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A Study on the Power Suit Style
Kim Jeong-Mee
Major in Fashion Design, Pukyong National University
Abstract : The purpose of this study is to analyze the formative characteristics and the aesthetic values of the Power

suit in 1980s and the images of the Power suit styles shown in 08/09 F/W, 09 S/S, 09/10 F/W and 10 S/S collections. The
results of this study are as follows: 1) The aesthetic values of the Power suit in 1980s are authority, sexuality and luxury
to express the power, body and wealth. Authority is represented in wide and hard shoulders with pads and dark colors
with stripe and no patterns. Sexuality is represented in tight waist jacket and tight skirt. Luxury is represented in lux-
urious fabrics and handicraft ornaments. 2) The Power suit styles shown in collections are expressed in classic, romantic,
avant-garde and ethnic images: Classic images appeared in jacket which exaggerated shoulders with pads, mini skirt,
tapered pants, dark colors with stripe and check patterns, rough materials and a waist belt. Romantic images are rep-
resented in the skirt with an asymmetric hem, pastel and splendid colors, lace and silk, romantic details made with gathers
and flounces and fantastic accessories. Avant-garde images appeared in the deformed jacket, unperfected skirt, special
materials and exaggerated accessories. Ethnic images are represented in big silhouette forms with wide shoulders jacket
and wide pants, ethnic patterns, gold, orange and other vivid colors and ethnic accessories.

Key words: avant-garde, classic, ethnic, power suit style, romantic
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Abel gk A4, =i, AR 9 S AR AN Fasit
o2 Al A7 A AR =572]oHELLEKOREA),
3} 2> HIXHHARPER'S BAZAAR)9} SAAIE QEAE
214 (interfashionplanning)®] &<+ 3d &<t 3, 08/09 F/W, 09
S/S, 09/10 F/W, 10 S/S¢ W (London), d}+&](Paris), <&
Milan), TENew York) ZAMNA T & (power
shouldery, ‘¥}¢] FE°, R0 At ZERL’, ‘8odt] A e] 8o
7h AuE AGES O oo R

2. 1980HL] me FE

21. o9l s=E9| &8 Hid
2.1.1. 424 e] ol oigk Ql4)e] W3}
19809 EoMBA 34 FHdA ] EAl= A H
W3 Zo] F9lom, S AFH Ao g0 W&}
o A4S AU INES B2 ed JAE 25 e
3 =L, Aaso] BHstE Ak S Ao FEojzl
A5AR A=AER WHE= NEoZ2A A2 A=A
A4 7|s2 F=s] HHA Al mE oA o]
HAE NZ2L 25 254 =Ach T8 AnuEe 71E9]
A AAHoE RES S X1 A9 <
o2 Ml HAL, S FAERJ] A SAR
7] A ASFATHEAAE, 2003).
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2 vehut A0 ool A ThE oY HEs

oldrkeolgtal mekth, Jeut ARl o dro s 7y
= digmA olniAE Be de e 2d oAt
SHETE 2 =eidle ZleR Azto] WL UK (Crane,
2004).
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Qxska, AAA BEAT ol e w1
Aot w2 B9 A7) Pel L e ogel 4A e
2390k 55 27454 B0 il ofe Bale] wobgel

g ooizrlal 27L& eI 5ol AT Au|=ER]
(Silbersteiny> 80T &1Ad2] HollA B 283 A7t 1
ERdtia glom, TER)(Time)s A% o2 vl =8 7]
Frold AEe] ZARIA GREEA AE 28EAE AR

A9l #Et}(Jane Fonda)e} 72 ofdo] &je] A= mo] 7]
Folgt H7IITkAE A, 3147, 2005).
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SEEIITHAHAIA, 2002).
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19809t &4 vj=& PlojAd tiEEo] HAASAST Ul
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A2 A x| EFHE VERNZ] ARER] SRS BA o
o gk ARal7HS F)Zbo} 7k QUAT). 1983~8430]= oju]E0]
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ANFgH AAA s T Aot AAEH A THE FHe
B aeH, A9 s FESE s TIEe AFe
2 HAeA 7te] BERES ATEty. 28ER a5 &
7ol & A 19=s GME (luxury)et S22 (classic) 2
3L EWE(trend)ATHEHARE, 2002).

