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E1 TS, AL E], QHEL 15411544

1 Z2|2 20Hc= Gl Pippiz} 2 2217 |= 3104, 2 022 Gidlo di Pietro de’ Gianuzzio [T}, 21 i=7} opr|H &|x}
2M, 7IAER[ 2|0 FME Sl RHEHE SA EHE| L AP T EERe2M 15243 1202 O1FSIgict 2|2 2
ORcO| 7 |of| 26l ChE 2 &2, Huard, pp, 84ff ; D'/Arco, pp. 1f,, 21f,, 75; Marani, p. 198; Leopold, p, 90; Wirth, p. 62f,
2 ZE2|27}1538H0i| 728t 0] £2 x| Via Carlo Poma 1401 $|X[SHCt, (2= Contrada del Unicomo) 0] &12| 74
ZAlof| 25101 LR 2 &=, Cadiol, p, 90; DArco, pp, 67f; Marani & Perina, p, 214; Forster & Tuttle, pp, 104f, 110f,,
114; Leopald, pp. 91f ; Wirth, pp, 63f,; Carpeggiani & Perina, pp. 128ff; Exh Cat, Mantova 1989, p, 481; Exh Cat, Wien
1989-1990, pp, 2271,

3 Leopald (p, Q20| =M E2 |27t MS 2 HIETR|RAS 0E7 12| ME 1t 3 AZICF, van Menderi=Bartholomeus
Spranger?t 1581-821A40]| Z2510f| QU= RHAC| X{EH T =0 HIEF2|RAS TARICI T Meict w2ty &2|2 20t
o] ofskz Hi2 ZioZ F=EC} 0o 26 CHS 2 &, Winner 1957, p, 53; Leopold, pp. 92-93; Hermann-Fiore
1992, p. 269,
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22 3% (Paolo Pozzo)7} A8yl 2= ellg] o]
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U e SgslaL 2T} 220 9IS WA ) vhas AALE )
2 Zuto]] gIgte Aolet, ole} Telste] Z2l0.0] MAES 1Yl 710 A

4 Z2|2 Z0lcE= Z20j0| AS M 0421 OpAT 4 JHR} R} OIAT 2 7S 275 UACE (Frommel I, p, 220) 12|10
0[0] Te S| T HIEH|0f| 0}~ 2E|ZE ARZEHHFUCE

5 Bl@ziof Bslof 2T 2 HE,

6 A7|=of sl CIS 2 A=, Bxh Cat, Mantova 1989, pp, 483-484; Exh Cat, Wien 1989-1990, p, 227, MAIEE EH E
5| E2|20t B0z HIEFE LTt 02 0121442 =0 EAlste] RSS2 4= AUCH 2 2E2| Rt Al=0f|
Z+5}04 Carpeggiani, pp, 130-132 &1,

7 Forster & Tuttle, p, 109,
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8 Capella, pp. 6, 8, 15, 18-19, 36, 45, 57; Albricus, pp. 60-61; Bocccaccio, f, 28r-v, 29v-30r, 47v-48v; Giraldi, pp.
409-424; Cartari, pp. 165-166, 171-178; Conti, pp. 421-433; Van Mander, f9r-10r, 126v, 127r,

9 Cadoli, pp. 90f,; D'Arco, p, 68; Forster & Tuttle, p, 115; Leopold, pp. 96-98; Wirth, p. 64; Perina in Carpeggiani
& Perina, p, 136; Exh.Cat, Mantova 1989, p, 481,

10 &2|20} &2 6 1rf ZZHAR Francisco da Hollandal| E2 2101 2AL=|0 QICt, 0]of| 25l Forster & Tuttle, p,
M5 &x,

