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Informel Image Expressed in the Modem Fashion

Seung-Mi Seo!

Dept. of Clothing & Textiles, Sookmyung Women's University
(2010. 4. 7. A4 :2010. 6. 7. THLEY :2010. 8. 4. AAFHY)

Abstract

The purpose of this study is to study the inner meaning and formative with distorted and atypical Informel
image, body image expressed in modern fashion. Method of the study is as follow. The study method examined
philosophy of art 19th century in order to consider interconnections between social and cultural characteristics of
expressionistic abstract art, a form of Informel and changed physical style. Based on this method, the Informel
image that appeared in the plastic arts in terms of artistic significance and aesthetic value was examined. Based

on the above discussion on modern fashion Informel images were expressed in any formative characteristics were

considered. The results of this study are as follows. Contingencies through the spontaneous act of art to transcend
the image of atypical lines formed elements of coincidence, was developed. Liberation was expressed from
liberation of physical boundaries and created outward expansion of the free formative. Atypical was organic forms
pursuing spontaneous plasticity and diversity, and appeared in the form of distortion and deformation.

Key words: atypicality(P]g &-8), Abstract Expressionism(=&% &
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AAL] vF A FaTele] Af 28 FEE F W-gm]Stell gk sz M3 o] 2] HINE WA
4y 7oz AFA wdgh o2 FAFOH FAdee] tHstE FIE AL

oje} Zo] xF & HHEE PEEW o A s, o o st AFA AFE 20
HA = Q17 WA o) &o|i} A S FAIst] 7] A7) FREY A7 R 24E g5o] Hds)
S8k Fodo] tek wbs o= H| A SolA 1 9 1l S e
vE g2zt sglEd ol BE FHY A 23 A ARE dwd d3h v, A5, AH] 3}
oA = of=3t W] on|E EjFetn thdgh v D Mo ek vk w9 Fdd Mde AT
48] 714 FulE Hehdh 53] ddf sl s TR Aunn, Mo gk A7l
Uehs gxad AlA olnx& Gilt 2y Ase W4T A5 #d A A A, JAEY AL
A 2 EA AAE Ak 1A FAEA 1A °|E A8 & AAStLAL gt
S AT FEFQl FAR AAEE 2A

1RAE HEsAY sfAlste] ngFEs® A . o]&4 uz

[mAe] WHA 18 S AAg oepa 2
ATE Aol Mol AR A onA F, 7o 1. dxz= 7id
=rw]ar HYE wAYP o] Fxad olm e} 3 H 43S oJu]al= BEE A (informel) AR
date] ZhEe] WA oJule} 2FAHE ATt = Al 12} AANA o] F 59 TJFO thrtol
Eig=s F9| IS Wolgolal 7|8 A7k F74e] A

A dxEde] g PejQl xAFA F Q1 9o skl AR SHE Axatar
dellse] ARS8 543 wshE AA e Ao FHE o] Bty A o) FAAA &
TAWEE &) Adste] 194171 HEmEke] A 288 2e FHFH FgdER vei,
A AHTAAIE oAy s =9, = ka0l Frzd AG deitzs FHREF I
E~(Heracleytos), S2H=(Platon), 3l|(Georg Wilhelm B2 Q1zre] SRl BAAAE @l on A
Friedrich Hegel), & 2E]=2~(Plotinos) 52| o2 Xézﬂ.‘ﬂ FALTOR nF FES FAoF A&
g} o] 25 B A F o]5 uEoR A= E(Jackson Pollock), £X7F 91, =5 52
o4 vepbe cixEd ofm|x|of festo] o 7‘]’7]'01] o AA ARG ez wHIITHLH 1).
2 ojn| o] ZWHA|A nF 7HXFE AR} o] e Jxed veo] AR FEE s
o]l 24 =o] &S ZAR ko] Ao FAol A < o] 27} 59 # (Jean Dubuffet)= o}2 B
x2d ojux|7} o 2PH SR HHE (Art Brut) &2 ofZAbo|Y o}EE F5iH 91

