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A Study on the Digital Space Color by Application Color System in New Media Environment

Author AMY Kim, Sun-Young / M9, MEnsty|eistn HEstnl Ams, S 8tutAL
Abstract The digital space color of new media environment denied not only the deterministic relationship of designed color
and circumjacent color but also the deduced an special elements of digital space color. Such phenomena
historical perspective of Gernot Wersig, new media principle of Lev Manovich and remediation of Bolter, JK &
Grusin, R. are expressed in various new media environment across. In particular, development of digital
technology is moving away from its previous space color based on scientific, statistical and quantitative
perspective by using diverse variables. The following research focuses on the fundamental concept of space color
by type, composition of digital space color. The paper reflects on the meaning and concept of contemporary
which enables the application of digital space color system on space through advanced technology. The principle
of digital space color such as multidimensional malerisch, discontinuous video, vague original and copy, irregular
repetitiveness of ‘copy of copy, selective color of observer, experiential color of observer, and etc. makes it
possible to extract the expressed element and method of digital space color. Meanwhile, the features of digital
space color such as divided field of form, non-systematized of process and collage of communication can be
inferred from case analysis.
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