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Abstract This thesis is designed to take a close look info the characteristics of architectural space through the standard of
beauty, which has been created apart from our desires at certain cultural or historical periods of time. It will try to
construct the outline of conception about the beauty throughout many centuries.
First of all, contents of the research will focus on the aspects, which people have been considering as beauty
eversince the ancient time without having any assumptions on its concept. For example, if the beauty of art has
been accepted by the theories of modern aesthetics while degrading the beauty of nature, its value could have
possibly been much more appreciated.
The standard of beauty has been going through the process of change in such history of mankind. The general
standard of beauty, which was established in the ancient time was the proportion and harmony between many
elements. Afterwards, beauty was expressed as colors and light in medieval times. Expression of beauty using
ugly features such as monsters or demons also existed at the time. Beauty has been periodically developing from
supermatural to gracious, rational, noble, romantic, religious, mechanical, and today's media.
The concept of beauty established from the above has been appearing throughout various culture such as dress
and decoration at the given period of time. It would later affect the formation of space as well as decoration for
architectures and styles. It will be analyzed throughout the five design elements; style, composition, materials,
components, and form.
The thesis would like to find the spatial order of beauty from the result of the analysis. The analysis will examine
the possibility for which the recomposition of beauty will be provided as a design process for the new era. The
Greek beauty represents a shape. The shape represents proportion and the proportion represents given numbers.
However, beauty is being expressed by the opposite process at the present time. in other words, computers will
arrange the numbers, which would formalize the proportion between the numbers. Beauty would be presented
when the shape is presented as certain forms.
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