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Yang, Seung-Joo. (2009). The metatheatricality of Aurand Harris’ plays. English

Language & Literature Teaching, 15(4), 313-330.

The purpose of this study is to investigate the metatheatricality of Harris plays marked
by the device of ‘play-within-a-play’ — Androcles and the Lion, Arkansaw Bear, and
Punch and Judy. In his metatheatrical plays Harris shows that characters perform for
themselves and others. The framework that inner performance is going on within the
outer frame play is formed on the stage, and this device reminds the audience in the
seats that they are representing redlity but that they are only in the middle of
performing on the stage. Based on this point of view, this study explores fictionality of
character, and play. In Androcles and the Lion, the most-performed children’s play in
America, the metatheatrical elements are shown in the style of commedia dell’ arte,
which attacks the rigidity of characters' identity in the Roman society. Another well-
known children’s play, Arkansaw Bear consists of redlistic frame play and fantastic
inner play in the mind of agirl, both of which function as a mirror each other and help
to sustain aesthetic distance to death and reality on the stage. In Punch and Judy, the
structure of frame play and inner puppet play reminds that what's going on in the play
is just a fictional play and reflects history of children's puppet show. Harris' unique
metatheatricality, the heightened awareness of his own artistic medium, offers children
educational opportunity to learn about how a play is performed on the stage and
contributes to convey mature theme through children’s imaginary participation in the

process of playmaking on the stage.
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"Metatheatre" is digtinct from "metadrama,” the latter involving the drama as
subject of drama, and the former involving performance as subject of the
performance. In other words, a metatheatrical work refers to the process of
acting, while a metadramatic piece refers to the process of playwriting.

(Mason, p. 65)
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1. Tet=2 3 A9t AMAY,

rteRFe et Azl = 1963 W TS 41 W7F S(Forty-First Street
Theatre)oll /] 299 ZEF oz, 7194 620 I olFol o] 2oz “mofe}
AFAH(The Slave and the Lion)"2H= #l&-o] 9-8l2 g 7|22l olofr]e] &
Mojghth, retERZEach Al o HEAFAL FEH AE Fxshs



o#= fE]x Fo] WErATA 317

ojgrg]olo] Fwt]o} €z} =E|(commedia dell'ate)] F2olA H|FEE =4, o
25 w7l 2holzl mwtlel AF e 7H S A2 3lik(one of the
most joyful reenactments of the commedia tradition written in this century)” 2= H71=
W1 Q) TH(Fordyce, p. 183). ©] =& Fd =EuE WERISAL ols s
A=) FHE === sbm Eg o] Fol Ad AAG Fo FAlel
ol 2Eo] 7 FAsrE Sr i)

o] Fo 7L TERI, 19, &2 WRF {4, 2ga 29w o] FoXlt}
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“fr5=cHtroupe of strolling players)”(p. 303)°]2} A7HstH F-o folA] zilS
T8Y dusl TE) 32 e 95 LA e, zgaas
T e T AR 2AYE Wi Fo| s duFe ARy
oma Ao T 5HAEE A T 92 a8 dge] 44714
el Aman ol AA wesh Fo 9 SRR e ol
Ao] ootk Aol BAlE AH wEAPORA A A AARA e
=o] obd FgmAel Fo] A9 #AS FTIATI=H 7 o] HE
AL obE FANA Aol REEoAE= AAHS HolEus= HolA A=
ao] HH, w3 AL Ao dFw IIAA Aol vbEoA= AA
w49 s FustA vt

=ol AlFH7] A Fdizh AAEa AEo] AAAL dol AYA= Aol
ARl elelth. 2y o] SelM= Fo] AR W o] Fo 7]
"ol AARE AeolA ZEZ7F v A Fd, A&, 9= AAT As
gokal aZlEe] AAHE HAES e auE KB

