥ = #=(director), F7Hwriter) 2 9sto] mE AFE
of A|AAFE30)S Adte gh= ARFVMER PG ol59 1Y
g FES olFojuof k. il ARATL AlAleAl arel s of
sk AL A2 'e FAdECH. 8" Adges vFY
ofEx= A AA 7|Ee]l k. wEkA o]F whEoldl=d &
a3k 27 Fof AFAE =HsioF st= slelth. Aorb AR
= AA AR 89S g E Fofste] 7HE A vEs vF

]

Al vleb @tk oleld Alae] T4 % e
dHe olZojuy] SlaA A% Fob FASE B
o PAE FAL Y 5 =d WY Aol

ATs wgow JENY dAeA zE zmYAd
o
=]

ot
2 rle
N
N
N,
)
Y
o
2
it
N
N
N
__)‘4‘:‘
u
:(l){é
o
)
ol
i)
rir
S
>
ot
il
flo
|

71838 SAFE ool sttt oujolwA], ojymoldel Azte] %7

AL oAl FEI ARIAQD FFo] o] g ofof alr] wjito|rt.

Bancroft, <ol @ 2014, p.42, pp.177-179, pp.183-184.

Furniss(2008)9] Zg-oli= ol9b= 25 b2 dFolt. A=Al A4 F &8

of digt A, F A, v, 44, JHEF 22 FHeoll YIS A= Hol wk

d, 5 Aoy i, F AR AAd FJFsta AAdA = TR RS A

gelsta k. ey ARFAZTRA A FE 5T AZAte] FHo F8A

ZFxetaA ARzre] e g osi7t dasttia B 9l Furniss,
ekol & 2008, p.66.

36) dE Eo], HRo] ulg} &Y+ associate producer, line producer,
co-producer o] o] s|FF ).

fllo

- 191 -



3 2 D
-1
A g AE FA, R
—2Ee o] B e &
“AA B A o] Al
-AlZE T
—X}]Z}Fﬂ o 3k

L
e
&
Y
il
o
olf
i)
2
=
rob
Mo
1%

A A A

~ojzpe] Aele] v@ ekl

-3 AHEl tin] B
IV. 718702 g4 9 o|&s

A ANE AL BA] WEgES st AAZA A
Hol @ Bast Uk F, ol®H mue] Ho] B8F A

s
2]
o= 28 845 ol WNAeME HeHoloF Tt

1. 7187 G419 718 23 &4

Aol A AHE AT, ool A&l dolA M T8
shAX = A F7kA] ole gk a7t AR o] FolA A U
GA= 71870 (development) ©AlolTh. 7] &Y WA= A|ZF

37) Winder & Dowlatabadi, <] &, 2001, p.102.

- 192 -



3 =2 AE ZA A ZA ololfolrt AAHL, AZES Y3
a3t BE FH7E ol FolAl= dAolh. V]EAow Y]EUh
o TeAE AZAHO glo] A SaH sxee] ARelr
of @AM AlvE et HE A EHlEHA e Has
o, AR, 2E z2YM dAA AluE] ot S E 7] 218
el Eaba W AR 29e A Afbsshohe
e & F Ue T ofely o7 A E ook Firt.

g 2pAR EElslel ah AL AR AnHs s
of g HdAFowmA AFGFE AG, AAF, 7IEe] EAo|th,
o] w2 MY FAS Bancroftel 9AE FaAA H 5
ATk, 2= Awe A, vlg, ATl gisiA Al 7R 7F B
A H = As & 5 oy i F K E 29gE £ s
AS AABGI =, ALush ADeka wE A7 Wel A2
9 RS FE A nAT 4 e wHd, £E 5o FES
el W) gt e el v Aolth Ea 4%
11 SEe FAFEA A BEW BE A 9] e
offtia el A olelgk Al 7HA 84 T oW F UHAE A
& ANA AAst= AL nkm 71T dAlo A o] Fofxjof Jh
W Aolth, o Wil EAEe] ofotielst @] 7]
% eto] ool ok s Ao},

=, 1A ew 2Egrh dAo] Ha vy 2vAE A, 4F
So) wrol WAHE #AE AAE Aol

2. 718 A9 o+
AolA AxHATd AA 7184 dA= A
Az "ol 4, Az oike] dA, AR g =g e 2 A
A el Aok e ARSrel i A rb Hojof gtk A%
2 Fe FEAAAE FAHeZ dE(script), A 7]1E

(production plan), dXk(budget), A2z LA (production

EROEEE T

2 W
O

38) Bancroft, <Fe] A, 2014, p.42.

