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Abstract

The purpose of this study is to analyze the characteristics of current fashion illustrations within the
framework of Multi-space method. Multi-space means being piled up one moment & space on others, and
being amassed in a scene. This method is related with Dadaism, Surrealism and Postmodernism, and also
influences on the current fashion illustration. In this study, the types of Multi-space method could be
classified into 4 types; Repetitive Time Mixture in Multi-space, Juxtaposed Time Mixture in Multi-space,
Reiterated Space Mixture in Multi-space, Projected Space Mixture in Multi-space. The characteristics of
Multi-space were analyzed and the results are as followed. The distinctive methods for Time Mixture in
Multi-space are repetition and juxtaposition in a scene. Time Mixture in Multi-space can make the
nonlinear narration and unreal illusory space in fashion illustrations more effectively. Reiterated Space
Mixture in Multi-space can be related with the heterogeneous, surrealistic illusions in current fashion
illustrations. Projected Space Mixture in Multi-space can be characterized into inter-penetration. It can
derive spectators to mix the projected & transparent images in a scene for their own imaginary stories. The
fina] imagination can be made differently according to the personal experiences of spectators.
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Arkhipoff Elisabeth
{fashion ilustration next,
2005)

- 651 -

<3a¥ 21>
Hei, Beardsley
(fashion unfolding, 2007)

Made
(fashion unfolding, 2007)
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Anastase Charles
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Goodall Jasper Calvin Ho
(fashion illustration (fashion un-folding,

next, 2005) 2007)
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