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Abstract

The modern fashion photograph is interpreted as diverse versions via individual perspectives and thus induces
meaning as individuals compose diverse worlds. The researcher perceived the act of reading the significance of the
modern fashion photograph from the aspect of the diverse worlds that the receivers comprise, and the researcher
sought to highlight this with the ways of worldmaking, as in Nelson Goodman’s concept of irrealism. This study
sought the transitional structure of the significance of fashion photographs through the irrealism of Goodman and
theoretically considered the way in which the worldmaking was organized. The study collected fashion photos
shown in fashion magazines and fashion brand catalogs from 2005 to 2010 for a study of the precedent theories
and a survey of photographic materials to select characteristics based on Goodman’s Ways of Worldmaking. Goodman
suggested the five ways of composition and decomposition, deformation, weighting, deletion and supplementation,
and ordering as the ways of worldmaking. The composition and decomposition way leads to habit and perpetuation
due to existing concepts or intimateness. It can also be considered that the composition and the decomposition way
occur coincidentally with other ways due to the previous worlds in which users connote during the process through
which the fashion photos were composed and decomposed, deformed, weighted, and ordered. Therefore, this study
researched the four ways of composition and decomposition, deformation, weighting, and ordering by integrating
them into fashion photos based on the five types of ways reviewed through a theoretical consideration.

Key words: fashion photographs(3 AAFR]), irrealism( 8] & X Z), worldmaking(A] 4 A ZP.
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1) N. Goodman, Ways of Worldmaking, (Indianapolis: Hackett Publishing Co., 1978).

2) Ibid., p. 100.

3) I. M. Crombie, An Examination of Plato's Doctrines, (London: Routledge & Kegan Paul, 1963), p. 250.
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<JZ 10> Steven Meisel, “Country Style”, Vogue Italia,

08. 02.

<& 9> Steven Meisel, “Fast-forward campaign

for Lanvin S/S 2010”

o™
o+

o}J
uj

)

1 =59

Sy
=

A 1%ds Al 3y 100

ol
<qJ

j

st
Kn
Gl
ol

aFol ofAHA EY i, 25 =

7%]—

|

ba gl $48

3]

Aol grob 3AY AAE 3

o
I~ —_
o
= e
o
ap
e
oy I
g oA

o ﬂﬂ
i

ofi
B

Al

"
)

pjny

o &AL At erokdle e

~

o)
B

vF
plo

el
uj

AutA3, I3 IH 1

o
X
1o
1

o

A

B
T3
o)
el
pjm

o

)
®r
o
A1

R
=

o

N

A

ol

o

o
X
%o

7

CERRE

A0
H a2

S 1

o o714 AR ol

=

o
<

gt

3]
i

b AA A

ZH olm Al o

o
. <29 1)

Al 39 AAlE A

&°

97

A4

9 (fur) 2

o
—

202

ol

Z}F
4

=
=

A2 E o

=
=2

o A w1

B

A me] aea ok

le) H o
T

94l

A
A

3
=
=
S

°

o AHl oA %

2l 13> Steven Meisel, Vogue

<& 11> Steven Meisel, “Air Supply”, <712 12> Steven Meisel, “Country <71

, 09. 03.

Italia

Vogue Italia, 08. 02.

»
e,

1

Sty

09. 11.

)

Vogue ltalia

- 846 -



187

A9 A4

4. Hi™
o

o2 AW, yAe o2

ot =9 el B

A A A 22

Q9 AL FU
ARl

H

oA

A2

I Q

b

N

o A

gt

of wol

¢}

ERE R

Z
A}

Al

uhetn

=
X

ofetA 2t

A7te

7o
274

A= AA

=
N
ol
o

N

oF O
e

o, opF A e

o

2 i I FHoA Al e Helrt

=9 FEof A

u 949 o)
| ojul e 727l of

2]
AR A

L
T

g3tct oA T

SHA Al

OF=
F5

o utel o}

SRR

o
Gl

4

A

< Ul

3t

i

T8 2 7

o= o
T

ghot.