11 HEF2|RA ZZHM0| 0[9 ZH2 1CHA 4= F2|27+ 1rHof| CHEH RRAC| X[AIRt 2HAS M| 2[5 Z0|
L}, Leopold, pp, 96-98.

12 Gesche, pp. 4, 16ff,, 24f ; Hautecoeur, pp, 220f,

13 Alberti-Baukunst, pp, 60, 390, 407, 408, 460f, Gesche, pp. 9f = &I,

14 %|Z=9| 0fE=2 Cortile delle Statue in Belverdere, Palazzo Valle-Capranica, Vila Madama S92A ICi 0= &4
SMS TAISH20ICE 7 |9| eho [&E ZMof| el ChS 2 EHE. Gesche, pp. 16ff,, 271f; Prinz 1981, pp, 344ff;
Haskel & Penny, pp. 71,
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15 Hautecoeur, p, 227; Dorment, pp, 405f; Smith, p, 15, 24322, pp, 30f, LH|ZE| = S2 XA S{Ef} XA oln|
St AZSIUCE (Aberti-Baukunst, pp. 55, 158f)

16 Zf LIX|o| eiXnpXnt Al ojo|ofl £H5H Bratschkova, pp. 14-63 &2, Hautecoeur (pp, 220-221)0f th=2H Z=H
ZEo|Lx|2| 4Folct,

17 L= 2elf 20| SISE0(H 20| IS 72 l= FAIS 2031, 11 F4o| Aadatnt 71 Hoi| 2|x[E el=of|
H Z2IE Hop| 2lsH ARS=[7| AIRIZHCt, Bratschkova, pp, 18-28, 57, ZUH LIX|Q| 7 | 24of| 2HeH 22 &, pp 14ff, BIZ,
18 7 AFEI|C| A =0l A= T1540H| = ASA 20{)M = TICHRIO| 91240 | HR=|QUCH T =S| RAEF | 264 Domnent,
pp. 408, 415), Z2|=0| shtnt kol 02|, QI 2|0 ZUHZAE FHAI= e 20joi|lM F2igt 240 |7| thZo|ct 25tof of
AT PE|ZE ICHO| MA|ZZ R o124=]0f 9L} ofl7ACH Cortile delle Statue in Belvedere@} Palazzo Valle-Capranica
O| MRS &= 4= ULt ofof| Bl k2 2 &=, Gesche, pp. 21, 26; Brummer, pp, 191f, 38-42, Leopold (p, 94k=0fA
3 2E|Z7tI0Hof| CHEH S2| 22 ofE S =2 Hirt =t

19 XEHO| ZQUE 2o X2 LZE AS2| AKX HEF2|RA0] o|0|Z Forster & Tuttle (0, 115, 2= 16, p.
162 0[=7t0| TS 22 loh= T2 MO| ZEIE) 22 22Ut 0| Hal= Wirth (o, 642t Maggi (p. 40)01| 2f6H 8=
QACt Forster & Tutlle2 ZH2 M2toflA] SRURC| TELCZMO| HEF2|RA0| A HEsIICE 0] 245l A Wirth
(p. 65)2} Perina (in Carpeggiani & Pering, p. 136)0f| 2JsH +=2=|4Ct.

20 D|En2iyAM oz g0 gi= 1 20| HEF2|RA0| gtz = LHO| A (Magyi, p. 40), ©ate| 41 (Leopald, p, 98),
oIZ1ofA| 0}A 2 Hofst 2HO| Al (Leopald, p, 98; Perina in Carpeggiani & Perina, p, 137) S0| It

21 of=1 ShE0| MOEMO| HIZFE|RA0| 25101 CRS ASHRIAE E7 Capella, pp. 18-19; Giraldi, pp, 410-412,
414, 419, 423f; Conti, pp. 426-428, 432; Cartari, p, 172; Van Mander, fol, 9v. HIZF2|2A9| 0 [2{8HEA0f| ChaH o155
=220 2T} Forster & Tuttle, p, 116; Leopold, p. 98; Wirth, p. 65; Perina in Carpeggiani & Pering, p, 136; Maggi, p.
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HHEE=0]22] ool 2151210111, RQEHS 70| AR 472 0f CH CHEC, 0] =2 J0l| 2ol TR = & Micheel
Levy, p. 10; King 1989, p, 245; Exh Cat, Hamburg 1977, p. 90; Exh Cat, Wien 1987, p. 326; Kiinstierhauser, p, 35,
22 Forster &Tutte, p, 116,

