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Abstract

The objective of this study is to analyze the coordination images seen in comprehensive fashion items and their
features. This will be done from the viewpoint of both the creativity as well as functional characteristics of items
and images. For the method of study, I explored the idea of "snood" style, analyzing its features of 42 pictures
appearing from the 2006 S/S to 2010 F/W collection. It is important to note that "snood" style has the characteristics
of both a muffler and turtleneck. With looping design connected at both ends, it can be placed around the neck
or head, creating the image of wearing a hood. After having examined the selected data and pictures, one can
largely divide the exclusive high-fashion image categories into three types: feminine, avant-garde, and finally, active
& functional sportive image. First, the orthodox image is widely accepted by most as it has forever evolved within
the original tradition of the practically functional muffler(scarf). Second, since the metamorphic image tends to lend
itself to free ideas, you can wear a snood around the shoulders like a collar. Worn together with the same type
of clothing, the snood can be seen as an effective suit. Third, the aim of image emphasis is to highlight certain
points, or make some features more noticeable, as a means of possibly attracting more interest and attention. The
image of snood arises out of the use of shapes, colors, and other accessory parts. As mentioned earlier, snood stands
out as an independent item instead of just being an accessory to clothing. Its primary function as a style coordinator
is emphasized in order to create more distinctive fashion images. Through this study, I thereby intend to provide
fashion style data on the latest trends, and high-fashion codes of snood coordination.

Key words: snood(Z>E), orthodox image(_ﬁﬁi%’:é ojr] X/), metamorphose image( BE}E-Z 5] o] U/Xﬁ, emphasis
image( A2 o] X)).
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