%3t

Al

AAE

agonn

Z o)

0|

xr

b

7

A

Gedezn BEAR solF o

AL AXeA Bk AN H AL o

HARES Q749 B9 Iz AA
Bqlch tebs 5879 247) ohE Al et

B

& ou)g
-
[¢]

AAA ] 7t
2 ABE

Cal

o olgeigomy Az o
2

o
=2
zr_]

3
i

T ouf
o

el
290
o=

stbel Aol ot ofm] 4

L
i

gol 4874

o|J
o

g

< e o 2o

stk (2" 140

of
s

ol

ol

g 9z

A AL g o]

w)

AN HA =

olJ
i
mh

o A

oh, a2 o] 24 AA whet

SFaL Aol stAl <jn]¢l7]

°

A

ojn
(=

wa

A EstA . o]

=
=

%

o}

Aldridge, “Close-up”, Vogue, 2010. 03.

<& 14> Miles

- 847 -



188
gHspl e Pl 243 A, qol 9=
2o 9 QA 2 SeFL AE 448
A7) Aok ve] QER Qg5 dral sy
£ 2 B3 ouE 4UY Ao uat Az
47 42 AEAT BFohE ABEY BES 3
59 seld 2AY Al $A4 23 49 9=
B BYE HelFE oot o714 (1Y 105 o
29 s goz Wdstel dvlagure, Au
@ ® |5 A% 2 d=so] AR 53}
T sshel olop & s ute
D@10 uqe ang 2asn dus =
Bt Y HolL A0E old & gk
ot @ AN BYel B F A} B2
Wob i1, 444 $EE 44 Aol 39S
o) o SelHelt A0E ¥ 4 dlnt Y, (2
9108 Bhyol WE £o2 Fstel duizga
olo]e|HY 2ae 98 449 =4
At obRE B4 gobd B2
VIO aee 5 99 o gel o =23
£ ASR god & gt de 9L Aol
R B ASAN ATAAL HEA
g AASAY ofv] B91S HA mYe o
At AR 24 g ATT g2 waEd
A Bl olE 4 gt 4TE e
FAHE A AR e Slot g
s HAES 48T AEE GUAM BE o
A3t 2048 deh A 9 Hlolagsh

o s ol e mA A 54 5423t

R
-+

2

2
ol
=)

Ly

et E7bgol A BN = vyt
skof 8l

i
™
A
o
Y
i)
lo
o H
2
L ox
o4
o o e
X
0%

—_—
wn
N

o
rir
ox
e
=
2
_?1:,
-0

jirpe

o,
=
=
0,
lo ©
re,
iGfa
et
o
>
ld
o
U ¢
4 =
B}

u
e
R
+

ps
Bz
=
=
N
i)
ook
H
oo L

e e

=
=

Honn H
okl o S odp XN & 1or & orlu oot oo jo 2

ot
rr
R

=]
—_

[r o
o>
=2
>

M

2 o
=
iie3
_O|L
EEE
o &
SRei
= 0
Tlizog«)unlu
:.:’er_.J
> o
Jqo_ﬂ,
mT‘EEEE; .
N
T > dn
H&zrlorg_.@

B3
=2
H1
N
2
o
=)

©
®
@ |
I

e e

Tv‘pjml‘)

S
®©
@
e ook o

I3

HD:
lo

e T

H )
| golA A gt 3

U

g} 7]

FolE obxstd wthrt duy 7t
woul A% Eoh w19 1
o Wastel ouzg gt

v =

o
=
b2l
>
=
N
)
o
=
N

.
[e]

rRu-Ei'Eo}vi

=)

tlo

5
[¢]

®
©

o HU
ofd
tlo
N
_1
)
>,
ol
=l

LAz fol

Ris

= |o o N
g [o
o
2

. oX
2
H1
Ly
ol
f=d
>

ol
o,

©
&
e

o

= o
ol

l
°

Morlo ©o1x
)
i3
lo
i3
<
lu)
ot
rlo
o,
Tl
[e]

