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5) =3 WMEYs, d4s o, "wste] of3),, obF=E], 1996, p.148.

6) elFwmExE- “Z3 Iyl BIHEY Al #<l shte] dRA, 2 4
FoldE 2x a¥E B Zleely AstARl VsE THAA gon, it
EA agAE gAT BE Ao FHE JHHE A7 o2 Aok, wde f
23 a8 - ¥3ke} 75, B3 AAdAE, 1995, p.387 AUE. HIEE A M.
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of AL mEl W W, F Al 39 HAE B CEAY 3 2(dAo])
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)3 ~vlE E(smarttcartoon + AVFEEI} AvlETVE HE
she] "Hem o4 wistdd Zrl=7F @43 Ha Qv A,
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I T R dY e uE A £34 Thsd s
12) 3ol A mAzulAE ‘BUILE(Moving Cartoon)’ ,  ‘FHl3u~(Moving
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wale] F3 o
H, 5 ‘BT "] ge sty ¢S HEngoy gdgaes o
¥ A" md7IES B RAFa . 2RA HEu| o] ko]
ot M= wksl IS Fxehy, wate] FHA dEF A9A AsE
Al E=3Fa v}, Lee, Hwa-Ja, "The study of Korea's flash content: A case
study of content production", 7he Japanese Journal of Animation Studies,
Vol.13, No.1A(2012, 3), pp.25-34.
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1. WA Ao wE wihgde]

= <l & HSAHcRY AuHew gy, Iz
o] d&d THE AdHoRY FHoR uYAZITH W)

A2 ol A wiA] WEel wE wrstddel & AbdE
Al AR ERs B A wAE, olwHIWE
(edutainment)$} walZel= HZ  xlgo|t}, FEHAHUEE

‘A4 (education)’ ¥ ‘22 (entertainment)’ ¢ A=, N
FAA WS =09 7es AW wAE STt v+ AHE
Zetrh, 3 JHGEoANdY WEE o FHRIWEE WS
SZEdefd] molE Zhulste] AldshRe]l E7IWA] Shrshe 8
Holtp =xafelgbal Aeolstal Qlrt.15)

1990 FREEE wEbedde o] gd wsg FH==E
CD-title, CD-ROM, HE]wW|t]o] whsled/do] th Az = o] gk},
2000t S1E| U] whE B o Z CD-ROM A&l 2 84S F2
o}, o]% HEuhvksl Fel=o] Ql7o] FYo] 2003dEe =
ofol A€ ETALe} (F)arpstudiool Al A ZFeE <F-Clo| A 2o}
7] Al8]Z(2003)> D-Book(digital book)e] 7NEE AT, o]

D-Booke FRIEAH WAL QANE AEAAN A=E A
shuf, Aubol Wl #ehda g waksl ol HOR 2]

FARC gtk o] AgzelA b4 AT B 5 Qe
WAL mtlele skl AEddeln, T AL Zd4
ggatol AHAEL Eo FHYT} 0

T+ WA=, AA Ha e 294 5 ol &% vEgEdE
= q

o W X 2

= 7ZAtgo|tt. 1997d w21 t]o] (Macromedia)Al ol A 1
g A= A HAsE 59, T2y Fdo] 73k Flash

14) & A A, Ak AEY, 99 3, p.363.
15) SFABEA 7|43, http://word.tta.or.kr, FAo]: o FHAHE,
16) Lee, Hwa-Ja, €9] =%, pp.25-34.
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7h EobA upskar, Az W=
=~

W er] 1 .
4 JrHoz B8 HEAds BEA 1 Wz o)A
ME QAW W Pl Zejx ezt wlAH WA

2 g8 Was W sl gud A 483 g2 4

2bw) Ak, <mpAlmrl2>(Mashimaro, 2000)¢F  <¥E7b>(Pucca, 2000)
A wEA gt AAE At o R e e, 2490 v
A G3E ol &aA UEHSE Atolo A77F g5 == SRttt
oJAS A7 YAY Zrl=9} vkl == A 2U|HS %
A Enk. gA" gl A vy} zhs sto]lHEAE AR ARk
A Hto] ddoje] 7|gte] Eitt.

<aF P09 @ FAE AR Ao g B, 5
del= Aol FAEYY <HZH = =>(Bubble Bubble Cook)
MBC TV Series Animation® 2 2010d 39¥ 229 4A] 30& X =
S ERA, 20119 59 9UE A= 1 5657 HF AT, A=
2011 9¢¥ 224 45-E AA7A] W Folt).

