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ABSTRACT

This study focused on the body modification in fashion illustration based on 'Corps sans
Organes' of Deleuze. An argument about the changes of ideal body to define the aesthetic con-
sciousness of times has lasted for a long time. Therefore, analyzing body modification in fashion
illustration to express the ideal beauty could be effective motives to understand the changes of
ideal bodies related with socio-cultural meanings, and be helpful to understand the overall trends
of modern fashion illustration. To classify the types of body modification, the concept of 'Corps
sans Organes' of Deleuze was used as an analyzing tool. As the final result, the characteristics of
body modification could be divided into three groups; the fragmentation of bodies, the pastiche
of bodies, and the abstraction of bodies. First, in the fragmentation of bodies, which is related
with flexibility, pluralism, and subjective views on body, the bodies were separated as molecules.
Second, the elements of pastiche of bodies could be subdivided into five sub-groups; sex, plants,
animals, texts and figure, and machines. The pastiche of bodies was used to extend the limitation
of human capabilities and to reinterpret the human identities. Last, the abstraction of bodies
based on contingency, indeterminacy, and subjective associations could be related with the noma-
dic and indefinite body images. The body modification could be considered as the context of no-
madism, indeterminacy, and virtuality of modern-times, and it would be the basic data to under-
stand the body modification in fashion illustrations.

Key words: body modification(21 A% 3), corps sans organes(”7]# §l& A1A),
fashion illustration(Z) A ¢ 2 2 E & o] )
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