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Abstract

This research examined the design characteristics of Madeleine Vionnet, a female fashion
designer who left an enormous legacy and made a great contribution to the high
added-value fashion industry. Her techniques can be dividing in to three types: the bias
cutting, the design by geometrical methods, and the classical style of ancient Greek
clothing. This research also intended to study the design cases in which Vionnet's drapery
images are applied to modern fashion, mainly the haute couture works that have appeared
at Dior collections since 2000.

In terms of the characteristics of Madeleine Vionnet's design, First, she produced the
best achievement in dress and ornament history by developing a new technigue called bias
cutting. Second, her work was groundbreaking because it changed the previously planar
approach to the female body into a solid conception by cutting and connecting
geometrical pieces in the form of quadrangle, triangle, and a quarter—circle. As a result,
her works depicted feminine beauty to the fullest extent through the combination of the
human body, excellent materials, and the most sophisticated technology and personal skill.
Third, her approach was a classical style tinged with the Greek costume image. With this
style, which was born by reinterpreting the key tone of the Greek epoch in a modern way,
and transcending and even changing tradition, she created a form of beauty that only she could.

Key Words : Madeleine Vionnet(OtS2ll HI2UI), bias cutting(BFHOIX A HE!), John Galliano
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