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Abstract

The purpose for this paper is to categorize and analyze the aesthetic characteristics of graphic factors in contem-

porary fashion design by media source. Focused on play-instinct visual expression in contemporary fashion design

and adopted media source following the way of communication design. A variety of literatures and online sites for

graphic factors in contemporary fashion was studied. The standard of media source is classified as graphic media-source:

photography media-source, typography media-source, illustration media-source. With this standard, expressed ways are

as followings. First, graphic media-source in play-instinct expressional fashion design is mostly borrowing existed

character or using designer’s brand logo. Second, photography media-source in play-instinct expressional fashion

design is placed photograph of social issued people in front of shirt. Third, typography media-source in play-instinct

expressional contemporary fashion design is mostly expressed social messages or designer’s name in brand. Fourth,

illustration media-source is the best way to express play-instinct visual expression. Based on these, aesthetic

characteristics of graphic factor in contemporary fashion by media source are classified as three: social words, playfulness

and information transference. Frequency ratio using media source per aesthetic characteristics is different and these

are able to categorize expression way and image feature. In conclusion, expressional way of graphic factors in contemporary

fashion design became diverse as social and cultural changing. Frequency of graphic factor use in contemporary

fashion is increased than before. This paper suggested that fashion design is one of the way of communicating with

people and should be analyzed graphic factors in contemporary fashion design.
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