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A Study on the Articulation between Architecture and Site of Le Corbusier's Works
- Based on the Analysis of Purism Painting -
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Abstract The purpose of this study is to look into an articulation between architecture and site of Le Corbusier's works.
The first of his principals, "piloti” shown in "5 principals in new architecture” represents the articulated relationship
between architecture and site. It certainly works as a driving force of new architecture Le Corbusier pursued. The
study presumed that this is the constructive application of "Modernity” with new technology and materials during
the turn of century. It also seems to be a tool for visual presentation of implied "Will of Form” for his paintings
and architecture as well. In this perspective, this study suggests an assumption of a certain connection between
the principal of spatial articulation on his purism paintings and the architectural spaces created by piloti. The
study finds evidences that supports the above mentioned assumption; first, the inter-relationship between the
interval spaces on his paintings and lifted box, second, the movement of space as overlapped spaces, and
finally, overlapped volume which is represented by intersection.
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