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ABSTRACT

The Facets of Korean Documentary Photography

Park Ju Seok

In this thesis, I pursued how the concept of documentary photography in
Korea was formed, and how Koreans perceive the current mix of some
concepts and how they are tracked that. Korean photography society, directly
or indirectly, accepted the concept and format of documentary photography of
the United States in which information and discussion of the history and
concept by examining the process of being transferred to Korea are examined.

Giroksajin(iC #k ¥7/8) is a translation word of documentary photography
which was a part of documentary movements in the United States of the
1930s, and are all based on that concept. When we order Korean
documentary photography and the subject matter must be distinct, attitude
toward the things should be based on the exact perceptions of this age
awareness, to be able to give enough information, and finally moved forward
to move the human emotion must be. When this condition is equipped with
the photographers and archivists perspective is revealed clearly the social and
historical records that are meaningful.

Documentary photography is the subject of the photographers and
archivists that want to record the important things, but what you can get in
the records and the question of how to use it is also important. Korean
documentary photography, not only records the things, just to have a

meaningful supplement to get done the exact context of information



production and led to the conclusion that the strengthening of documentation

strategies.

Key words : Photographic Records, Documentary photography, 1930's
Photography in U. S., Documentary Movements, The
Concept of Documentary  Photography,  Korean
Photography, The values of Documentary Photography,

Documentation Strategies



