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Korean commercial architecture is based on two distinctive characteristics of western modem architecture: grid

frame structure and free facade. However, the original facade of the building disappears as numbers of
commercial advertisements and signboards representing inner programs cover up the original facade. This is a
uniqgue feature of commercial architecture in Korea which | would call the surface phenomena of Korean
commercial architecture. Common criticism on this type of building is that too many and too big signboards
infinge upon the original pure facade of the architecture. Underlying assumption here is that signboards and
commercial ads are inessential and decorative elements simply attached to the original pure facade of modemn
architecture. However, in this paper, | argue that commercial decorations is an essential aspect of korean
commercial architecture rather than an inessential decorative element attached later to the essential facade of
architecture and that it reflects the historical specificity of cultural and architectural modemity of Korea And thus,
the surface phenomena of Korean commercial architecture should not be judged based upon the aesthetic
paradigms of either western modemn or postmodern architecture. Rather, it can be argued that surface
phenomena of Korean commercial architecture is a reflection of a modemity beyond the paradigm of westemn
modernism and postmodernism. The agenda of Korean commercial architecture is then not simply to restrict or to
control signboards on the building facades with the intention to clean up facade of the building but rather to
integrate the signs and commercial ads with the structure of architectural surface.
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4% 49azg 99 e
B, 3w Ak mEa, 2as 443 s
Auisks Mol A REeok(. Baudrillard) 7t Aae @
2y g93 fAT nEdold daw @ g
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< BN ZEESE NEE FFoE WA,
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2SS A} o EH A Edolde| Auldes W
S7tA e Aoz FIAEL EFALSH o
3 HUAIYE o' AEYoAd 98 x @A
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44) “Forward” by F. Jameson in J. F. Lyotard, Postmodern Condition,
University of Minnesota Press, 1989 3%

15) 94 BAN(AIHB) dE ROl AR RE o] 57
3 344 AR W | o (29EES AA) 29
E Yok ool 2uld AN} EAEEde JHe 3o

5} (Baudrillard, Ecstasy of communication, p.130)

46) B0l EE AL AWl AEdolde dART o dAA A
e AT ABHA AlFdME 28R do) Q7] WEY
dolgh 1A}, ¢ ghef TR Utk BEEOFE “The Orders of
Simulacra”| Al B53 Zo] &1}, “the cool universe of digitality
has absorbed the world of metaphor or metonymy. The principle
of simulation wins out over the reality principle just as over the
principle of pleasure”(Simulations, p.152)

47) Warde vlolvt2 WL 712 &4 9oz RYsn o8 &
Zd3 ZFe AR Y& Agoldd FEYUY. uolntzg
2 qEA F31e 22N 4T AEHT. "while
Weimar oscillated over the tension filled difference between
depth and surface, dark and light, stasis and tempo. real text
and advertizing text, post modern surface no longer has such
point to argue.(Ward, 274, p.141)
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6. Janet Ward, Weimar Surfaces, University of California Press,

tecture” in Oppositions, 1983

1. K. Frampton, “Industrialization and the Crises in Archi-
2. Resurfacing Modernism, Perspecta 32, 2001

3. Mark Wigley,

3}k

=3
T

1% o
ol A 2

B

A
A
hss

=
pon

Al of

==

bl 7k gith. o9l

R

)

Al

b

5

<]
1

A

e}

47 F

1=3

o

7

AA T2t

An

A
A= Slvke A oA

A7-e)
9|

.

2001

Faod 8 m 52

s R . 1721 TR

258 £ 2 el

S¢ge = E =55

£ % oz g SO0

2T 5 & § 4zm

=M g iz > = Ralla i

28% 2 Zg° WKE

m“m.w = o felofh i

OL& =) m.lll

855 5 £g¢®

ES5E,g £°9

22E%E Gac

MCCl,C o T W

s9. L8 R

+— 0 =] —_—

FgaLc mEW

RFEEE g=m

umuﬁb!! R%i

- = e! r.uwo

mAymmm%MKoW

2 HE R O& E o

F.anle,Mm]

R 487

EgRER L E0dw

Mo < = A O 0%

-~ oG o3 [ —

%%Hﬂfrﬂ.iw.zw %ﬁwrﬂr;L?wm%o_EunmLEM %E.ﬁmﬁmﬂ%
sy T W __ T o %oom T T P oF R g W TR T o— or
Lﬂ_b_\_‘ ~ 5 = T HORT -y 1 n e ™~ .

ﬂr.mo_qm.wﬂrd_.dﬂ7wm%% ﬂxoﬂdﬂ%%w%mﬂiﬁdﬁ%m .@ﬂmﬁ%?ﬂ

S B Bom oo VRl i Rm Wl T o o BBy R T T
o W M B o e W, W oo W e

C e TPl ®T S FRGERT Um0 W B B

L 1= ,]

R L P S Eagg N o LT Eo® o
R o N D0 RT e %, OF , e w0 O po BB
X B j o T o K M == ol 3 H -

= Ho Ho @ = a1 7A1u:.ﬂ]1r¢.._ﬂ|74_1r - w oy

ﬂ.ﬂ@lEE}Lﬁdlo\l\m’Hm CE‘N_ﬂJL‘Oli._IE.LGI;OLﬂWLMI y,O',AO Lf,mla 3

qnﬁiwﬂlﬂomowﬂmoo;u il wmo X ﬂﬁﬂ y_d;._um_uﬁwlﬂaw_ ﬂ_ouq_wwﬂﬂﬂqv*o

— - 3 ! A |

BLcERLINgY LaerFTIaBLICE, FAL2i.

Ty T ‘NI]JH_I;OLM&; = ﬂ_DH‘mL —_ — 0T T o K 1o

e Hes T ha2s T od Tk = o T T

e. LI‘H_OIL‘.Ouﬂ OTJL mmu .OO_ 3_|,A .,Z_IJL ‘.10‘m|1_ C_AE_E

= A A T ) - -l R R Bl S m %o BT

o A il %Mg.mﬂwwwwﬁjmféﬂﬁ HE Sl

|5} —_ s = ; 3 o ) o

2 o _— %n — T X I <~ ~ . NI 5 B

.,m_a%iEMW%‘mﬁMo% M%%{%E%WMQQMH mrmﬂﬁ%ummiﬂ

@ﬁu,_ﬂ.WnJ%@mﬁﬂo e oo mow R R,

o TR E T A gy NWE g FRTER R Mg w TR R

gem Mg S o B ME T Mg T gm0 % Ao]ﬂfa%z

LT ®E B 2 Fo < o0 pECTRC RN e R e

RIET®E T X g d T o N N BN A P R P TR

WR e m e BT T B wmh BFETTE T T D

o FERWELHTEE O BHFEEFTURT HUTET S FET RS

201112 227

=

289

&3=2d X202 65 &

SIS AILHCI XY

A%se qgoz gohgt