XEZ ... o1& AAE -
(15 Awe) 2297 A28 AL MPTE ALt
Ass Eolmda ws e
e of7]el vhie] AdE w7 ok -
PROLOGUE: ... Set the stage -
(Actors quickly set up small painted curtain backdrop.)
Drape the curtain - raise the platform stand!
Here we will make amagic land - (p. 304)
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Aol o]l AA =, 2AS dshs Tl Fle] dF Hol dojFa
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Ao wje7h tAE dowm AAle dabE B 4 s S el
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A ARgshl, =Sl WERR Y| (Pantalone) o] ol F7bE Ztobel i
=

g FEolM AAEe a3 Z =edh
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PANTALONE: Who is at the gate? | have forgot. (Hurriesto scroll hanging by
the proscenium arch, reads - announcing in a loud voice)) "The Captain
Enters!" (p. 311)
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EU}Q 7%ﬂ°]7<]"(The next scene is a street in Rome)txl thE-sHoi(p. 338).
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ANDROCLES: Itistwo lions! (With an idea, he roars back.)
Ro-o0-0-hello.

CAPTAIN: (He and Pantalone look at each other in surprise.
Captain answers.) Ro-0-0-hello.

ANDROCLES: (Now Androcles looks surprised.)
Ro-o0-o-lovely-d-a-ay.

CAPTAIN: (He and Pantalone look at each other and nod, pleased with their
success.) Ro-0-0-have-you-seen-r-o-0-o-ar-a-runaway sdave? (Androcles
is startled, then he peeks around tree.)

PANTALONE: Named Andro- (Captain nudges him to roar.)

PANTALONE: -roar-cles?

ANDROCLES: It ismy master and the Captain. They have come for

me. (He roars loudly.) Rp-0-oar-he-went-roar-r-r-that-away.

CAPTAIN: (They nod.) Ro-0-0-thnak-you. (pp. 332-333)
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“9) ol x| 7} EolrpMout d=%]2(Why do you have to die?)’ 2}l Ex} 8h-&
HA(Star Bright)e] ZUlE wWemEw griel E7E olsid & fle wE
TR G Fagh BAolx], aFEAN BE Fole 3 AR AZo
A= A ok(the great circle of life. In every ending there is a new beginning)” 2} ghct,
U2 H2 o7t FA4 FA diedhs Ao A9s 5olE e sl

g WolA7L Folop AT dm At: 298 oz 4 vk
WA W vhelo] AFHth WM dhe We ssld g
ga dedeh H4e 499 SoFE whEA 9RL suA FA
Aol FoE £ T AE7 GUe FA dF 5W e we
EWe Am BAS A F39 gobt 29E oA s, we o)
AR whe(Mime W§7h bt wre el SR Ful 5e] que
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X
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AEIA o) AAZ FaTh A7) PRingmester) S FEE 7ol F8
go] 12 o om, B A6 od H&el Azl
solan, Al F2e) Adel 2] A G %
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of, w&EXE olgtEA AL sAT & de glol.

. U ofdell AUzt Ao dF-EolaL ofF oA

ol & 7ok Aol 4] szl gk wHelA].

BEAR: Ah, tears can be beautiful. But there is no need to cry. | am content. |

was a part of what went before and | will be a part of what is yet to come.
That isthe answer to theriddle of life. (p. 588)

g0 AR & ANVRE Foo AAE AHeE S 9l 1& Zgol
T AARA o] ofve} ® e o olojXi ofae] HPor 945
Atk F F& ol F= glow Tuk glo] o, J@MLEFZ4%1

o]

ofs & o] ko]l AESA olofA= G AHKHS AFHsH "k

A= %O}BV]% 9L HAe opAE “& ‘5&8 o}o](a chip off the old

block)”(p. 591) = &4 AL 7HAH, =8 A AldES S Y

5o w9 F AFE 1Y F5 olFolxE ofr] welAl HFEHo dF9
o

Hh= oby] F ElFelAl Aale]l opmh F3t
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Hobe A7t e o E g3 @ % 9= Aol
] Z

