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A Study on the Blending Color in Karim Rashid's Works
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In order to pursue the traces of truth, boundaries set by man for convenience were crossed or integrated leading
to the discovery of new paradigms. Such phenomena including collaboration, convergence, crossover and etc. are
expressed in various forms across the sociely and culture. In particular, development of digital technology is
moving away from its previous color based on scientific, statistical and quantitative perspective by using diverse
variables. Also, as the borderlines of genres become ingreasingly more ambiguous, various concepts of color
blending developed rapidly. Thus These chaosmos-like color blending have created new contents. This research
aims to understand the principle of color blending in Karim Rashid's work, which advocates the world of design
in diverse fields from industrial products to architecture. The principle of color blending such as information
change, source color and destination color, interaction, and etc. makes it possible to extract the expressed
element and method of color blending. Meanwhile, the features of color blending such as integrated space and
time, vague form, and narrative genre can be inferred from case analysis.

FHE s, BUlY A, HA A By M

Karim Rashid, Blending Color, Viscosity Color, Blur Color

11, a5 s 55

A9 44L&
e AAE 1
2 AYHgY S

FH37] gt} Qe Az 7
£EE)8 BEIAL YUFoRA, A
tu Qe oldg dge Bamdo

M (collaboration), A& ~(convergence), T =2 Q1
(cross over) 5 A& &3l Anbe] Ax thekst ggo g
E2HY E9 dAE Vg2 daygezd Zuxg)
282 g2 EAT 293 53 A7 A A
Aol HAYE AFTY 2L BE 93 58 &
A ojdIE e Fyz Wi

ole{d AL Ho 93 Hx=2 ANZgo g g
AEd ATk e 5 89 4wkl F4
A, 34 2 A4E B3 dds FuHe #AE
shetgitt, o]y e HAH Wiy 2 zse FT
/el s FAste AY 2424, BdAdel AF g
oA MZE Hedle FAF N4 grE =8
g4t w1 A, FAF s dHAQ dfE g

ml

rl

L,

—z

)

i

2

=

U

fo
[T~
24

of 1o
onl

oSk

[o

4

" 12,
K%
2
% o
aly

bz N
1
o S
| Oror’
pZ o
2l
of, O
e
e 0
o 1o
PAR
L,
S

=

fu

o
i

]

rg_."

[
|

ol o

ol
Mo T o
e o
2
-

foir W fm S s
ot @ ol 3 of
1z
23
o

o
el e o B -z
flo of
2
=
2

ooy S

re

e
ﬂ (

0
IE
o
L
-

}{1 N
g 12
o 4 -
i
e
)
)
)
e
ot
=
R
e
=
oll
r‘m
o2
lo
Z

“

Rorlr

2
o g

A Aol e Ay £

o o
_1>'
2
il
F-
e
p‘L
rir
Ny
it

D $HEE dIE 7t 2(chacs)® ZLEL(cosmos)E FH 7hox
229 AE(Opera aperta) g =3ted ol trixdeln tlejql
AAE 9= Unberto Eco, €8 dl&2E, MEH, 2006 p.23

SRAUHCINOISS =28 H20H 48 SAg7S _ 2011.08 19



oXx
o

Asruz gt} ol 4 7 Ao A3 why
Zo] HFd. 2% E du Alg R
d Wz e Edd d4S vigoz &4

| d 2 2 de& 243 o)gE &
TN FHLAE §F A SHES ANG
o 3gdAAE 7MY B E ZAEe BdY 4
53 2HE9H BAG AA, vvjely & .
A EdY A9 29 Wy 9 Jjg Q24 F Fer
2 A7 #9< Jd A=Y I FF ke
2000 o] FHE HI7A AuUFNe Z2HEES
Aoz nFPLH, 7Hd FANEY Fo BHAA
A s e #R2e] Fx AldE 1 7
Fo2 AASh T8 “Not Afraid of Color, Interview
with Karim Rashid’®9] Q18HF W& % 20083 6324
FAYSFANN A (&3 AA BA 23 AEF
(Hanwha Dream Conference 2008)) 99 W& <&
AEE Az

£

tlo

2l

E +

oF 2z 8 o Jn
it .LU_,
I

2 BUY Mol o|EH T

A 4
84 4oy tdsd ddArgy Hyode e
FEA dveth 1
gt Rod A AA ‘4%“15} THY dxFEe AY
< & ¥4 (blending)®
ZEde Ydy g

Bdd d4L g4 Bokeh A4 Aeyrz oA
(collaboration)®), TAE Zol 93 thapdsl & 4t
" o] A A2(convergence)?, A& ThE Z 27} 7

2) Home and Housewares 2010: Karim Rashid on Bobble interview

3) Posted by conanecy, Published on 04 April 2011, No Canmentts Reoeived Karim
http://interiordesign.conanecu.ro/not -afraid-of-color-interview-with-
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<1 7> Karim Rashid,
Naples Universita Metro Station, Naples, Italy, 2011

<2y 7> s We wAp &5 24
ol 2%

59 o9

A Ed9 A7 BAA FolZ(moire)

=33 vh=, 2010.12, pp.128-139

Not Afraid of Color, Interview with Karim Rashid, Interior
Design, Sandow Media Corporation, April 2011, p.30, ‘Pink. Pink
is my superoptimisitc white. It is energetic, fulgent, engaging,
and a moxie to the masculine world that dominates our built
landscape. There are so many variations and shades of pink for
every mood, ever person. Pink is the new black!
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<% 8> Karim Rashid,
Smart-ologic Corian Living for Dupont, Milan, ltaly, 2010
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gte] aeldiold AAE L3 RIS Yy A
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Boh & 78 zbe 248 "y ARt o)y &

Bl 7ZHAA B9 incoherent light)-We] o] wx] gol 14L& Qo

2 5 gE 4-F AEEAE 98 & Y 4929 2Ry

(Intensity Interface) ZE#o|t} Pericles S. Theocaris, Moire

Fringes in Strain Analysis (CIL.), Pergamon Press; 1st edition,
1969, pp.19-24, pp.112-131 &=
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33) http)//www karimrashid.com/
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AF 2 7t deoje] ¥ WS AuE g
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s F4E

<8 9 Karim Rashid,
Switch Restaurant,
Dubai, UAE 2008

<228 10> Karim Rashid,
Kasa Digitalia, Mitan, 2008
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