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ABSTRACT

The purpose of this study is to pursue the way of human body expression for prospecting of
future fashion illustration through research of the methods and meaning expressed in the works
of 30 years by Antonio Lopez. The research was conducted by looking into the perception of the
body between 1960s and 1980s, when Lopez worked actively, on the basis of the discourse, art
and fashion for the femininity and studying the representation method and meaning of the body
in his works. Lopez suggested an index of the ideal beauty of the times through the representa-
tion of the immature body like a child in the 60s, the glamorous body in the 70s and the ex-
aggerated muscular body in the 80s by predicting the changes of the perception of femininity
and ideal beauty. As the result of this research, it is found that Lopez employed the art form for
the representation of the body in his works and presented the polysemous implications of the art
form in the context of the body expression. In addition, he redefined sexuality by focusing on
the code that confronted the conventional women's morals by changing the representation meth-
od of the women's pose, and depicted the other's image such as the colored races, departing
from the ideal human body based on the white women. Lastly, he deconstructed the human

body in various ways, thereby enlarging the concept of the human body in the existing fashion
llustration.
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