23 S M= SRIFAX|A 20| MY OR MO | HEF 2|47t IIEHE SHMO| Z2| 20| fIRIS LAlEICI T 2
7| Fet HEF2 A0t ASOP| 7 IXI7H 2 AlS101R, E2|2 QA M 2| 22 Hgte 5, T olf= 19|
OIS Sl 30| HIAIXIZ MlAt] 22|7| {20 [2= Zi0|C} Forster & Tuttle, pp. 116, 119; Wirth, pp. 65, 67; Perina
in Carpeggiani & Perina, p, 136; Maggi, p. 40,

24 Van Gelder 1958, p, 12, SAM|ofiA{2] 0] 7HHof| 251 Schiosser 1985, pp. 33, 66 &=,

25 Pochat, pp, 243f,

26 Pochat, pp, 224f,, 233,

27 Direr, pp, 130, 132,

28 Leonardo, p. 6, EE8H Martin Kemp, p, 376 &%,
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29 Zuccari, pp, 110,253 F7 2= 3EP I AR INESS T 2 TEE 4 UCk= 422 O2I o= = RSisHHE QICE
30 Leonardo, p, 13,

1 Pochat, p, 244,

olof| 2tsh Raupp 1980, p. 9 A==,

Alberti-Janitschek, pp, 120-123, Artists on art, p, 35 &1,
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Gauricus, p, 101,

Leopold, p. 31.

Romano Alberti in Trattati-Barocchi lll, pp, 216,

Raffaelo Borghini, p. 36,

Pochat, p, 292,

0|0f| CHH Leopold (p, 99) Z-ts| 1S memorial| EHX|XIZ2A{2] 00| X|of| CHel CHS = &1, Raupp 1980,
pp. 10, 26f; idem 1984, pp, 20-22, 32-34.

42 0] TICHO| Mzt ZA|of|= UBAX] QA=) oflZACH Christine de Pizan2| Le Livre de la Cité des DamesOijA =

QIC}. o] ZHof| k5l Schweikhart, p, 115 &1,

43 Vitru, pp. 411-413,

558828

Z2|Q Zolro| ghE} Xek H2T2|2AZ FHE slon 167



o] mgo] APl AL uhe 4= gzt Hhel ofejgt WAl 17kl
Bude Hojgle B ope} A Ao HEmd RE Rojx dEeEE 1l

. Al o] A 1 QI 94 Telelel B 2 9
e hﬂ 2o Sl 2 E|E B3] gkl fl Q1S B ks Ho] 9
& ool A A 228 ke Aok gl 5 17 Sz 410 o
2 Ageka A2tk © =g /
ekt 5y}, A28 AHAIske obiHEo] Aol ALl e 719
o A% fAAAZTHE A T ol oItk 749 A of7]o] Fofs
48 | Yot 220] 7101 § 4471 B 4 A3tshota Astoct
e P T Ol e 92 o] HAl] AL EY), A £
218 ofje} Wl gl gelE AR oA AsH Hrke B7bolet
Celoret B4 Al ool 1 sl $9kolS8) Kol
s, o] B2 7h} Hul o) Aol sfehEich vk 419] the) §l Kol
L= of HE|E 40|tk o] 4412 ofA] mjgo] F71H ofole EFkte
ulgA 0 Aeakeh AU, d)e ufe et vz HE?] (Vechi),
eujalz B Fo| i ol wEeld naEe B8 ATE

=
ol

ofl

o

44 Plinius XXXV, pp, 17-21, 53] p. 19,

45 Fiarete, p, 627,

46 Alberti-Janitschek, pp. 88-89, 1 2|of| CHS 2 &L=, Artists on art, p, 34; Martin Kemp 1977, p. 393; Pochat, p.
228; Raupp 1980, pp. 26-27.