1:

Qerte wReaA ) 55 wAFe F4
d4e] ola Wt AA o] An) Aol =

osiglehs HelA) ATl olo)E A,
WA FAHC AP BAls ke e,

1. FAFH Fdeeo] A3l 3H4 5434
NA e Awun
2. zFolol A Uehhe 4 2n ojul7 gl 1
4 g naw
= S ]
E;; QO]] :]dj;: 222222 2}31:}]{}% E <13 1> Jackson Pollock. <8 2> Jean
’ Number 8, 1949. Dubuffet.
2 AT A o] 2H ATt A& 19417] Hourloupe, 1963.

1) http://kr.encycl.yahoo.com/result.html?id=108661
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<3 3> Wassily Kandinsky.
Composition VII, 1913.
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& 54 HUe AT, IE e 0]
S E2o] Yri1d 3).

1951 Z2 H 27} n) 4 eld] ol (Michel Tapié)
= U}E]fH(Mathieu), 2].22(Rioppelle), A=F(Serpan),
FEg]ol|(Fautier), 715 =](Dubuffet), 7]2x(Michaux) &
6219 27 dE 7188te] FAM =] v W
= E_Oi-rjl NZE 715 Aol &4 A7)} o]
S FHote] gzl on| Vs gk AR
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Wikl o 50 ARE WS AX A
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Ejol 7} F2a o] 621 AL

k. & 7 Tl

flol AR doln Ao 1S At ¥

= A3 wdetglon] e 5t w9l
AE wlshe AEFH grs Ay
Brede 2 onelA 1950d ] 3k-5<

ke ol
o2 s BHAE il
E, mlydotEd] ¢
3) Jean Louis Ferrier, 2()/(7/7/ njee] 23 3
2 A, FHF 5 £

w43 o

ol

) A o R o] FPA| = 7]8)Eh
o|X Ao i A7he =7 9] g AT AR T, AT
T A7 2EE9L, 9, JRA v E FEu )7 gl
(QF: ollo]F A M
& (e /\]H}, 1999), p. 81, A&, 77, “7]&’6”4 Aol 23k 20417] =X

il

=}
—_

ol2 Y¥ZW(art informel)o|L} BIAHE 3]
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Aaigen, olue] Pr=w ofn) F4ss)

© o ot

Aelo] ek (%) 44 FHE o]
Wch W §e olmelAe] AT AL A}
ZY8(rectangle) @ 3 (arc)2] A ETFS AP el
ks RE £5) A 23 948 98E A
o2 elm 4 et mep AT 2ILEL
A4 BT A SAS AT a8 ¢
G729 A AN AR 1 o o
=7k A3l ofaf AAE = 554 2FA
& FrE?

o9} zro] Jx =W AL AFES A ]
e Este] BE P& P4k = OE A
2 ALk A Faeel o] A 29 G
2 7R3, 28R WSS Ehel 149 w7
7S ghs 2 A A FHE &
Assi), wa MAHS Suise dEEAe
& 9909 dEeAtz2ZA oe FEdA UEe o
ko] AAAA S} E5s wkdste] AEe] FEut
710l FE AAAQ EAFETE QIR BAIA
Ak Ben A o] A8e 2A, mrei
oje gt el& AEL ov] AES Tl S 7
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AA el A=, o2 gk AlA|TEe] dod A
BN AAE 4EE W 4Ee) Edol} e
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Pape)
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3| 2FE gl o] E2x(Heracleytos) Al A F-E] AIZHEAT] 1
+ 9 5ol 4l# Q17 1Ea FES @Al
et tEvE S st ve

2 Fejot dAE AfE A4S A

, 1993), p. 46.

o B 1A BT (QAIhShL jstel SARSISIEE, 2001), p. 101.
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6) Ibid., p. 77.
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9) AAA, op. cit., p. 144.
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