Journal of Fashion Business
Vol. 15, No. 1, pp.171~184(2011)

1980CH =4t YN THEN LIEFH ‘5 OH(New Man)’ OI0IXI*

g ol &
H20jstn MBUSHE R De
MOt QB IS 01

The Image of 'New Man' in Men's Fashion in the mid—1980s
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Abstract

This paper is purposed to clarify that an increase of the matter of concern about men's
fashion in the mid-1980s was coincided with rapid change of images for men and
diversification within the context of economy, society, culture and to analyze the
characteristic of each fashion and the meaning.

Findings are as follows:

'New men' played a key role creating and communicating the new male image through
the media, as a new masculine appeared in the middle of 1980s. Especially it was
spreaded into with British as a center between the generations of young men described as
a white—collar worker about the ages from 18 to 35 specifically and appeared by the
cultural background in accordance with the spread of consumerism, materialism and post
modern feminism and the development of men's fashion. There were 2 types of fashion
styles for 'New men' image on the media in the mid-1980s. The First is 'power suit look
style' which is self-conscious, including 'corporate formal suit look' and 'soft & sexy suit
look'. The Second is 'extravagant body conscious style' which characterize the decolletage
and androgynous, including 'tough sports look' and 'sexy skirt look'. Lastly, the 'New men'
image means a man as a visible object and a man in the image world.

Key Words : Men's Fashion(£4 &, Y45), mid-1980s(1980=CH =8, New Man
(% oH), Masculinity(£A8 &)
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<718 4> Corporate Formal Suit Look <& 5> Corporate Formal Suit
Christian Dior Monsieur(86S/S) Look Pierre Balmain(86—-87A/W)
- MR Hi Fashion, p.98. - MR Hi Fashion, p.135.

<& 3> Georgio Armani Suit
- Excess, p.68.

<28 6> Soft & Sexy Suit Look <28 7> Soft & Sexy Suit Look <& 8> Soft & Sexy Suit Look

Kenzo (84S/S) Comme des Garcons(85-6A/W) Gian Marco Venturi(86S/S)
- MR Hi Fashion(845/5),p.170. - MR Hi Fashion, p.122. - MR Hi Fashion. p.94.
ItA Ll & (Castelbajac) St 22 085 &89 StHU M2 ANE 20 2d Y= Jf=gst &
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<4 9> Extrégant VE-S;)dyConscious Style
Vogue Hommes International(1987-88, A/W)
- Excess, p.108.
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<8 14> Extravagant Body
Conscious Style

Ray Petri for I-D (1984.7)
- Buftalo, p.87.

<38 13> Extravagant
<38 12> Extravagant Body Conscious Style Body Conscious Style
Jean Paul Gaultier(1984-5 A/W) Jean Paul
- BFEF(1984.9), pp.140-141. Gaultier(86S/S)
- MR Hi Fashion, p.96.
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