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Abstract

The advent of various arts and remarkable development of mass media since 1980s accelerate fashion
photographs' advancement. The expression of fashion through photographs can represent characteristics of ages,
societies, cultures, traits of designers and techniques of photographers. In addition, that is the tool which contains
economical role as a product and artistic role as photos. Therefore, this study examines hyprt-reality images in
editorial fashion photographs. Hyper-reality means the reproduction which represents the reality of life more
actually. Hyper-reality through photographs elevates reality of virtual things and creates the confused situation which
haunts the boundary between reality and reproduction. This study classifies the hyper-reality in editorial fashion
photographs into three groups by their external traits, ideal reality, collapse of reality, and restoration of reality.
First, ideal reality is represented as harmony among fashion, characters, and space, causality of fashion with time
and circumstances, positive will, and melting with nature. Second, collapse of reality is expressed as in harmony
between fashion and situation, violence, fetishism and symbol of death. Third, restoration of reality is shown as

recurrence to nature and images of utopia to express dignity of life.
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