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Jin-Young Yoon - Eun-Hyuk Yim*'
Dept. of Clothing & Textiles, Graduate School, Sungkyunkwan University

*Dept. of Clothing & Textiles, Sungkyunkwan University
Hedoi2d 4€ 129), AR L2012 5€ 179)

Abstract

In the 21™ century, woman leaders are able to influence society through improved social status and
economic power. From 1980-1990 there was a rapid global social development of feminism and improved
media perceptions. The progression of this process is reflected by female characters in feminism films that
included a new dress style. The power suit emerged in the U.S.A of the 1980s, as a dress code that showed
the workplace uniform of a professional woman and spread to Korea as an influential style. This study
defines the different and similar aspects in the development of women's position and the role involved in a
structural background through a comparison of the socio-cultural meaning of the power suit expressed in
American and Korean feminism films. For analysis, this study chose American films in the 1980s and
Korean films in 1990s that fulfilled elements about feminism films. Subsequently in American feminism
films, the power suit expressed an equal authority with men, strategic use of femininity according to task
type, and a dissipation of symbolic effects like a rich look. In Korean feminism films, the power suit ex-
pressed an end of femininity like female transvestite, independent female images with the masculinization
of appearance, and a mix of new and traditional styles.

Key words: Power suit, Feminism film, Femininity; 39 &, slv|UF 93}, o144
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Fig. 1. Image of a career
woman in suit from the
film “Kramer vs Kramer”.
From Kauffiman. (2011).
http://www.tnr.com

Fig. 2. Image of a female
detective in suit from
film “Caney & Lacy”.

From Walters.
(1995). p. 123.

e may =) g2t g e A sk Qe
A5} Qrolq Al Ae Fo} AL Wi 4T
Azon A4 TUH ojolg 7197 He E HE
ool Alo] FAMUTHFig. 4). ©] A17] IFVIE
§:}E-_°_ o:]/H 0] Qlo 0 —c:sl- 73;(—]]7(-1 E%/ﬂ,} x]_o}-ZJ x]]/"l

= WA-A QS%OHE W oﬂ _46]1 o] wrgko] &

Ho
T =
7HE

ox & o
oX,
o

o

o,
z
i‘
-
o
2 3T
.ﬂ“

TR 3
=

o o o
oX,
418 2
et
>
>
o
=2
>
kd
g,

ol
ok
Iy

o

2. 0{d2 AtE|TIEL

1) 1980ACH 044 ou|=
19801 m]=+2] 20~30tHE
2 E2] '\::rL%Oé] 253} 159
WU Az o]z aphals) A
H}\Pi/\‘:]' ol 3l A3FS W slE =A 9 ﬁxgzqo
-5 X% 8= 13 (Yuppie: young, urban, professwnal,
intelligent®] 2Fol)gh= Al%0)7} Al A2 5431
THMendes, 1999/2004). B3t F-S o34 oJw|=3} %2)
o) Felo® SabA 9] SMELS M=z AA A
e 913 sl SERd o] B8 s H AT
Farell-Beck and Parsons(2007)°l] h2™ 19501t ]

=

o

_E

Fig. 3. Image of a secretary Fig. 4. Image of a working
in suit from the film mom in suit from the
“The Age of Success”. film “Mister Mama”.
From The Age of Success. From Mister Mama. (2004).
(2004). http://www.cine21.com http://www.cine21.com
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Fig. 5. Power suit
of the Yuppie.
From Mendes.
(2004). p. 246.

Fig. 6. Ready-to-wear
power suit (1989).
From Hill.
(2004). p. 136.
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Fig. 9. Image of a career woman
in mannish power suit.
by film <Working girl>
captured. (2011).

Fig. 10. Image of a professional
woman with an attitude.
by film <Working girl>
captured. (2011).

-922 -

Fig. 11. Image of a career woman
in feminine power suit matched
with accessories.
by film <Working girl> captured. (2011).
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Fig. 12. Image of a feminine
power suit.
by film <Working girl>
captured. (2011).

Fig. 13. Image of a luxurious
power suit.
by film <Wall street>
captured. (2011).
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Fig. 14. Image of a secretary
in power suit.
by film <Wall street>
captured. (2011).
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Fig. 15. Image of a career woman
distressed by sexual
discrimination at work.
by film <A Man with Breasts> captured. (2011).

Fig. 16. Image of a career woman
in figure 15 dressed up like a man.
by film <A Man with Breasts>

captured. (2011).
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Fig. 17. Image of a careear
woman in power suit.

by film <Go Alone Like Musso's
Horn> captured. (2011).
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Fig. 18. Image of a power suit  Fig. 19. Image of a power suit  Fig. 20. Image of a power suit matched

accentuating masculinity.
by film <The Marriage Life>
captured. (2011).

accentuating femininity.
by film <The Marriage Life>
captured. (2011).

with feminine pearl necklace.
by film <Go Alone Like Musso's Horn>
captured. (2011).
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Table 1. Social culture meaning of power suits expressed in feminism films of America and Korea

Socio-cultural Development of Emergence of Power suit in
background the feminism film the power suit feminism film
- Po.ht'lcal realization of fe- | - Issue about independent | - lntereictlon of feminism - Expression of an equal
minism and film . .
- Preparing a bill for wo-| Lo e" - Conciliatory style of mas- authority with men
U.S.A. p, e - Main character of female icruatory ty . - Strategic use of femininity
men's rights . culinity, femininity e :
. as an executive . - Dissipation of a symboli-
- Identity of successful wo- . - Symbolization of equal
. - Reduction of gender roles . cal effect
men Yuppies power with men
- Civilian government ) Accessor}al character of | Power suit as a fashion - Giving up a termmmty
. Women in film female transvestite
- Rise of women as a cen- Lo trend
- Increase of feminism films . . - Independent women
tral culture group .| - Division of mannish and s
Korea . about career women in .. masculinization of the
- Identity of women break- feminine style
ing from housewife Missi the 1990s - Symbolization of women appearance
rou - Importance of traditional who aspire power - Mix of new and traditio-
group ideology pire p nal styles
IV, =0 ol = Lol AR Ageld vy Ee] Yehst). 9
5 % o) 2o W S Pelut ALo] $1 Ae]
ool $AY AR AN ALH B o] FAH A FolA ) FEE WA 2 HA A
Aol 4 Tt 280 £33 AEEA ] FHE T oido] AT < e FAAR] Qs el o5
=4 S 7AA "DthDosse, 1996/2003). o] 2 g+ & AFE9] 79 FE Egl o] FF o= o7 B
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£ SER AR ) Wik e ol gk 8 4E kY cAS LT U
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o9) SEE A e B 2B $45 Skl R ¥ ohleh sbgelehe A o4l 9ol @
WMol 310 B2 Gato] Aztol B W] G A BN I3 & AR FAH F7he] )3
Fho] FEAVAE FAHOE Aol & Hole b ofAAE 2pRA O ERISHE HPoIA oy
517 9750 A2l 4T U AYFE R AT P FE AYIE 4ol 7l aeic 5ol s
ZWs) SolA B0 ABAE STk AR BEE BA oS 95t FATSS AsE 99 &
o 9P Frish ol LR A E AEA 4 E9 AL s g waw ud gug 7
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