M2 1 (News Week)s o] 1984'd 99 Tod9 9] i (year
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E AAEILH FE= A 19417] AFEHE S A e @
3, 2ol AT E, Agolgls Aidgd o3 M=t
o] o3 HAY, AL 7o R ke S oY
Hog of7|uE Ax3IGom, v BFOTA HAel 3}
e 244 NEE =8l olEgk B3 18] e}
4 FEFjele 7ol B Aol olHE Ak AL
o] AHEQl o] FEE AF oW, g W8S w3s)
o, Ziu|e] #2de] FoaA Al 7IXE FEIAThe]
914, 2003). Wb ZAAA FAAHQ] HRYL FER 7
g APEL ool FEHl THE W she FORE 7]
=AU, I FE= XP?M 2def Jal] =AU 29
o A€ S dovle A5 IS =l Aolth

<Fig. 2> AZo]a ALHA OEV 9] o]
2rpe] Farlez, o Hush e
F9] Al v 44 EFHe & oA

sS4 0lH71x|

_11Jo

22

=

T
oL
l&N‘
ﬂF
o

Fig. 1. M. Thatcher Fig. 2. Giorgio Armani
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08/09 F/W, 09 S/S, 09/10 F/W, 10 S/S Z#AE W3
AuE vl 99 FE 2gd2 Z#2(Classic), ZWE
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349 FE 2l S vl Al AEHeE YA e F
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A, 2R, opkEE, o2y ofnlXz BR3lel 1 234

s
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B2l oA FEiAS fralel gluielx] il A&HoR
el 2l ofrle] Aliizle] W= glo o7 ek
9] 7|1EFE JUE U= AL WIhEHAEAR, 1999). o]
S EdE ddisidelr] YeRd 99 FE 2ol 9l
o} Fela] olmAl= 1980 TR FEQ| FAS aUlE f
A5t e AFHQ oluR|Et Fjsitt.

ulEpr] TR9] FE ZERdd] Slojx ZE2] o|mAe WL 7}
7 oPNE 73 AF Z2 UE AR 75 dolo] 2EY
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27E FEE UE3IGIE], o] FEE &8 WE] dF Al
73 75 Zole] 2EHC|E AAER, ARl & A7t A
|EAT 2= o] & HA L H=E tio] Zhe] XA
s wnk ohgl AR Zho] A B-EH opE et
Aok gk 2= AFlle] MEE vix|sle] sEE xSl
o=, uia AlolF(Marc Jacobs)= 09 S/S A AdolA
W= FES YRS, o] FE= A AR ¢ A= 4
ol]9] gloj¥l= M=xR AXEZ|XZ FH7} = AR &
227 AREEATE e ool 2mizkA] HEE tio] AR
ANE FZIAFI L, AZILlel #& WEES wix|slo & 2
Z3c). gt H}&h&t’ Hol o8] Al Fe 7z7ke ¥
s, AR B2 (turn-ups) 2EFYS BRG] FEQ] o]y
A& Fdsk=dl U ?9-?} dAE Y=, q7)oxe Aol
£ &7 st BES =213 AR ) wiR|EIT
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ol glojx =g gojx, =9, 2l Fo7 AT
il 2ERlE goke ACREIAEAR, 1999), Fehe
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FESE e 7Y FEge 29718 ®ddh

<Fig. 6> ZHE A& Yehfle FESOIth ®IA, 2
2ok (Kriziay= 10 S/S AN SAE FEE ¥ =
dl, o] FE= A HES A2 Al vy A ER 0]

H

R



09/10 F/W Micheal Kors
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ZA7]3 Ytk 7ldle P RS &3 2R 9

£ o)z A7t AFEEIRAT
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2AE FEE IRSYe, o FE= AN @ 42 AF
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o WER 3gE s _H.Tg Arfo] FEN = & EQ)
=9} g AAR © IS Fol Fof <ol g5k A= 3
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Az d SAEE FE34 ZYRE A o7lddxe 2
g eSS dEsket Slo] a7 HHYd FE =2 A
2] ogze) e WESL Bal AXos deuly) ke A g
£ 3 wjRIEsict.

3.3. OI¥7I=EE 0o|O|X|(Avant-garde image)

E2o)] qlojA] opTIE == ALl e R w2 M
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204)7] $RHF FAERTUZS FH o R Eole] TP o
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