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Abstract

As the distribution rate of the Smart mobile increased, the software technology and ideas for the ubiquitou
s systems advanced day after day to establish an environment where the public can easily access and exp
erience such technologies. The communication between an individual and the many became more convenien
t through the social network services (SNS) and the individuals started to attempt to communicate in vario
us methods. The communication methods and techniques became more diverse and the media art pieces foc
using on the communications among many also became more interesting.

This study attempted to create a prototype of the visual communication media art through the indirect part
icipation of one of the widespread SNS, Twitter, for the communication and also to suggest the direct and
indirect communication routes among the humans. In addition, the use of the typography in the pieces also
attempted to examine a new type of work that combines the SNS and media art while delivering the text

messages.
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