- 193 -



schedule), &M E Y3}(conceptual artwork), B}o]E(bible)
o] &do] Hojof st=dl, AlFAMES ol <3 2>9F o)

g8 4 9ok,

ox o

-4 AR " A
= 18
i) = 53 RG] A& G2/
w% g g ggA/Ad9 99
-#7F Al
Alute @ -AvEe A4s A9
& Zen) /ol el /ET EWE /%)
—upol &3 g Sl
RS -HlFd 2] % ZHE AA: F2 JlEH
gael/Fa g A4
oo ~FEE % A4S o v A=y En
o R % Obsd A4S
517 Al <2} “SHYALGAZNE ddE R
I - ik, 94 o Zﬂ?‘#? Ao gl B
AR 71 8]eE 24g
-AluE e 7] Eel wek A
-HFd 2 Vg B A
TofAkete -FE, wAGel, wAE, MEs AT
A F7b ol Ab]lAbetel g
AEe g4 2%
A A A=) 4

£ 2. AR agslof st A EATRA L] T 24889

X

oleldt Aol WE ARH 2257 ARH S AT
slefsl ol Aeld 4 Ao, 19A Zelx Fohe} 29 AR

wobw Q%] 4ol ujE pRo] wr}.

.

39) Winder & Dowlatabadi, 2¢] #, 2001, pp.60-620] ANAE &S QoF A

2.

- 194 -



o}o]

ojth.<i 3 FhE>.
dAEA AvEer 3137

s

Sojo

E’l—

ENCE

S

ool Tl 7}

ki3

ole]

’

p=]
=3

g
o Aol o] Foix o}

Eall =)

o
o
NI
el
il

;oo
o
U
o
oF

S

3

=
=

MFEAs 97 A 2z

o
o
ma

oS

)

~
o
o
el
it
ﬂmo

ol

—ihol o] A%t

Fersie] A%

-

-H| 5 229 78

oo

jpase]

o

Edlele] At %

AL

»~Eg

4
o
p-
i

s

gz e o

=
pe.

GAZ

o

=

APLus o

AL vpE 2 Al Aot

o)
V

1
L

3

285 0] o

2 4 gout 9o A

Alztell AR v]go] AFoRA o

k9
yal

2=5

717ko] ZojAA A

[e]

- 195 -



wolth, A o] @ 2dA AMY 2

A AFAY FZALALFE F U

A
Al H= Aol7] wiiol AAALe] gHE= A
Q

=

v =
Y, 2R E B A g o
P | T EE ARSUARRE 32 2% A B A
Zh

3l

e
o

-z
M
|
[kl
fru
)
[
N
ot 1
[e]
0,
E\l.,
N
L
o
fm
g
2

“AlFAte] A A
~#7h Al
-4 A
2 Zedd g e age] g e
A A A9 A A
-2 1§
-3} A ZAtete] Aok

~1g ole we

il

[d

24}

olsl 2& 29Ad] AR Wa FEEe] Ao oiEAe} A
S

=
AaAgow AduE= Zola, AEHA Aol A dAR] =
ZEYd @A 2 o7 5= Ao

V. 7184 B AR AT A
2 QT ojudolae A% 39 FAA ABAA & bl
25k

7)1 8 /it (development) ©AS] A AZE 93 o=

- 196 -



4 n%e B4 stu Yk ANIHPel A AN v
o PHS FHOE 1 542 2 Asugior}, o A4S §
A 7S wolsh AnHE Bopdl @ ARsE A7
gastths 2 =3 el H9dv. ol ofdst ol AN
+ qlvh.

