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A Study on the Characteristics of Graphics on Architectural Surfaces through Artistic Intervention
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Abstract This study investigates the examples of artistic intervention especially on the surface of architecture as a meeting

place of art and architecture. Artistic intervention demonstrates the possibilities for the meaningful integration of
arts into architectural spaces. This study summarizes the characteristics of artistic intervention on the surfaces of
architectures as follow; first, the artistic intervention is applied to the broad ranges of designs including public art,
architectural design and sign design that establish identities and unique characters to the spaces. Second, the
artistic intervention on the surfaces is conducted by the participation of the various fields of artists, i.e. painters,
instaflation artists, graphic designers and landscape designers. The artistic intervention is also conducted by
individual collaboration between artists and architects as well as by the forms of public art of art-in-architecture
program. Third, the artistic intervention on the surfaces is expressed using the complex combination of images,
colors, patterns, and texts. They are applied to enhance the aesthetic and symbolic characters of buildings in
public arts, to improve the visual characters of architectural design with graphics, colors, and pattemns, as well as
to increase communication skills and cognitive effects of sign design with letters and colors on walls and floor
surfaces. Fourth, the artistic intervention is aiso applied on the surfaces to encourage people to communicate
historic and symbolic meanings related to the locations and functions. Thus, graphics on the architectural surfaces
could provide a public space, with which peopie could share common feeling on public arts. As a conclusion, the
study finds that artistic intervention either as artworks or as elements of architectural design can not only enhance
the aesthetic guality of architectural space but also expand the techniques of design representation. In addition,
the artistic intervention can contribute to create a new realm of design where artists and architects work together

to enrich our surroundings.

Characteristics of Graphics, Artistic Intervention, Architectural Surface, Public Art
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