Egol o@ Arel Hmeld x=FH 84 o)
r.
A7k Agel HFe] Fow HEel %& W Ful olA P 2
olpusl iwe} thA HEE Yt B4 Seus AA, B4
ol gopmxle] gl el ASdes vE AR uiebE
o digkE Bi =yue e B FopAY F5ol
S 758t vlA Bloju oA &S E£XAN ofo] UEH R
o7 S83kn Y wgolth vhAw Fuel wPgeton gopwAzt
e gvige] wil At et AR Bt IEe 29 &
7 &8 (when you whistle, you can't cry)”(p. 71)2tal Eol= 22 El 47}
AE olEshs 257k glewME o &5& 7Pk Arefulal
 melEth oA FLE sl %@ A g
FAHED DA RSl S AT B B9 25e 290
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1970 d ‘ofEWE} o F A oA AW WA &F T g4 u=
Hx]¢} 5=ty (Tragic Comedy or Comical Tragedy, Punch and Judy):= =12 H%
A= THEA<et Fu]y (Punch and Judy Show)E 73k zhEolc) F2b7t
Y2 FAdAM FEHAE RS WgdTEd 39 syl FFIE
ARgEte] 1ol st AARISe] S vRS AYPF Jale] #et
dus Fo=Ex =o] dds AA] Hue 5 2225 YAs5hs
2] AdS EedithE Holth ol BalA AL F& A dd=
wolgo]7] BirhE ol el SRR Eo]l EE deFd IFHTYS
oA BN F& B T ke A4S 4 2

=] FolF HA(Punch)x= Fth(clown)e] AlHol| <dths Holx
gl T wde] EaE(trickgen)o] 7HA 2 Rzl dF2E 5 A

|

AAEZE 15 A7l eldEole]  @dibel  dEEHS A=<
A dek(Pulcinglg)ell Al vl AX DS é%%gi ab NPT
FHE 3 FAs 1662 9 59 9 Y e FHE 7oA Z2(Charles)
I Aol S92 Fole A& FA49 44§.%mq qTqﬂﬂ]gq_%q

dele] #3552 g 989 ofF FAdHE A ol AAR =9
FE27] AFgen, o rldew HAT= Fwo dF=o A AA=
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HAUZHA =HRom, #Axe] Al doli= 346 A= FAHETHhttp//mwww,
punchandjudy.org/Punch& Judy media.htm).

AEAo7 WA AN} Fr; & Aol Fad #AFL AH AW
Fom dyE EF glo] duimz TG FAF AAY
Aol ZEME WAL AulEs AeAY Assts e Zelol
FeHA obs WAEGE A4 B4 o A stk ey g

T

ol AEA APFFS obs AAL & S sz Fedk
Z o] yeht Stk olo] diEf sl S A DA g vk TP
=344 o 7H HPoHﬂ He e4s AAVE AN #HE oE At
dastrl Sl WA oR EYPAHS ARgete AoldtH FHEAS w4
2H=tH(Cirdla-Urrutia, p. 35, AHS1E). 18y} o]gd ZTHAw B sl
Aol #gk QA77F A7 EF ALHA R AL FEAPS vigtEe vE
Hol EATES oulsh, 13> 29 Ald = (Coleman A. Jennings) 7| o} gljol A
438 A A AAH 5594 BAg WEAFde] dAdA Ftelr & Sk

e Aol AgaA 7w
= Aol AAGA @5ol

The chiIdren are regularly remlnded ... that they are seeing a play-within-a
play; that the action takes place in aworld of make-believe in which anything
may happen. (Six Plays, p. 149)

el AHo] elusiz AL okF wAel Hese FET FAE B
Sl Aojibs AL AAle Adolehs] wrk: shbe] BAY Ei 87w
Wolso] E71E Hol7l @ § IS uEhinh a9 Wty FFoA
Eel GvsRA wed gAge Al 994 AuanE g
obsuAd A Htp stEal FAE ouE FEHo SRS Y & &

UA Hrt
AXE= Al A& gALE Fau womA zalo] = o] QriE AS
HAANA ARES Fregth dF 5o &S B FHolAE AXE= “9-2=
oS AHS Sfof &, B ¢S & o] 3 HoloH(We must do the
next scene. The famous scene when Punch rides the horse))” (p. 172)2}H A}Alo] F&=
AHas drista dve Als wACA AR FAg =d AEESE
= Ao #HA7} c@A Lo R =X Au(run into audience)” 74 Z
Fok @A £o0 2 T1E Z=(runs after him into aud|ence)”(p 185) H-&#2 FulE
A Gt A «]U]"SLD} o] 59 A ZEAYY ofx]e] FrjolA
o]F-o ] el Aol F-E AR, %C’do] &)= Aol A e}
A stuR obe-yRIth AXE EWAE A AAel A g
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Womie sme Ag Wy vield) FEu oA ROz Bokst olx
BEAE WL 5712 B Qb B AbE A9 a3

oJui AETE FA FF ARl Hi A, AA} AvhEs A
253 e BaeE 7}%0}04 A WA AL AT SolA 93
w5719 EHe wmEE oleld o] Frish AN WLHEY wEoiA:
2e el Sy gdol Bk