>
2
10
ox, Ho ol I
o3

= &
B o
o

(D s I T

o lo mo 4 ox

o
o b o w ko

N
uv_mrﬁ-éﬁmlm—i
i
<
[e]
41
it
o,
)
>

2

ovlﬂm{H

ooy

BN
oo g
ol
>

O e dn W
T
£ e
.
951
2
o o 2
boot L
o @
BoHn
L oxl
l'm_m_;_lrlo

o 1= ok
oft
ol

1o

™ oxt
&

O

S~

Dl
e

Mo oy 4

un dm

o ©
)
N,

o,

o

ofm i

ret

JH

)

=2

<& 15> Steven Meisel, “Silence”, Vogue, 08. 08.

- 848 -



A9 A4 gpu) 5 - g4 9] 139

HES (O™ 159 & W A% AFoA 128t A A H | AIEF Al sfA o] ofd Fetdt
Ha Qo 7 fof dEY dE dof T A= 9 l% 717F 7hed FAARA 75ste Aot
FHe HAT W2 = . A2 AR 2 A @ JAANE T AAEE Al
HdE 231 =5 42 A 7k A= 7HAEs & 74]7P ojmz] e YA HFANN A= Aol oty
< 5 2o 237 AoA Utk 2 ol & A4 SAE0l e HFT AAY FHeR
A7l o] 9= 252 79 fd ded d=s ‘ﬂxlf?}@ off d& AW A Eol dFste
I ol A Aot 2 AE RS sl & AAAA WAE T3 2FILA A
AA2 stolg o ’é!Ol A FoE2H AR 42 e =2 ASFY Fdstn AAA Al
AIAA 2ol ofstA gt Al digh Az Q2o F4E ARSI, -2
ojgf Zol &A= DP%”{P Aok BHAA o 7FHEE g AlA s Ade T3 ddFd
e Uedls faddEss A3 W AR 42 A AARS AAZ. ook 22 AATEL f27t
AT A E 3 BT AR WP o AAE A#stes 574 B4E &8 F4==H,
A A2 SA oy =2A FAHE A AR, X AdES LA AU A=
of ofyef Wetof upet 87 7] 2 A 84 g=2A g3fsts HAS T 24 A, =4,
St WHORA AAARE dovls Aotk B #&AVF BRI Fodste A AEA B -
3ol Aol Ml &5 IR L H KA o 2H oju] EASE AAES WA=
didzhel adtel 84S Hoh Sdigste] v Al Wg, AA, she] Abdolu i el o8
2ot FEATF T A4 Aol T HE HEA
& A ol 2ol Adf HAAA yEy  ERAE Fx, U4, dAS AT o #8471 A
= *1]74]11]& $AE 23 oA, WE, Fx 13 Ye 89 dztojy Aoz e 27 o
o) a7bA] Ao R DS e A g Aol AdEL AgoRH AEHoR of
Ago] digh 2 A9 ofn) of7l= AefH el A FoiAE AAlE B, 93 vpA ez S8
oji, Egt AEE Hote ALY #& 7‘]’2‘11‘ 7F Ashe oS WAl d- o 23t wet
471 42 uizgo] 7hedith ols AR nE st fe7h 2 Ae oo MFEA &
BHoZ QI Aol olmAE Hate 84  F-2ATFORHN HEse YHORE AAE AR
= e gefstA ol Fofd + Ase v st= Aol
ot A7 AU 4R 271 A o ojof o] e TH o MAA A AS A
Ao wet Hop g2 sjo] 7heFo=H Al AR A e AAA R A2 HEA
AA 2 S3ste Aol A A Ay, & A7 AA BF Y W4
of A< Aste FAHAA &4 Ade ol
N.Zd g A AA e Asgroz Adsf e gA o47)

