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Abstract

This study examined that the black dress is the one of having aesthetic value as well as symbolism while
delivering specific image, from the perspective of color, which is essential element in forming design of the Stage
Costume. This study carried out the theoretical research of centering on the literature consideration and the empirical
research of centering on a case side by side. It analyzed the works and design based on the clothing, which had
been performed in Korea with a revival version of Musical 'Chicago'. Aesthetic characteristics in more than two
are being shown in one dress. If so, the following are the results that considered on aesthetics characteristics in
black, which were shown in Stage Costume of Musical 'Chicago', which is increasing the theme consciousness
through Stage Costume, which is simple and sexy black. First, as emotion of coming to stay in agony and sadness
on the basic fact called death, the Stage Costume in black led to being shown sorrow of implying death, fear and
murder. Second, the dignity, which corresponds to noble beauty in the aesthetic category, expresses dignity and
elegance with flat material in black, and is revealed the aspect of expressing fashion, which emphasized spirit rather
than body. Third, as the aesthetic characteristic of causing sexual desire, the sensuality was shown, which has the
aspect of being expressed through exposure, concealment and emphasis. Fourth, it was expressed with androgyny,
which evokes androgynous image. Fifth, black in Musical ‘Chicago’ formed the whole mood with a sense of weight
by arranging the whole feeling with color in similar tone, thereby having been indicated the harmony of being
formed with theme, which is aimed to be indicated in drama.
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