Journal of the Korean Institute of Interior Design
Vol.21 No.4 Serial No.93 _ 2012. 08

HE2ENO HEE

EHSE AT

A Study on the Expressive Characteristics of Epidermal Color Applied to the Fashion Store
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Abstract The epidermal color is one of factors the space for ages. Instead of the epidermal color expression, it made with

material and decoration under structure for make shade of meaning before have the new media. But now a
days, the epidermal color of the fashion store is getting free owe to the development of color harmony, has a
great notion that gets out of the subordinate from color, and it is a emphasized factor with expression and
self-control. The epidermal color of the fashion store makes an effort to accept the development and changing of
new media. It should show that there role and function is changing constantly according to a new technology,
and it gave a motivation for reanalysis about existence and expression of the epidermal color. The purpose of
this research is that look around the feature of the epidermal color system, elements, and principle. Then
contemporary fashion store is expressive characteristics of epidermal color. Using epidermal color is not common,
we can find lots of the case with surface color, layer color, interface color, though. The paper reflects on the
meaning and concept of fashion store which enables the application of expressive characteristics on space
through advanced technology. Meanwhile, the features of epidermal color such as immateriality of process and
communication can be inferred from case analysis.
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(Monugnac) dzZo gtAF(Lascaux)$t ol A p E5
ZVe} B 2 o} (Cordillera)¢] <E}m| 2H(Altamira) &= H 3}o]
t}. vl A oH(magnesium oxide)9t FEE B Y £33k
Aotz F5 o]FAY. FA MYEIS BEEAH ¢
o] 724 2 nE Adas A opd, Fu HE A
5 AES Y3 72 B WAXE ALE] oA A
gete A, T4 540 Fo
(2) a2l 2ok x=g o A4l

A& AA 9] =ole I AAUEY A 7] AlE
dot. A5 AP Ao dojE Fogrt o}
2~2Ed g 2 (AplototéAng) s A AN AE T3,

) sgba shebae shEEE A Felol4 ©3t Abge] jalel of
H ] (Athens) ol Al, W7F4& F220] 41 Al#| ~(Ceres)oll Al 48l
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2005, pp.77-102

Gottfried Semper, The Four Elements of Architecture and Other
Writings, 1989, Cambridge University Press, pp.101-110, thx}%
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7) Owen Jones, The Grammar of Ornamen, Deutsch Press, 2010, p.56

8) @Coloration must be in the primary colors of red, blue and
yellow or the noncolors of black, gray and white. @Surfaces
must rectangular planes or prisms. @Aesthetic balance must be
achieved and this is done through the use of opposition. @
Compositional elements must be straight lines or rectangular
areas. ®Symmetry is to be avoided. ®Balance and rhythm are
enhanced by relationships of proportion and location.
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11) Avrum Stroll, Surfaces, University of Minnesota Press, 1988, p.227
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19) "o RS ojForles ARE Ade Az A g F
%i‘ioiﬁ 3 AAE AAs dg, Agds 9o At
7 3o ol2rhe-S Fdse 240lt) http/ko.wikipedia.org/

20) A <] «43%; A1l #¥(skin), IF-E Y 5E A29 %9
(skin), 1 EFE @2 FE 39 #(skin)olgtar gt}
Skin+Bones: Parallel Practices in Fashion and Architecture,
MOCA(Museum of Contemporary Arts), Los Angeles, and

Thames & Hudson, 2006, p.3

21) A #H9 *“O] w3 Hef gt 2uA Ade PA
‘AW 7} (angle), @ (shape), El(form)2 &7 HY2E +A 33
G, B 9 A w2 A5 Fu A9 A o] 53 #A
gl ‘AEA'Y F2E Zeth A9, write] e AAA
2~dg Ag3 A" A, FAtAIg =y B
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22) Jean Baudrilard, Simulacra and Simulation, University of Michigan
Press, 1995, p.180

23) Jean Baudrilard, Simulacra and Simulation, University of Michigan
Press, 1995, pp.99-101
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32) Edy A= 2228 (source color)et H2~E]v|o] A2 2 (destination
color)9] 4sAgow B4 Mol tpget wjs] FYA o7 Wl
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A20¢¥ 4% &U87=, 2011.08, pp.156-160
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REAAE Astet7| % s, shte] Z 4347k vhx] N
23847 A7 E gt webd ZIAe 1
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Az7t Fedzng, 43 4s A5 =4 wibee 54
A, Hole Aol wolx ¢ke Ao Qe o] A
3= WEZ 2 g3 (McCollough Effect)3d, &8 fFu|t]o]
of gAgMAA FE e

<39 3>E oY AR W
FH ZFeE FAo QI
o AR, FAMNE E
gt olgle MEe 3
Ao JAAME gslAA
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=49 ZAARY d&54 o
T BT o= AR Az
W3ts 4T & Aoy,
TEA gy Azxes gs e N Sud
Aro A%EH o 79 Galleri:Department St(;re,
zPH o FHI, Seoul, 2004
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segal|  an vy L TR

&4 28 Yol 5= EMMQl WY MEX Ml CtE Y

41, 249 F43

A9 FA4se vHA~E 2935 AZE s
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a2 gidaAe AAdAA =g A3 FY
%9 o5 A54o2 &) wd xghe i
A Z(warm color), 7+ M Z(neutral), 27} A Z(cool
color)®] F%3 BFow Ao HYrE ZHG T

34) A8 BEUEHE o#%Ee BH S Exo] Mzl 9l AAH
Hol= Ao ol RUEA Yeiue M5 HAo] A7t
kA8 4ol t}, http://www.worgx.com/color/color_systems.htm
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Leong Leong, 3.1 Phillip Lim Seoul Flagship, Chungdam, 2009
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