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Influence of 1960s Apparel Silhouette
on the Geometry Textile Pattern
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ABSTRACT

This study considered and analyzed the influence of changed clothing silhouettes on the textile
patterns by investigating the changes of geometry patterns in response to the changes of western
women's apparel silhouette in the 1960s. The period scope of research was limited to the 1960s,
and the research object was set as the geometry patterns seen in the designer's high-fashion. The
researcher investigated the clothing silhouette and the textile patterns in 1960s by reviewing the
literature about domestic and foreign books, research papers, domestic and foreign fashion mag-
azines, information on the Internet. For the western women's apparel in 1960s, some active, sim-
ple styles were popular under the social atmosphere when more women actively entered the
society. Influenced by popular art trends at that time, the silhouette was expressed in the geome-
try pattern among many textile patterns. The geometry pattern either appeared as a regularly
overall repeating geometry pattern and the regularly partial repeating geometry pattern. The reg-
ularly overall repeating geometry pattern arranged the straight lines in the same interval. But the
regularly partial repeating geometry pattern was arranged without order to emphasize the motif
in some parts of clothing or to give some ornament effect, or was arranged asymmetrically.

Key words: 1960s silhouette(1960'3th A -F<ll), geometry pattern(”7] s}z ),

regularly overall repeating geometry pattern(7+34¢l 1 1t St £%),
regularly partial repeating geometry pattern(v2 2 ¢l & ¥H5 7]8}8F %)
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