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Abstract

In Tongyeong Ogwangdae, the characters use many ornaments and these ornaments represent different
meanings. The following results were observed from the analysis that was carried out, to find the symbolic meanings
of ornaments and props, and they- were used in Tongyeong Ogwangdae. The ornaments and props used in the
traditional mask play are used to effectively represent the roles, characters, situations, and certain parts of body.
They put each character in a psychological mood that enables him or her to perform his or her role more
realistically. This in turn moves the audience. The ornaments and the props that were used in Tongyeong
Ogwangdae help the audience to understand the characters and the hidden meaning of the play. These ornaments
and props can be classified into three categories namely, one representing the character’s social status, one
representing the role of the character, and one indicating the flow of the play.
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Figure 1. Pungjatal of Tongyeong Ogwangdae.
(http://blog.daum.net/kangdante/15604525)
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Wonyangban -
Duljjaeyangban

Hongbeakyangban

Meoktalyangban

Sonnimyangban

Jorijung

Malttuki

Note. Jeongjagwan, sejodae, fan, cane of Wonyangban and Duljjaeyangban is a type and form. And Heukrip, sejodae of
Meoktalyangban, Sonnimyangban have the type and same type and form. So do not overlap.
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Table 4.
Accessories and props of characters in the fourth scene

Halmi yangban

Halmi

Jakeuneomi

Bongsa

Jeongdoli

Sangjwa

Sangje

Sangyeokkun
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Table 5.
Accessories and props of characters in the fifth scene

Posu

AL WA A ane| e} uhx] flof o) A9l 2 OJ(FAR)Tt oh, ZLejuR Atk EgE gREY] 4IRS AT 4 Qe A
& YL Qlef, meEoll= BAEET) flol = A0S Ao S A Zlolel A AR Aol A%
FAERS S5l 2, 24, 2ES El:r o] gle Breo] 2 2HESIGiE Hioln S5 Ao i
ARzl Fiofl= 2 ol & Wol ol 4= Q1A P‘ﬁr/}. e FAAY ES o o ARSFIHHKIm & Yim,
QAR AL 7k M7IER Hol gle] O] & HLof ot 2009). Mlzth= =22 9] 7igoll 78 &ol gl u= ot
2 M71ESE THEDL o] A S slE]of gt ¥ = FEfott, & AlEmto] 2k8.3) 4= Qli= AFAlo]tH(The Society of Korean
o= Q=AM ERAER)S AL Qleh Alofdte Ehn| o) Atod Historical Manuscripts, 2006). 41 @Rk 4ok 4
7 W ] SABhE QISR 8] HAlo] Mt uiAl 231 AlRe] o akS: 3191 0™ (Han, 2010), AFol= ofike] Hg
2|} vpAlof] Bl mfal Pde Aok weElolle vhE () = & olujAE FHs] 915t X“‘?Lfn' AREE QI WEo)9]
H ads glon ool Aol vhaL Qlet, 4ubdel 54 WA ohrAlTol T e A6, WA RAR), W
b= Q) AAltet Ak tE AlAISH Table 494 . A 5ol & 28519 0 N2 (Kim & Yim, 2009) ATI¢l &
5019] Alts veR7] 915t Al AR I
5. bubEl LAEo] BAITQL AL 3 il SAdhs Fiedute] S A S T4
ZRE T o] AR o] sfdshe gl S o] QJlephe] Alds sk ofeks sielet
L, 240 A A s o] Y WS ol 4 Aol Stk InlRte] Aalater Al
Stk AEERE QITHARDSL 428} HIQITIGEARD S H i k) Az, FHA, 27l } AHEE QAT E R A=
(&gol), AR = o] ATk, Choi(1963)2] A&of s ekl i=ofito] A
O] HALS Ahw E w2 1o} H}Z]Oﬂ 275 Y Zlofut o]zlo] A9 ﬂu]om}_4 alehE Wsielnh Ak
A FAS Ak Hejols HEAE Hlon akqle F = QY] At o] AlE-g YEhle ods skl gle
HER7E ARG QI E AR Shi]okute) 7/4\4 e oy L, o] o] FA|fih e il Alzehe] AofA] -
el dujofute] dejehs gel d o Aj7jEs of v 0] Elof i Qo] SUSlEol obdS & 4 Sl thE b
Solxl FElR el UdE & dob 5 = 4 A ol A S| ofRte] A e FE(RK) ol H, Smekite] &
SHlEh, F WS Aol thE < t%ﬁ')oﬂ A& HollE A Q= A Aol AR s Jlou F
9L 7S e El ofljell | 4= A sklTh 5kl e e] ek thE Tl Aok g AlEe]
A= e Ao Ak q-E A|ASHA Table 59 2 o & VeI R (Chang, 2004) 413t 2gol= ooh?J
om zh dphd SARIES] g 9l e TS A ARte RS fIRE eote A En), o] Al
2|51 Table 63 2}, S 7 ARSI, et dnlrE AES g Lol %