47 Aberti-Baukunst, p, 403,

48 Gauricus, pp, 102-103, 108-109,

49 Gauricus, pp. 154-155, 2&E 7|2} £0f ZXI5HA 5H= 0|22 S4=2 0= U|E0IEMOAE HZ=IACH ofZ4CH
Durer (op. 109, 112, 113, 131, 133), Varchioi|A| E2'H Bronzino2| HX| (Trattati-Barocchi |, jp, 64), Danti (Trattati-Barocchi
I, p. 236) 5. 55| 20l LH|EE|= 5517} Al TAISHECH=E 2IZ|0f| X2 |oH2SIC = FES LMY | 28l 0| S&
S MABIRICE, (Romano Alberti in Trattati-Barocchi Ill, pp, 215-217)

50 HEF2|2L IZ0| =F0{L], 5, LSO 4EE0| FOR[H alelo| £ Ao RS Z10|Ct Ofu 22 0[S 4
7| e EHest 2HS ARISIC olof| 2HaH Ch2 2 &=, Cartar, pp. 165, 175; Van Mander, fol, 127r,

51 Cennini-Thompson, pp, 60-61,

52 Alberti-Janitschek, pp, 96-97, 142-145,

53 Varchiin Trattati-Barocchi |, p, 23,

54 Raffaelo Borghini, p, 457,
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55 OfZACH Ci2nt 2120|2715 = 3= Lt Theophilus, p, 150; Cennini, p, 3; Leon Battista Alberti (Alberti-Janitschek,
pp. 98-99, 142-143, 146-147); Leonardo, pp, 52-53, 115, 181-182; Duirer, p. 114; Raffaelo Borghini, pp, 53, 456; Pino
(Trattat-Barocchi |, pp. 125, 138); Romano Alberti (Trattati-Barocchi lll, p, 200),

56 Forster & Tuttle (0. 116}2 H=F2|RA7t E2| 20| MEkS bottega, F 27 ISHORZ MAISHH Sp7to| MM M
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HEF2|2A 0| £2|29] 0|2UFTE HEKHCHE M. Valery2| =S HIESIRICH

57 Forster & Tuttle, pp, 116ff; D’Arco, p. 67, Zt3=6; Leopold, p. 98; Maggi, p. 40; Wirth, pp, 64f,

58 MEF2|RA AT OIAT DE|TS AL0|2] oIHM2 S oA LM o= OFME| 1 QICt Forster & Tuttle, pp. 1141;
Leopald, p. 95; Wirth, p, 64; Perina in Carpeggiani & Perina, p, 136, Leopold (pp, 99f )of| (=M 2F PE| Z= Erst i =22
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Abstract

The Facade Decoration of Julio Romano’s House in Mantua: Ideas
on Painting Expressed through Mercury

Lee, Hansoon (Hongik University)

Julio Romano decorated the facade of his house in Mantua with a statue of Mercury
to give expressions to his ideas on painting. Hereby the painter from Rome could show
his home to the world as that of a painter. To be concrete, Mercury was the planet
god to which visual artists belonged, and so was basically related to visual arts. In
his role to deliver diverse features of art works Mercury could also convey concepts
and emotions expressed in a picture to the viewer. The power of a painting to arouse
certain emotions or move the mind of the viewer was further connected to the role of
Mercury as the guide of the human soul. This function again related the Roman god to
the characteristic of a portrait to present absent persons to the viewer.

Above the statue of Mercury, a Lucian head of the god is seen, so that they together
form the central axis of the facade. This seems to emphasize that the theme of the
facade decoration was the powerful persuasive forces of eloquence. The two masks
on the left could then refer to sources of eloquence, l.e. various beautiful expressions
of a language and its generative process. On the other hand, the masks on the right
could represent consequences of eloquence, for instance, prudence, evil effects which
come about to imprudent listeners, and other influences on listeners.

Finally, it would be useful to remind us of a line from On Architecture by Leon
Battista Alberti. According to the humanist architect parts of a building which are seen
from the outside, like a facade, should be appropriately designed, since the decoration
of a house could play a significant role to enhance the fame and honor of the family
and its fatherland. This theory of Alberti could have provided the foundation to the
facade decoration of the Casa Pippi which proudly presented the profession of painting
to the public in visual form.
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