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A Study on Expression Characteristics of Flexibility in Nomadic Space
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Abstract Recently, in the fields of fashion, advertisement, film, literature, philosophy, etc., the word, ‘Nomad,’is being used
frequently across the overall society. The contemporary society is actively incorporating ““nomadic thinking™as a
new social phenomenon across the boundaries of conventional fields. This is not an exception in the field of
space design. This study, via the contemporary nomadic thinking, examined the relationship between space
design's application possibility as a new frend and flexible space: then categorized the characteristics of flexible
space into flexibility, temporariness, changeability, and correlation; and then analyzed expression characteristics of
flexible space. As for unrestricted expression of scene, it was recognized that separation of scene and space
leads space t0 meet the needs of surrounding environment and users; formation of changeable space enables
uses of space from various perspectives; and combining external factors (energy, media technologies) with space
leads space to self-evolution. Space is perceived as an fiving organism that is flexibly corresponding, via realistic
movement and virtual movement, to the indefinite, diversified thinking of the contemporary society. Therefore, this
study iluminates that nomadic thinking has significance as basic thinking to predict development and
characteristics of design thinking through understanding the contemporary sociely with the basic thinking system
that has been inherent without restrictions of being fixed to the present, past, and future.
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