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Abstract

The purpose of this study was to provide a formative charateristics by analyzing aesthetic charateristics of Egypt
costume expressed in contemporary fashion. The result of this study obtained through this process were as follows.

Aesthetic characteristics were expressed as a primative-retro characteristics, and a erotic-retro characteristics and
a decorative-retro characteristics. Based on these trends, this study analyzed formative charateristics in an aspect
of form, color, material, and decoration. In the modern fashion, unlike the H-line silhouette given by a natural fit
in the primitive retro, the erotic retro was characterized in the shape by a tight H-line silhouette. For the color,
peach, yellow green, gold, light blue, red, and black were used as the main color. For the material, see-through,
gauze, mesh, organdy, and tight vinyl were utilized to emphasize an erotic image and expose a body secretly. For
the decoration, the characteristic of erotic retro using the simple or same colors frequently was the use of similar
accessories colors matched with material colors. The decorative retro was characterized in the shape by a H-line
silhouette connected as a part of clothing which applied passium and a greatly modified silhouette from an Egyptian
simple style which was well-matched with splendid accessories. For the color, the broadest range of color changes
was found from light pastel such as white, yellow, light pink, burnt orange, blue, purple, silver, gold, and red to
strong vivid tones. For the material, modern materials such as organdy, tulle, leather, and furs were often used.
For the decoration, passium, an eagle pattern, scarab earrings, a crown, a sneak-shaped coronet, and pictograph
printed on the fabric were frequently used.

Key words: aesthetic characteristics( 7/} 5%, formative characteristics(Z% %] 5%, primative-retro characteristics
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