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ABSTRACT

A Study on the First Person Narrator in Animation
: Focusing on the narration of childhood experience as
retrospection

Mi—Ra, Cho

The paper holds its purpose to analyze the descriptive function and meaning of first person animation
which the focalizer, character, and all narrators are indicated as ‘T. For the purpose, the following was
reviewed; the relation between T" as child memorizing the days of childhood as adult and the current ‘T’ as
adult, and the aesthetic effect of experience and sense of the child on the audience reading the narration.

The retrospective narrating situation of the adult narrator brings descriptive effect which comes from
‘the tension between the experiencing self (self as child) and the narrative self (self as adult). The works
focus on the content of child experience through the confession of the adult narrator, but the view of the
adult always heading towards ‘the present’. That is, the aesthetics contained by the first person narrator is
related to endless arousal of the values of hidden and forgotten things.

In addition, the descriptive method of child focalizer as ‘the subject of experience’ brings qualitative
change which enables reasoning of the subject as itself, which is free from the view tamed by rational
system. Becoming an adult, the lost ability of mimesis brings qualitative change by meeting with the
generality of childhood sense. Therefore, it can be known that the meaning the narrator contains in the first
person narrator condition of animation links with the degree of aesthetic completion of the work, but also, it
is a highly strategic descriptive device which determinately affects even the acceptance of audiences
regarding the work.

Key word : first person narrator, retrospection, childhood, memory, description, past, <only yesterday>,

<persepolis>, <showa shinzan>
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