SAHoE Yolthe R0z 81 dY AHA
SEdS Bd AUAUE A A AR AN L AT FUE 2T A, 8,

T

U @t AdE sEe2 A7 obd ARy A o] gE, ARA g 47k A2 ERIAn
A 7lss #3se 259 WA 2851 9 AR, 23 A9 W ‘% Azolut didol A
th ol AR ojm AR £ FAsE A AIe] mE FA Yoy AH HekE e
AAZE AHRle] & F8l WA gEHoz g 0 o) AlES AL 2oz v
Atk slolth oje} &2 FA2 BEA9 84 AEe Aeste AL2 yedt. 4, Wd e ¥
A SH7F A7) HEA A E v Aol A AL A 71e4 848 =Yste] MIFAHL
AEL 2N AAA 2] o] oS Sttt watA 2N g A4dE T3 el E Herdh
derz el s o] Thedt HAARE oAl | o AR, 7o FA2 A7 giidold A 54

- 849 -



o s ol e mA A 54 A2

190
@ A4Ue AU S Fo) 2L, olF
st 2849 dustE 24 F40 wet 4E4
o= #AEE AoR et v, oo B
& 2847 AESE $29 YRR B UL
chopsial wedstel SR o =M AAA R ol
she Aot oloh 2 WAL E3 A oA
of 4%H 1HE 284 AN vkl A7}
3 Qlag B9 chpaln 2ye M o)
717t A5 THORA o] e AAAL T8 )
Aolof whet 42 T AL ol RE Ao T
B9t
0" Adel 58 o] 9T Ao AR X
shEl ojul 4] ol 4 wskn mA A 4ol of
59 2aglol A

chl o] 3 WA el &4
[e]

7k Aad AAvL ¢ A 2de
A Aol ohuet Waksie A £ £ 9
2 gzste AR BReE AoBHA
27k A Aol e wo 9e olsel o4
| £getit 7lolg Aolet Amuh
Hn2s

d (2000). “AZA T A 2 AH =]
7299 13
1 (1998). “Xh o] MA WHE7]” P 68

B et

N

D AN g

, F53] (2010). “Adf sfHARL O e E
EA A3 B2 188 55,

7 (1987). “LW o] AA A2 e o] & &
a2 EE 1Y 13,

Crombie, I. M. (1963). 4An Examination of Plato's
Doctrines. London: Routledge & Kegan Paul.

Goodman, N. and Catherin Z. Elgin (1988). “Inter-
pretation and Identity: Can the Work Survive
the World,” in Reconceptions in Philosophy and
Other Arts and Sciences, eds. Goodman, N. and
Catherine Z. Elgin, London: Routledge.

Goodman, N. (1972). Problems and Projects. The
Bobbs-Merrill Co., INC.

Goodman, N. (1972). “The Way the World Is.” Pro-
blems and Projects. New York: Bobbs-Merrill
Company.

Goodman, N. (1976). Language of Art. Indianapolis:
Hackett Publishing Co.

Goodman, N. (1977). Fact, Fiction, Forecast. Indiana-
polis: Hackett Publishing Co.

Goodman, N. (1978). Ways of Worldmaking. Indiana-
polis: Hackett Publishing Co.

Goodman, N. (1984). Of Mind and Other Matters.
Cambridge: Harvard Univ. Press.

Goodman, N. (1996). “Note on the Well-Made World.”
in Starmaking: Realism, Anti- Realism, and Irrealism,
ed. McCormik, Peter J., Cambridge, Mass.: MIT
Press.

Goodman, N. (1996). “On Starmaking.” in Starmaking:
Realism, Anti- Realism, and Irrealism, ed. Mc-
Cormik, Peter J., Cambridge, Mass.: MIT Press.

Kant, 1. (2001). ¢=5~0/ 4 8/ Z (Kritik der Reimen
Vernunft). 21 443] . A& ¥rYGAL

Platon (1967). Platonis Operas (Phaidon). ed. Burmet,
J., Oxford: Clarendon Press.

- 850 -