<HEHe F>2 7F 258 %9 5675 ASHE 274
Al EERE AR, A 9A% AFH e Wb (Studio
Vandal )Abell 4] FAkel]l gk A digtal, s gt Fakd)g)

]
W OASAES B 10-15%9 Ak A4S FoINA o 24
i

o,

fr ofr rlo wo

N
0o

o] ol x| vt ofuo]d w3t Y +AF glo] EE 44
‘A (motion) L.2W AZETIE Holr), =

2 7IAA2 AEste tAl A=Y F53 olopr] A9 ] of
olto]= wkshA gl A wol A-g-3kqltt.

17) &3] http://www.studiovandal.com/, http://www.imbc.com/include/interst
ial_Ad.html.
18) Lee, Hwa-Ja, €9] =%, pp.25-34.



SGaoll A= Y A 594E vEEd A YA B
2 TV ujA e} 3t “HzﬂiJ i
Ao va] FHl= AF o] FFstar, AFY 7|whe] FH kst
o, F2 OA" AZEO(S/M7F A Qe dxowmME 4
Agk Mol gittar wdghr} 19)

A AAE,  ‘PEle L el (Fanta-reality)'e] Adle g€
NEE Zel= sdolnt. HFH 2HF ] TR AZdsdt o

Aole] ke wafol e E e JFE AR, 53 tAd
A el wae 2o 44e B4 Aoldelrh. H4ET A
So EAlsk: Aldjel, wek e o Adel ted 13E
Aol gl $7h 1 QelA ARSI Utk WA
g U929 AEEe A A9 o vehwst B

A CLIENT-
'* | MBC/ B.1 Group

DATE- 2008~2010
TYPE- 2D Flash
COMMENT- TV Series

QA AFAAT Aol opyl MEFHola A A A
A9 OAY AYY F2E AFHaAFI] 23 FAAAE @
2 Fabga B39 Agel WAt sl nagde
TR 934, H4A 59 nre AEe U4 5L oY
Bk oale AAE wgor wsh, Jesedold, A9
9, Yu 5o o4 F2g AfAA dust ARBES

19) Lee, Hwa-Ja, €9] =%, pp.25-34.
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BoFE&rh(23# Za: http://cafe.naver.com/bscomic/214692) .
st Y e A= Fter g AATE EE FaskA] &),
AA Yro] b ouEo]l ¥ Fadk zlojth. oyl HdAH L
el ggs ThsetAl gttt oA FRIFEo] QIito] ofd
A g =edrt. & 59 5&
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ABSTRACT

Discussions about Expanded Fests of Cartoons and
Multimedia Comics as Visual Culture:
With a Focus on New Technologies

Lee, Hwa-Ja - Kim, Se-Jong

The rapid digitalization across all aspects of society since 1990
led to the digitalization of cartoons. As the medium of cartoons
moved from paper to the web, a powerful visual culture emerged. An
encounter between cartoons and multimedia technologies has helped
cartoons evolve into a video culture. Today cartoons are no longer
literate culture. It is critical to pay attention to cartoons as an
"expanded fest" and as visual and video culture with much broader
significance.

In this paper, the investigator set out to diagnose the current
position of cartoons changing in the rapidly changing digital age and
talk about future directions that they should pursue. Thus she
discussed cases of changes from 1990 when colleges began to
provide specialized education for cartoons and animation to the
present day when cartoon and Multimedia Comics fests exist in
addition to the digitalization of cartoons.

The encounter between new technologies and cartoons broke
down the conventional forms of cartoons. The massive appearance
of artists that made active use of new technologies in their works, in
particular, has facilitated changes to the content and forms of
cartoons and the expansion of character uses. The development of
high technologies extends influence to the roles of appreciators
beyond the artists' works. Today readers voice their opinions about
works actively, build a fan base, promote the works and artists they
favor, and help them rise to stardom. As artist groups of various
genres were formed, the possibilities of new stories and texts and
the appearance of diverse styles and world views have expanded the
essence of cartoon texts and the overall cartoon system of cartoon
culture, industry, education, institution, and technology.

It is expected that cartoons and Multimedia Comics will continue
to make a contribution as a messenger to reflect the next generation
of culture, mediate it, and communicate with it. Today there is no
longer a distinction between print and video cartoons. Cartoons will
expand in every field through a wide range of forms and styles,
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given the current situations involving installation concept cartoons,
blockbuster digital videos, fancy items, and characters at theme
parks based on a narrative. It is therefore necessary to diversify
cartoon and Multimedia Comics education in diverse ways. Today
educators are faced with a task to bring up future generations of
talents who are capable of leading the culture of overall senses
based on literate and video culture by incorporating humanities,
social studies, and new technology education into their creative
artistic abilities.

Key Word : cartoons, multimedia comics, visual culture, expanded
fests, Korean cases from 1990 to the present
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