*ﬁo}ﬂr ol

—Ed 1 59 15
xﬂ°ﬂ7ﬂ AL wydd e 9Tds & 7] "ol

@A 7S dAe] ATe) ha
B oATlA AAR J18A A duuold Aol 2
3§ RolAm FAA Aol A 9= o] WAL Ao HAAE 1
- %x&%ﬂ} @efu] 4§ ofuivlo Mol ehiz
Al AT7t Aasic. ks
gl AeloE 2 Aol7t 9]

ML

—

4 #ata 9

2
2
N
XN
O~
e,
2 e

S48 ool el Aol W@ Adel el A g
U gdes $EQ AUE 2ARd 26 o)
Az 93 A1GA Wrleks AR A7k & o Best

@/\}Eﬂz*‘ dre 2.

el AbEleh =l Abdlel T ]
7124 ool thEk Atdle] & ol
2 d7e FevetlM s o249 dHE Al 15111 g 719
A Al Bk Sl el v=E AtdlE
ool g v FA 2 AAG gk %—%OHHE A
L ARE, ol Aol S-Eluete] AR A= dE v
o] Hojok th= AL ovskA= &t

Wepd LA g@wel A% AHE Fo 1 FgelvE

- 197 -



Qlsh= 4ol Fastak. 538 %5 A7 w=o A A A
g} o A4 A /‘Hﬂe Hlawsk= #Ago] vk 7 A
=3}k H/Ho] = z': oh;]_ ‘jr

DA AR e} FHAAAE FHOE g A FA O] HT

Bancroftoll 2]8td A|ZtAF(producer)= A ZEHZE T
= o] HOJFHA FAld F=o] ditely dA I T &
g SHAAE = Slojob v A, A FaA
blocker @} cheerleader®] 9&& 3 A Zvial v {-r}.40

718 dAd g3t AEE EIA =yd AFAY =84
= offyuold AZre] A AE HAAA T HFTS AA gL
T A, mEpA AFAE FHOE 3 AdaL T4 Lol
a3tk A7)dd 2ol mHEjor & Ao}, F=A|Z A} (executive
producer)o]th. ofmo]d Az AAQHEY e dhaf =7]HH
TEE st 9 g9t Xﬂﬁrx}@r FTZA 2 A 2= o] o)W

e

T==
ATE S oA g H FAEAT olgES TAHeRE F Al
4 dae old 9 %‘ T A= AYS FEs] A wG
o Ay meawe) s B Ave WA o Fod e
7} %

u}x]uLog A A & oF o]“‘
source network)e] FFo| ¥
Tl #ek AF7F B A

) T1

r

o
1

i
18 9 o
e ol lo J¥ i
Huhozujzrlr

JE_V_‘,OZ:

B fe
[e]
9
fo o
N
o —
()
T fo F
° o
N
N
oz»é
o
mlmL
N, H
}Zgo
Yo
L_N_
g‘dx
9 1o
o | T
By
TS
23&‘
m o L

(o,
o B
<t

_>\i

_>\i

ofy

fo d

< v %3—3}1:}' JE. Lﬂ#
Striked] QB HZ E3|4 = vtebbar 9loh.4D

Eric Colemano]t} ©)=Y TVE] Meredith Metz
A SARES gHds de] VY Z1EvpER

2 rle
(o]

N o [
rr
LT

fo T

N
N
==
i)

40) Bancroft, <o 2 2014, p.181.
41) Strike, “Development execs: Who they are and how they got there”
Animation World Network, 2005.

- 198 -



Aol EAREe] gl
ERIE L REESE
tha g,

oelg Qd WENZE 9" dEGAS WH E Lt

Al bk 1d JES A dis] dws)
Eo AgolA Q14 #A= W FTast

TR R 5 ook o4 dEIY FE AR 96
Fog RS AFNE & v FAA 5 2 ARES 9
nskE Aolar, WA UEAZ At et A9 onlste
Zeoltt.

o)A MEH I tigk T2 Ao gt oojdE
18 % &g TAWE FAHoR AAF Marxeldl P2 22
A5 THOE AFT Levy e} Millertd T o] Alghol] o3|
AFHAT. Levye WA UEL AL FoAAE AAstHA Az
go] g&4 g% H&F 77 ol d3t= s FAEs o
Zojul7] Aeid e FAEgm AFAg 5o ARFYAA T

a0

Hyl A Fo] 23 ahTtal AAYY Ao|t}.46) o] 3k
dEsze EAE F2 oA dFn EwAAe A%
ARAon AANE AowA o Byel g A77k WER 7
$= W Qs 9}

Azl =7 SN2BE]/AAL/AEA/adG/HER], T2EZ A
F3hE ofymlel S oA AEhy , ARrUAel AR, 2010.
Bancroft, T., Directing for animation, Focal Press, 2014.

42) Marx, 9] 2, 2007, p.57.

