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ABSTRACT

The goal of this dissertation is to analyze various Romantic styles appearing in modern fashion
based upon the ‘Difference’ theory developed by Michel Foucault. The characteristics that repre-
sent ‘difference’ in change of dress style are absence and resemblance. They are derived from the
Foucault’s interpretations of ‘difference’ represented in the paintings by Velizquez and Magritte.
The formative characteristics of the Romantic style dress in the 19th century are suppression of
body, fixed form, volume, and ornamentation. And the aesthetic values of that are subordination,
sensuality, and maternity. The formative characteristics of the Romantic style that have appeared
since 1980s is analyzed according to absence and resemblance. The results are as follows: first,
absence in fashion means that body is more emphasized than dress represented by omitting part
or the entire of dress or using the transparent materials. In modern fashion, absence also frees
the body from dress and creates ambiguity of boundaries between body and dress. Another char-
acteristic of the absence is lessening the volume, which means the size of dress remains still big
but the weight is lightened. Second, resemblance means the formative similarities between the
Romantic style of the 19" century’s and that of modern fashion created through using modern
technology and materials. The characteristics of the resemblance are the fixed form, lessening of
volume of the dress and ornamentation. Feminine beauty inherent in the original, such as sub-
ordination, sensuality, and maternity, looses its symbolic meaning and what is created is a new
combination of images and signifiant that contain no or uncertain meanings. Thus totally new
and different Romantic style is created. The Romantic style in modern fashion changed into the
appropriate style to the modern society under various conditions such as designer’s will, post-
modernism, changes of femininity and technology.
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