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ABSTRACT

The purpose of this research is to systemize the fashion digital storytelling by analyzing the
communication method and its elements, and extracting the characteristics and processes of digital
storytelling. Based on the previous study on the characteristics and types of storytelling the fol-
lowing things have been researched: 1) the process of digital storytelling in the communication
process, 2) the concept and the feature of the academia of digital storytelling 3) storytelling in
the document research. On the groundwork of the document research, we were able to sort out
the various types, and formed a system of the features in the fashion digital storytelling cases,
mainly in the four collections (Milan, Paris, London, New York) from 2000's to recent years of
2010. The types of fashion digital storytelling are episode type, narrative type, and creative type.
The characteristics of each of the types are as follows. Firstly, the episode type communicates
through the digital media based on the information or fact of the fashion designer brand.
Secondly, narrative type communicates with the consumers using previous literature or an existing
idea of the original cultural form that is rearranged in digital story expressed by the digital
media. Lastly, creative type makes the designer's and consumer's susceptibility and creativity com-
municate through the newly made story, which expresses the unique originality of the designer.
It seems that the cases and studies of using the fashion digital storytelling will increase because of
its short history and lack of the case study. Fashion designer brands will show their brand image
using the digital storytelling because they are able to better express originality, creativity and
imagination of the fashion designer, which were factors that could not be conveyed through fash-

ion alone.
Key words: fashion communication(®d #AFUA ] A), fashion designer brand(F A tizte]y HAE),
fashion digital storytelling(@ A tAd 2E ), fashion ilm@FAH FF),

storytelling(Z~E 2 € &)
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