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ABSTRACT

The purpose of this study is to analyze the art characteristics of Japonism expressed in Art
Nouveau jewelry. This study also provided an opportunity to seek for the development direction
of contemporary jewelry design for the future.

The influence of Japanese arts in Art Nouveau jewelry, was mostly from Ukiyo-e, an art form
from the Edo Dynasty in japan. Japanese arts soon inspired the origination of Art Nouveau
across Europe in the late 19th century. And the scope of its infuluence is shown in jewelry which
created by contemporary painters and designers. Ukiyo-e, a folk painting was created from mul-
ti-color wooden printmaking emerged many Japanese art collectors, including Samuel Bing and
Arthur Lasenby Liberty. This became a source of new inspirations for Degas, Monet, Gogh and
the origin of Japonism. The layout techniques that used perspectives higher than eye level and
that extremely cut or expanded major objects for emphasis were typical Ukiyo-e characteristics.
The result of this study is found out by showing the evidence that influence of this Ukiyo-€'s
method came up with specificity as planity, naturality, decoration and express on the Art
Nouveau jewelry.

Key words: Ukiyo-e(-$- ]), Japonism(¥ £ € %), decoration(44]43), Art Nouveau
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