Eujs @Ae gel o] e molgs ome BAL wEAY

AN ZHY B E fFEshes 5 Wlg-oF #Ao] MR EAE oA sk
7hedl Fol HgEn. ol A& Fs 1dE AAE @A HAS
HZo] 018 o] gye] AX(The close contact with the aud|ence is part of the
effectiveness of a puppet show)’(162)°]7] uij<Zolth Hi$-= HAL EAE
ojAletA wig-7F A=stal ks AMES B A EEWWEH o R
stolg 2elgh o sl shAl gtk ol @ 9o Wae He] uws
HolFes ooty Al 4 o WS AW o] S5 HAFHA A A
=4 el =T ste AT S3e uE BAeE Ad
(representation) . thi= #| Al (presentation) & U] 7JZ o)

ol AIAEWHA A AXxe FH7F FdAE A(p. 157)°ld=
woto] EEle Zhedl W owkH S E A\AX 9} Frer Q1 IS At
Gl Fojel] FRlvh Fdie] Hro] A= A wE Sl 9o QY=
AARe] mE AR GAAL Gi ol Avker FAVE AN T E¥
dAke] we] EEEE AME FobA £918  EH|(Toby)’t 92 ¥

s EY g A ow ShAe] ©3le] HAE thA] 7H Xt

& E3A wt=Es A& Aol AFHAZNE ETekal Ui

o= #As S AEE "ol &3 7] ot ey

< AR ERE Ak o] AjEA

e} Ao gko} “er Apdoltt. 1 | A Bl Al

“AAlo] wEYEel(stay there)” il 7|8 FAISHH AA| ol w9 EME
Shs |

dAH o] AFTe] BAN A} A2 B WHlolghs Abgho] wE T
A 2o o ool ofRE WA FrE we oA
vt AF olAME SIS WuwdEe]. Seli HaH
Qo5 Qa2 Aok A A st Bylol .. BA? Frok o}
gl Aok 72 ofolSolll #Ao|gol YIS AFFS el
gel Ho] glol? ... AAsh Frli ofolEo] el Aok Ak,

U7h ol Slo] =7,

PUNCH: ...But no one comes to see Punch and Judy any more. Mister Puppet
Man has gone and left us. We are faded and old and forgotten. Go — go to
deep. Our show is over. ...What is it? Who is it? |s someone there? Who?
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Children! An audience! Have you come to see the puppet show? ... Punch and
Judy have been saved by the children. Don’t go away. I'll be with you. (pp.

157-158)

N7} wolE AAY, BA Ui £ AEAA APFo] HEgon
S0 weh wAe] AMelA ARRAT Mze B o8 A gl
Fohla 9ee Yerdd. or)A FFe mulsl BA7 waEd Alwe
AL o5 WA, o Tl wiel <l@Te] oarE W HeA

o] %A ~Wo|E(George  Speaight)el]l wEW 18 A7)
Ag=ezs AR} FH,y o] Bdo] 2 Aglolld whd, 19417 T3l
oM obgel F7F Frkety] AlAElen, 20 A7) &7t Fstet
2 oby e A AP A9l okstEal AN obs ol
2 Yepdtla 24t pp. 124-125). o] AP 7FL-d Fo
o vre] A AAEkE WA, $AES Sl “olEEol
Az e} Fr1E T3 HA 8 (Punch and Judy have been saved by the children)”(p.
158)etar et Foff Aamel Aol #e Audiths Al ANAdE
s, ool vz A s i, o dWEdFgolet & 5 girk w3
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3719) AGFeln] o)5Fe] FAle) APFE Uepuths Aol A AT &
Ao Gajst wad Aotk

