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Reevaluating the cinema of Georges Melies” , Journal of Popular Film &
Television, Vol.15, No.3.(1987), p.111.
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8) Gaudreault, Andre, $]9] =%, p.113.
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el FoE e e dEeEn D Ay o =
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9) Gaudreault, Andre, 9] =%, p.115.

10) Gaudreault, Andre, 19| =%, p.114.

11) Gunning, Tom, “The cinema of attractions: Early film, its spectator,
and the avant-garde” in Elsaesser, Thomas(Ed.), ZFarly cinema: Space,
frame, narrative, British Film Institute, 1990, p.58.
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(comparison of subjects for thematic effect)” o] 7]Z%3F HHY
FA S 771} 12) o o] Al rEFClY] 25t wi=-(an attraction)
olgt ‘AL Foo IS Fratr] A, 1 FI A
zhe] HAo] o|ksleE WEe s AAY HAFES HFAe AA
(an action), AH=(an object), ¥7F(a phenomenon), <214

%(a conscious combination) %~ & 7lgl7]=4d], ool
o] o]t wjZo] FEFE F3 AN S G ARAES &

(AN

.

&8 AAL Adolebntks AAEY HAS Adolt Haw
FHHolob BT FAM Zo] AL Z uEe AL
A, AeH Fhel FAHoR FHAVE 98 4AE B
S Aom #AS A4H A0 UEAA YdEn gEe
B BAULES wEE AAE ZEEE A% A4S 7
2tk 10

MEL oe SHA WeEN TE wojHE Adoni
g Fe A4 BAEL Ba BAA Felsh T0L /e
9% AL AP eFse AL ey, Ade ool
FESle] AAE dlEoleks golE Agelel vEe osiehi
Ade ANFeA 2Edagel AUl o A7
B9 % FAH sAEZe] 2EY AYOERH BAS 5
o WAVLES wE: J8hE wEe gake @ 5 A

2. E Psiel BF

w 7192 dstedse] AAEe Addd die oA =2

12) Beattie, Keith, “The cinema of (coming) attractions: Bruce Conner’ s a
movie and documentary display” , Metro Magazine, No.151.(2002), p.155.
13) Eisenstein, Sergei, “[Extract from] the montage of film attractions”
in Philip Simpson, Utterson, Andrew and Shepherdson, K. J.(Eds.), Film
theory: Critical concepts in media and cultural studies, Routledge,
2004, p.100.

14) Gunning, Tom, ¢Fe] & p.59.

15) Gunning, Tom, “The Whole Town s Gawking: Early Cinema and the Visual
Experience of Modernity” , Yale Journal of Criticism, Vol.7,
No.2.(1994), p.191.
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PR AN
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= 99

1895 9
%

M (Charles Musser)i= 71"]0] FHste e F3=
Al ZHA 2 Rkl AAskEd, 2 A HA TR viEe] st
= “U]A A9 3H(non-narrative films)2A W S, Aol
AojEo] i AAl, T4, AR = & Avse s =
Ao g 3= d3tEolt). 1D <@t ZZ>(Train Arriving at a
Station, 1895)% #2 Fulo|2 Ao Fsh} <FF S E31 A
et =714 %E‘§>(S S.  “Coptic” Running Against the
Storm, 1898)(¢]st ‘FEHZ )¢ T2 AL slo]E(James H.
White)e] F3AF 54 ~ELH Y] = YggE glo] 7}
el Aol BEAgE AA J3ts 2 5 F Uk, T 4y
721wk} ol <dzate] =z 7|apde| daprt E3bE|A sAE
o] FolatE sk 49x7Fe] A AHE 7|5 Aol <FH
> FFE B AdsteE F7149 AlHelA vitkE vbebEH
2 31x3te] V15 QIR olgd BT 2dAoR AAE Tt
AA &S WA= AAPE EH o] ofd gstEolt.

T A TR EY dste A (gags) T @Y ES F
S 2| E]H (one-shot mini narratives) F3I}E" EA A~y

1:]
%

Ir

16) Gunning, Tom, 2] 2, pp.56-57.

17) Musser, Charles, “Rethinking Early Cinema: Cinema of Attractions and
Narrativity” in Strauven, Wanda.(Ed.), 7he Cinema of Attractions
Reloaded, Amsterdam University Press, 2006, p.392.
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9 2ER @7 AQH 95E wetn Fo HwelZ(Louis
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=
L

Sprinkled,1895)% <& 5 4 Ut}.18) 35% HaFo] e o] o
o]

shi s WEoem FAE e, Add =8 #ea
Je T HAE HE I Ado] Y vriet aFIAE 2E
gheth. Bo] 4o €A dAe 329 5 woR Soun
a o] m) Aol ¥g W Fo] Beory ddo] =& Het
T AZYE oJopr]E AFIG. AHLA Gde FE Frlel 27
= Gkl o] sk g dEe] JheAe]l AA e
= gEld olA" FFA] WHEI BT ofF @A Ado] HA
b owgel oy &AR A, S22 g = Sl
TEEE S Hole Zlo] 9l &EC] e JeEr d29
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A wMA FEe ‘2AEE A 7agEt

(spectacle-oriented trick films) =A] “ZA](display), A
F 9 (exhibitionism), Z~#EZ(spectacle)o] WHE|BHT} 94
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o] Aej¥ AdselA wed] oW AbEoly Ass HoAFuAY
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APLE olyg YgstE “FodS HAF=
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93t AP 2EY W= (Christian Metz)ol] 2ol3] #A¥ W
H g3t #5F4 S99 dxEe Ao®m AAAQl g3ty
e

o

18) Musser, Charles, 9] ¥=3¥#, p.392.