43) Marx(2oo7)9} AZE] 27H(2010) S o]g]gt o] HME g RES XA
9Tk, Marx, 2Fe] A, pp.65-68, A|ZE A7 SUYxEL ¢ o TxEgZ

*Wo} ojymlo] A2 o]=FA Mty , pp.241-250.

44) Levy, <] #2009, pp.64-67.

45) Miller, &¢] &, Dec. 2007.

46) Levy~ A =} Eiﬂ AL QA Hau AJRZA Tt b= Fasgh

ol thal Aeatar k. Levy, 2kl A 2010, pp.211-228.

- 199 -



Beiman, N., Prepare to board! Creating story and characters for

animation features and shorts, Elsevier Focal Press, 2007.
Furniss, M., The animation bible, Abrams, 2008.

Gardner, G., Computer graphics and animation’ History, careers,

expert advice. GGC publishing, 2002.
,  Careers In computer graphics & animation, GGC

Publishing, 2003.

Honthaner, E. L., 7The complete film production handbook, Focal
Press, 1997.

Lee, J. J. Jr. & A. M. Gillen, The producer's business handbook,
Focal Press, 2011.

Levy, D. B., Animation development, Allworth Press, 2009.

, Directing animation, Allworth Press, 2010.

Marx, C., Writing for animation, comics, and games, Focal Press,
2007.

Milic, L., & McConville, Y. The animation producer's handbook,
McGraw Hill, 2006.

Muir, S. Writing and producing animation, GGC Publishing, 2007.

Musburger, R. B. & G. Kindem, /ntroduction to media production,
Focal Press, 2009.

Raugust. K. 7he animation business handbook, St. Martin's Press,
2004.

Scott, J. How to write for animation, Overlook Press, 2002.

Webber, M. Animation scriptwriting: The writer's road map, GGC
Publishing, 2000.

Wellins, M., Storytelling through animation, Charles River Media,
Inc, 2006.

Wells, P., The fundamentals of animation, AVA publishing SA, 2006.

Winder, C., & Dowlatabadi, Z. Producing animation, Focal Press,
2001.

Withrow, S. Secrets of digital animation, RotoVision SA, 2009.

Wright, J. A., Animation writing and development: From script
development to pitch, Focal Press, 2005.

DeMott, R., “Terry Kalagian joins Rainmaker as VP of business

- 200 -



development” ,  Animation  World  Network,  Sep. 2009,

2013.1.10http://www.awn.com/news/business/terry-kalagian-join

s-rainmaker-vp-business—development
,  “Coolabi appoints Scurfield head of development and
production” ,  Animation  World  Network, June, 2010,
2013.1.10http://www.awn.com/news/business/coolabi-appoints-sc
urfield-head-development-and-production

Kenyon, H., “Pitching perfect: A Word from development”
Animation World Network, Sep. 2000, 2013.1.10,
http://www.awn.com/mag/issue5.06/5.06pages/pitchsurvey.php3

Miller, C., “Development & pitching (& development): A primer in
three parts” , Animation World Network, Dec. 2007,
2013.1.10,http://www.awn.com/articles/development-pitching-de
velopment-primer—three-parts

Nagel, J., “The development deal” , Animation World Network, April
2011, 2013.1.10,http://www.awn.com/blogs/behind-deal
/development—deal

Strike, J., “Development execs: Who they are and how they got
there” ,  Animation  World  Network, 2005,  2013.1.10,
http://www.awn.com/articles/profiles/development-execs-who-th

ey-are—and-how-they-got-there

- 201 -



ABSTRACT

Theoretical Approach on the Development Stage of Animation
Production Pipeline

Kwon, Jae-Woong

This research focuses on the part of animation production
pipeline. Among the four stages in the process (development,
pre-production, main production, and post-production), this
research explores theoretical features of the development stage. As
the development stage is not well-known and theorized in Korea, this
research provides roles and values of the development stage.

The development stages 1s very important because two works have
to be proceeded in this stage. First, the story idea for making
animation should be decided. Ideas have to be developed into
definite synopsis. And, the bible to pitch for investors are
prepared on the basis of the story.

Secondly, the basic production plan has to be initiated. This
production plan includes the financial budget, the production
schedule, and the production team. These three elements are so
crucial that the producer (or executive producer) should take into
consideration from the early stage of production.

Key Word : development, production, story, budget, personnel,
schedule, (executive) producer
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