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A Study on Metamorphic analysis and the expressive system in Contempory Architecture
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Abstract The purpose of this study is to analyse the inclinations and expressions in contemporary architecture. Specially,
we call this tendency and architectural movements as architectural metamorphosis. Metamorphosis in architecture
present the core of the change of Forms and spirits in a change of outward shape and terrestrial identity. As in
Ovid's extended dramatic poem of change and transformation, Metamorphoses, all Souls are deathless, and
migrates from one form to another. Like these stories in Metamorphoses, Ovid tells the soul never dies, but
leaps one form to anther, and can take any shape. So the architectural form, transformation and deformation in
contemporary architecture means architectural sensations and cognitions can even approach the soul of form and
shape under the transformation.
The expressions and design strategies of metamorphosis in comtemporary architecture reveal continuous and
sequential formations of space, linear structure with force and vector, rhythmicali wavement and folding surface,
lively wiggly flows of volumns and objects, and so on. Such qualities came from the periodical needs; separation
of structure and surface, poly-surfacial movement, poly-sensual expression and - experience, dematerialization and
the dematerialized space, formless of non—formal architecture, digital architecture.
Architecture of Metamorphosis is the ways and the needs of our period to overcome the static limits prohibits the
liberal thoughts, to find the ways toward the opportuniies and diversities and to unlock the imaginaire of the
contemporary architecture.
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