19) Musser, Charles, &¢] =+, p.393.

20) Jay, Martin, “Diving into the wreck: Aesthetic spectatorship at the
fin-de-siecle” , Critical Horizons, Vol.1l, No.1.(2000), p.102.

21) Jay, Martin, $19] =&, p.57.



L7]¢;£ fFiedhs G3h olvA7F Fxd.22)

27198kellA 71wk Adst AE Zo] HALS gAAA o]
T FOEGE G3Es WA AATE Vs Ede A

= Aelv. x7I9gke] AAdE WHEHE g5t uA
g a5 2R W 2U|MRYE AVjerAe
b BefFes e ddl did 2rlde Aerl 98l
Zhaxct. DW DA 271Fske] AL A2 G5t
wepc ZheEEtal s AR wjATE B Fs A

EH, Bseg, dol=gl/okx, ofelEx OJ/O}—,% s
Zlael o) A= olmAE P A FHS 2
ojtk. oA Y x7|gste] A4l Yl T AAHI S F
SHAl ® dlell= Aol aeh 22 viEAlEo] ] dstAlAAE
HAlstE A 25e] WHE JstE vhe RO ofolglow A
Q8= AALE wjHo] &A1Y 25 = nle Fdolgta k=

oX, M
< O

s Mo Nt mo o2 rlF 32

}

oX

> M o> 1l
o2

f

e WAL Eal 3 Ao A1&d Pol Jaw AAHNYT
ol Mol ze] Y5 L Fal o] dsw ST Ao
gea 282 FA4 Vndst 99d UeEnngs

ntL2 AHES A3 93 =EA <rt<EA(The Conjuror | 1899)
U <A A o 38>(A Trip to the Moon,1902) 55 o2 & 4+

22) Gunning, Tom, “An aesthetic of astonishment: Early film and the
(in)credulous spectator” in Williams, Linda(Ed.), Viewing positions:
Ways of seeing film, Rutgers University Press, 1995, p.121.

23) Gaudreault, Andre, &9] =%, p.112.

24) Gunning, Tom, 2] # p.57.

25) Barnouw, Erik, The Magician and the Cinema. Oxford University Press,
1981, pp.45-48.

26) North, Dan, “Magic and Illusion in Early Cinema” , Studies in French
Cinema, Vol.1, No.2.(2001), pp.73-74.
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ABSTRACT

<D-War>, the Cinema of Attractions

Ryu, Jae Hyung

s <D-War> a failed blockbuster film? Is there no room for
reconsideration of the value of the film in terms of its contents and
forms? The purpose of this study is to answer these questions. In
2007, SHIM Hyung-rae’s <D-War> was in the limelight due to the
nationalist discourse around the film rather than evaluation of the
film itself. In terms of its narrative and formal properties, the film
showed the difference from the Korean nationalist blockbuster films.
It led to the disaccord and hard-to—understand results of having
somewhat disappointed box-office success of 8,500,000 audiences
in comparison to the input, of receiving well by a generous part of
the audiences absorbed by nationalism, and of getting the critics’
cynic criticism of the film’'s cinematic value. Eventually <D-War> only
provided the cultural battlefield of nationalism, was left as an
unnoticed film in the realm of industry and criticism. However, it was
interesting that there was a common ground between the film’s
supporters and the cynic critics. Both sides were being
acknowledged that the spectacle of <D-War> was way out of
proportion to the degree that the spectacle was unbalanced with the
story unfolding, achieved more than expected. Its spectacle
overwhelming the narrative enfever a few audiences, and at the
same time, it provided some reasons making critics face away from
the film. In this context, the purpose of this study is to examine
<D-War>’s aesthetics that ‘the spectacle dominating narrative’ or
‘the narrative as a pretext for showing spectacle,” leading to
discussion of artistic/theoretical/critical value and to find out
cinematic value of the film being regarded as a failure. In addition,
this study is significant in that it suggests that <D-War> is a new
kind of moving image that it cannot be analyzed with existed critical
methods of narrative film criticism; as a result, this study provides
the chance to be evaluated through a new conceptual frame of the
film. In order to grasp the narratological aesthetics, this study
focuses on the concept of trickality that Andre Gaudreault suggests,
and Tom Gunning’s ‘the cinema of attractions,” referring to the
spectacle—oriented narrativity or the mode of production displaying
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the spectacle more than the narrative.

Key Word : <D-War>, The Cinema of Attractions, Trickality
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