Folzkzo] sy ¥ TR 9 Fry ol F559 WA BysiA =euAuk,
rt=a el Abzb 9] A9 Ful 9ol mvdel dEzw  wj$-rt
el ANES -2t Aista o AXE st 34 S =EFSHA =
el & wrEozith 1y o] A ElFEFe] wjg-rF R wl$-9}

e Aol o) wal o) o] WMo} ol A3 tatel ® thE
A W Aol Mol BT @ A FREA epev,

o

rdezIe st Abby ol S50 Wy 98T P $EH5
UER7] wiiel SERl=e] A9l FESHA Hol wet dEe] Aol
sgeteal s el s ZleolA "k Fo flelM 2HE
AAE dd AAY AALE A= gt o] wbEojxa F4E F
Ath= Aol Ao =N BAL A A9 dddE AALS Boh 7AT
AR = g vk folxkAo] iy o ST WA Bk, UiF=9
WE A= 9

o= v AwT H:
el w¥RHder ofgst il T
FHEHA By, oA S5 AT 35y

O

1=

2 o Ze79l Bl ©A
shbel BAeeks 42 vehith £9 o|d G339 gA dels o
FUE BRI WHFE SAG APz Fol AT ale] B AL

=it

dejx 2o BAe] BT olEFMo R o]FojF AL o})m, 1980 Wty
o] F &= (family play)' el Td°] UWEUR 4% a2 Ao W
IS A sk, o]y gt g3t olE Ao g~ HEATHA 5EAS
olsgt 4= A& AJ7bel digk ool AV|E & At = dEs Fe
A=71el Ay el ZAW I(Helane S. Rosenburg)®t Fg2€l ZAGAAE
(Christine Prendergast)®] ©¢]of7]& &3l wlEtd=/dol &3t obsde] wk3-&

b 4 gk,
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a7t AAR EAFHL AZeHA sk oW Al shA] et
azle] @A e AAlA EAE & dve AS yEd
olty. AAAQN H2 #ASE = OE A BortEF
Aot A e AoIAY el "ok L.
AAA 2Bd2 o AAES FHFAIeH =es T olie
ANHQ zEledo] B BrE ALAsm AR FaE
RPN 5 Q7] ol

No attempt is made to fool the audience into thinking that this place does
exigt; the idea is only that it could exist in the realm of the imagination. A
presentationa play invites the audience to enter another world..., which may
be a suggestion or a symbol of life. ... The presentational style helps young
people focus because it often factors out complex motivation and transforms
time and space. (Cirella-Urrutia, p. 5, #]91-8)

AEZRY dixtE SalA e dEs fEsta, FulE dAeE BG5S
BANA AR BAFE 5o Hgdsy e Qe dgd
HjAA ol ol AAIAQl  FAWAe] &) wEld 9o A HL
HELASde] B REge gk 31421 Arolgt & 4 vk A3 P A
3 e AvA zZofAs =yuls wEdSFe] ofsoAl EUMEEA®
REge $E9de 2, oksy WERISE Fuls B ZHoA ol
AEs GASAA Fo dig okse HAFEHS moFed 7lofsH,
A7 AEzke] oMk 9o TEY e S HAFE HdAax
oo Alcfo iy B Be AHE e E g E

A=) v E g AAE REeA BAFE sy 52 dA50]
shfe]l EATeln &Sl molzt @ 4tk HolA olbEelAl #H=9
ZALS MY = 5 Ak g2 WEASE B F3 ool o %84
AWy Forh A wert SANE] Ha S5 TS wowA
Folo] o]FXE= Ao AFHoT Ao AAE w 19 F&
obzolAl Aol ofdA WEAAEIME A she AFuFe 7|E
Aggrt oot A Fu A e Furt ZdHEE A TR
Aetits v dEs ek Ae T8 Aol whEoixE AH FEE
AL 22 Fo| AdRIF HE RS AdsiH, AAdxHA S @49
2H5Ae BA B #Alo] Fr|HLh o5 Tl olv] mEH F AA
to & ghEEo 17le RE I AAEHA Kk Al e dlal, F9
A A7}

heoiHs Ay AAE HAsAAM Tefsk el @ ek
d9& AL obed A =yl dd AAE Wl el
BobEol7] Hu= @4 AAE eEAoR st 7Asd 4 3

or=
TS BHrh Wol ZHA & FHolt
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