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Abstract

This study will research the possibility about the extension from aesthetic artwork of
information visualization to performance area. In information visualization fields, the function of
transmitting information is important factor. In addition, the relationship with the audience
concerning immersion and interactivity is also significant. Therefore, if an artwork in
information visualization can extend to a performance, this study proposes that it is necessary
to consider what elements are needed to intensify sensorium for the audience in that artwork.
In order to solve that question, this study introduces and analyzes the installation artworks by
Ben Rubin and Mark hansen in 2001. From this case study, we suggest three elements-the
performing self, the performing interface and the dramatic pattern-to amplify sensorium by
hypermediacy for the audience. This research would contribute to the understanding aesthetic

artworks based on information visualization in terms of performing arts.
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