oj2hel& Ut m|(J-A. Lee, 2009), 7HAIE AME-81A] ¢kaL
Shujo] vjEjethe AR eleHElE 2 AR Kol dn|
7k Ao ZdRIAS A & 4 UK (Park, 2010). 2k20]v]

B °r o Aalatz Heh AREQI, Hels 2AAY e

1. SZelE9 Meus 2k ojol5e] s Ql i) JEl=(Kim, 2007), e2v2]|o}
20 AR Stk R 2 ool Aok Sl AN 71 iRt ] Fe) 3 shuolnt e
Seleghz AR, S, Al AL Aol ik ol& & Tl Aofu|7t S|kl AER Aol ge WojFn,
B S QAL Qlo] HARS Boll e AU &l Euh Y2vRlE g Ao vls) A2ofulrt ZuielE ot 4l
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Table 6.
The role of the characters, accessories and props
Scene Characters Role Accessories Props
First Mundungi Diseased aristocrat - Tabor
Won . . .
yangban Oner of Malttuki Jeongjagwan, Sejodae Fan, Cane
Duljjae . . .
yangban aristocrat Jeongjagwan, Sejodae Fan, Cane
Hongbeak . . . .
yangban Aristocrat with two fathers  Jeongjagwan, Sejodae -
Meoktal Aristocrat with a black Heukrip, Sejodae )
yangban body
Second . - - -
Sonnim Aristocrat with facial Heukrip, Seiodae Fla
yangban pockmarks P o9 &
Biteul Body twisted aristocrat - -
yangban
.. Aristocrat whose mother
Jorijung Shamanism Songnak, Beads Moktak
. Servants of Wonyangban, . .
Malttuki Horsema}rll 8 Pyeongryangja Whip
youngno Aristocrat Heukrip Fan, Cane
Third yangban
Youngnosa eating a .
youngno Aristocrat i Hodeugi
Halmi yangban Halmi and Jakeuneomi's Woolen hat, Sejodae Fan, Cane
husband
. . . . . Spinning wheel, Fan,
Halmi Wife of Halmiyangban Raised hairdos Candlestick, Jing, Wells, Rice
. Concubine of .
Jakeuneomi Halmiyangban A chignon -
Ai Son of Jakeuneomi - -
Fourth Bongsa Hospital president and Heukri Cane, Drum, Candlestick
our g shaman p 2 %
Jeongdoli Servants of Halmiyangban Geon, Daenggi -
Sangjwa Fallen monk Gokkal, Beads -
. Son of Halmiyangban and ~ Hyogeon, Gulgeon, Sujil,
Sangje Halmi Yoiil Ohdong cane
Sangyeokkun Pallbearer of Halmi Hyogeon Bier
Saengwon Libertine in the i )
EW neighborhood
Danbo Tiger - -
Fifth Saja Animal eating the Dambo - -
Posu The hunter to catch a lion Woolen hat Mesh bag, Gun

< Bhujo] ulaf FL oL EHEY] S5t Ao w AYH e N U =l P I S
oh AR A SEol AREISE FARY SR> AEold] Aol ANdkE EHsh, AUETt @%01% T
Apeholut el gubsol Agshe SRk FEje £ wshy] SIS sl glrk

o] thEr), BARe] SR gukEe] Siof Hisl o2t

Fefe) Z717E A A 0= 5 AA Gl o= kel 2. SHRlI| HEEs

HIl Aol S T & o= Sl 3L 57 ko] g Aol SAvhE Lot § SR e &
AA N E "ot ZHzel IHAA Hels & vk 5Ho) AR g SRR GRS v ZRRle] AR o]
WA E5e) = st SRR MeCrE) e LSt A bl 2291 715 ARGl o] 7]z HAFALE el A
WhE v SHE JREVIAY S50 dis SAe o' Edeite] ATl AusE wdsks Aol &
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